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Thesliringly recreated scene from 
GODZILLA VS. THE THING gracing 
our cover this issue was the horrific 
handiwork of JoeTriburgo, newest 
addition to TMTs talented Art 
Department. You'll no doubt be 
hearing more ot Joe— at least if he 
any say in the matter. 


Your friendly fiends at TMT are happy to report 
that the monster biz has been booming of late, with 
such fantasy-oriented film fare as THE STEP- 
FORD WIVES, THE LAND THAT TIME 
FORGOT. STEPPENWOLF, THE BEAST MUST 
DIE and many others all seeing release within a 
few short months of each other, as well as a 
proliferation of plays with titles like THE ROCKY 
HORROR SHOW and APE OVER BROADWAY. 
Since none of these mohstrous media offerings will 
be discussed in this issue, however, there’s no point 
in going on about them here. 

Better we should move right along to the issue at 
hand. For inveterate Godzillaphiles and all-around 
Japanese monster fans, we’ve got not one but TWO 
special fright features that should secure your 
fancy. Special fright feature #1 is Mark Rainey’s 
fast-moving filmbook of Toho’s 1965 production of 
GODZILLA VS. THE THING, in which the “Big G’’ 
battles Mothra, and a giant monster egg is 
ruthlessly exploited by a pair of greedy capitalists 
(it will all become clear when you read it). As if that 
weren’t action enough even for the most gluttonous 
of Godzilla enthusiasts, we’re also running 
NATIONAL LAMPOON writer Dean Latimer’s 
TRUE SCREAM CONFESSIONS, a fascinating 
behind-the-scenes look at the tumultuous off-screen 
lives led by such turbulent Toho terrors as Godzilla, 
Mothra, Rodan and even King Kong— not to 
mention Marilyn Monstress. 

For doomsday freaks, we've seen to it that a 
strong streak of paranoia runs through this entire 
issue. There’s Don Hutchison’s lively look at 
OPERATOR 5, a 30s pulp superman who was 
constantly battling foreign forces and hostUe 
powers bent upon destroying Aroerica-as-he-knew- 
it; Jason Thomas’ photo story of Jack Arnold’s 
classic 50s nuclear paranoia tale, THE INCREDI- 
BLE SHRINKING MAN; and, bringing us right up 
to date, TMT correspondent Randy Palmer’s 
honest, in-depth interview with Herschell Gordon 
Lewis, the man responsible for singlehandedly 
inventing the “blood-and-gore” genre by producing 
such paranoia-provoking titles as BLOOD FEAST, 
2000 MANIACS, GRUESOME TWOSOME and 
WIZARD OF GORE. 

The TMT Dept, of Corrections would like to point 
out several unforgivable errors that crept their 
way into our last issue and simultaneously beg your 
forgiveness for each and every unpardonable faux 
pas that appeared. On page 5, a caption identifies a 
scene from IT! THE TERROR FROM BEYOND 
SPACE as one in which the space crew suffocates 
the Martian stowaway; actually the scene depicted 
the crew's tear gas attack on the alien. Also, one of 
the actors in that film was incorrectly identified as 
Richard Harvey; that should have read Richard 
Hervey. Trivial transgressions to be sure, but ones 
we feel compelled to answer for nonetheless, 
particularly in light of the fact that we made 
several major mistakes that we’re NOT admitting 
to here. 

So overwhelmed were we by the volume of 
talented submissions to our Creature Coloring 
Contest that we’ve decided to withhold our verdict 
till next issue. Forward all hisses and boos to the 
TMT Creature Coloring Contest Judges, in care of 
this publication. □ 
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GODZILLA vs. THE THING!: ' - ' '• 

Godzilla, untold tons of fighting fury, squares off against Mothra in Mark Rainey s'' *- 
royal TMT filmbook treatment of Toho’s GODZILLA VS. THE THING. 
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PARANOID PULP!: oc,rt:oA 

Pulp scholar Don Hutchison harks us back to the days when men were men, women were ladies KALab ^^4 
and America was under constant seige in his history of pulp hero OPERATOR 5. 


9 


IT CAME FROM OUT OF THE MONSTER SCENE! : 

In addition to the usual fascinating stuff, the latest edition of our ever-popular Monster Scene 
announces the winners of the annual Count Dracula Society awards. 
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HORROR IN THE HOME!: Jfy 

Martin Jackson reviews Macmillan Audio Brandon’s TRANSYLVANIAN CATALOGUE ^ 

and tells how you can view the films of yourchoice in the privacy of your very own home. ' ' ' 
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TRUE SCREAM CONFESSIONS! : 

NATIONAL LAMPOON scribe and frequent hate mail target Dean Latimer takes us ory' 
behind-the-scenes tour of the torrid private lives of Toho’s top monster stars. J t 


16 


THE INCREDIBLE SHRINKING CENTERFOLD!: 

Our latest monstrous visual masterpiece is a skin-crawling collage of 
THE INCREDIBLE SHRINKING MAN confronting theoutsized terrors of his tiny world 


19 


WEREWOLF OF WOODSTOCK! : 

This latest addition to our ever-expanding Lousy Film archives has wooden acting, 
an atrocious script, a dumb premise and now, as a final indignity, a full page in TMT 
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THE INCREDIBLE SHRINKING MAN! : 

Jason Thomas contributes an arresting photo story adaptation of Jack Arnold’s 
paranoid classic, THE INCREDIBLE SHRINKING MAN, a tale of demonic diminution 


23 


MONSTER MOVIE COMICS REVISITED! : 

Part the Second of horror historian Ron Haydock’s survey on Monster Movie Comics 
focuses on Poe, Verne and other stars of book, screen and comics. 
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CRYPT-TICKS! : 

The always reliable, ever dependable TMT Teletype is alive and tickin' with 

sinister scoops from all phases of the media, including updated TV terror film reviews, 


25 


SHEPPERTON SELLS OUT! : 

Shepperton Studios, site of some of Britain’s most famous fright films, closed its \ 

doors recently, but not before staging a decidedly eerie auction, as Mark Carducci reports. 


WIZARD OF GORE!: 

That's the title we’ve thoughtfully bestowed upon filmmaker Herschell Gordon Lewis, 
the man who invented the btood’n’gore movie, who states his case to a TMT interviewer. 




TELL IT TO 
THE EDITOR 


Campbells's Complaint 
Tothe Editor... 

The Monster Times isn't a bad magazine. 
Granted its got something going for it. But like 
rqost sub-par publications it spends too much 
time condemning competitors and people and 
lousy movies when not stopping to look at 
itself. 

I would like to point out a few flaws with TMT 
and I hope you will not be offended. 

Firt of all, the idea ot a monster newspaper is 
not a bad one but the way you have handled it 
is inept. The paper on which it is printed is 
second rate and when you open the "magazine" 
often you tear it which ruins the article Inside. I 
realize good quality paper must be difficult to 
get. Often when you told up the paper the 
pages become uneven which crumples 
everything and makes It hard and annoying to 
read something when it's falling to pieces in 
your hands _ , 

Secondly, the thing I really can t stand about 
lesser publications is the fact that they make 
an all out effort to condemn competitors and 
slipshod movies by the likes of Larry Buchanan 
when you yourselves could qualify on the level 
of Buchanan by the way that you know your 
mag could be better yet you simply ignore this 
fact and it shows up obviously. The articles are 
always finding something rotten to say about 
everything. TMT makes itself beared if only by 
the fact that it has more amps than aptitude. 


Thirdly, The way you handle stills Is terrible, 
cutting out sections of them and rearranging 
them. The Idea of a still with part of a member 
overlapping the margin is a good idea but when 
they are cut out with all the coordination of a 
nursery school dropout then the mag takes on 
the shoddy, lifeless look so along associated 
with it. When space limitations are too light 
you take an interesting still and cut it up, 
cramp it together, rearrange the positions of 
the figures and then shade in parts of the thing 
with marking pen, chalk, or some other junk in 
order to ‘‘highlight" the design when it 
increases the shoddiness of the mag. 

TMT has some good writers who often pop 
up in print to give us an intriguing article 
marred by inept arrangement. 

Issue AO’s trip down "Mediocrity Lane” was a 
more-than-fitting thing you put into your 
magazine. It has to be your most symbolic 
work so far. 

Quit fighting a losing battle by touting that 
super-turtle Camera. Have you seen any of his 
movies? They are so Inept and laughable that 
you can hardly get to sleep after they’re over. 
And there Is much question as to whether 
Camera has 20 million Ians or Is it, just like 
your magazine, that 20 million just sounds 
better than 20? 

Donald Campbell 
Regina, Sask.. Canada 

There's nolhng we at TMT like better than 
sound constructive criticism. While we found 
precious little of it in your letter, we do 
appreciate your taking the time and expending 
the energy to voice your creature complaints. 
As for the paper ripping when you turn the 
pages and crumpling when you try to fold it, 
perhaps it you had your claws trimmed every so 
often these problems might be eliminated. 


TMT Society 
TMT says hello 
to Monster 
Times Society 
Members Cary 
"The Big G" 
Schlesinger. 
Long Beach, 
N.Y., and Keith 
& Chet Quint 
Coral Gables 
Fla. 

Hello! 


Down on Dean 

Tothe Editor... 

Congratulations go to TMT for printing the 
worst article (if it can be called such) I have ever 
read. I am referring to GODZILLAS FROM 
OUTER SPACE. It is filled with false analogies, 
misrepresentation of von Daniken’s ideas and 
horrible writing. While I personally do not pul 



much stock in many ot von Uaniken's theories 
(especially after reading SOME TRUST IN 
CHARIOTS, published by Pyramid Books), 
Latimer's article is almost enough to make me 
a believer. 

On to more cheerful matters; The reason 
that Tom Rogers didn't like THE LAST DAYS 
OF MAN ON EARTH while liking Michael 
Moorcock's work Is probably because the 
movie was designed, directed, and written by 
Robert Fuest. It only slightly resembles 
Moorcock's THE FINAL PROGRAMME. 

Bruce W. Steenson 
Torrance, Calif. 

Glad you liked most of the issue, Dave. TMT 
writer "Mean Dean" Latimer has given us his 
solemn word that he will indeed try to write 
better articles in the future. Whether or not 
forces beyond his control (or very comprehen- 
sion) will allow him to make good his pledge 
remains, ot course, to be seen. 

Latimer Lover 

Tothe Editor... 

I would like to congratulate Mr. Latimer on 
how he handled that Immature kid that used 
such vulgar language in TMT #40. Personally I 
thought Mr. Latimer’s article was fantastic! All 
I can say is keep up the great work on TMT. 

JohnCadwell 
Pontiac, Mich. 

Well, it's nice to know SOMEBODY out there 
likes him. 

The Devil’s Due 

Tothe Editor... 

First let me say this; “Your magazine is 
great!” Now to get down to business— have 
you put a feature on THE EXORCIST in your 
great magazine yet? If so. which issue is it in? 
I'm a newcomer to your great magazine and I 
haven't seen anything big on THE EXORCIST, I 
know the movie is hardly talked about 
anymore, but 1 still think it deserves a 
full-length feature in four great magazine, if 
you haven’t put it in yet. Remember: Better late 
than never! Simmons 

Ridgewood, N.Y. 
Thanks for the great letter, John. Asa matter of 
fact, the very next issue of TMT will be a 
special All-Exorcism, All-Demon Issue and will 
feature expansive articles on demon movies 
(including THE EXORCIST), comics, and other 
diabolical media offerings. Watch for it. 

Got a gripe? Somethin' you want to get off your 
hairy chest? Or, perchance, a nice note of 
praise for your friendly fiends at TMT? Then 
send them straight to us. Remember: It lakes 
all kinds ... and so do we. Address elf 
correspondences to: To the Editor, THE 
MONSTER TIMES, Box 595, Old Chelsea 
Station, New York, New York 1(X)11. 
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The Monster Times 


Seems like only yesterday that we last ran a 
royal TMT filmbook on a Japanese monster 
movie but, checking our voluminous 
records, we find that we haven’t run nary a 
one since Gammera’s monstrous mea culpa 
appeared back in TMT 37. So, due to 
popular demand and our own desire not to 
slight the eerie offerings of Toho’s terror 
team, we decided to kick off this issue in 
grand Godzilla style with Mark Rainey’s 
filmbook on GODZILLA VS. THE THING, a 
1965 epic that pitted the “Big G” against 
Mothra, as well as a team of dedicated 
team of investigative reporters against a 
pair of ruthless capitalists. You’ll discover 
all the dire details of the whole sordid story 
in... 


another reporter, Tonamoa, who is eating 
an egg. “What.. .Right!.. .I’ll send a man 
right away!” He hangs up and turns to 
Tonamoa. “Where’s Sakai?” 

Tonamoa says that he’s at Korada 
beach. Marota tells Tonamoa to put down 
the egg; there’s a big story unfolding at 
the beach. 

“What story?” 

"About a monster egg!” 

"A monster egg! 

GODS GUARANTEE 
SAILORS’ SAFETY 

Out in the ocean, a gigantic, oval thing 
is floating. The head of the project tells a 
group of fishermen to retrieve the egg. 
However, many cries of protest immedi- 
ately arise. “We’ll be killed!” they insist. 

“Oh, what’s the matter with you?” cries 
an old priest. “The gods will protect you 
from any monster’s curse!” 

The boss says, “Now, bring it in. You’ll 
all be safe, thanks to the gods.” The 
fishermen then eagerly go out in their 
boats to fetch the large object. 

From a helicopter, a number of 
reporters watch as the egg is towed to the 
shore. 

After the egg is beached, a Professor 
Murai examines it. Sakai attempts to ask 
Dr. Murai a few questions, but the 
professor says he is too busy. Finally, he' 
gives in. and Sakai asks if he thinks that 
the monster egg might explode. 

"I don’t know the answer!” he barks. 

Suddenly, a man arrives and tells a 
group of men with him to rope off the 
area. He shouts at Dr. Murai. “You there, 
don’t touch that egg!” 

“Who are you?” 

“Since you ask. I’m Kumayama, the 
great entrepreneur.” 

"Oh, you are?” asks Murai, reproach- 
fully. 

Kumayama smiles. “I bought this egg. 
It belongs to a company now." 

Murai asks who sold it to him. A 
fisherman interrupts and says that he did 
and further asserts that he had a right to 
sell it— the egg was on his property. 
However, Murai objects and says that 
scientists should be able to observe it, 
instead of its being exploited as a tourist 
attraction. Kumayama tells Yuka to take 
his picture. But as she does, Kumayama 
blows smoke from his cigar into the lens. 
"That picture ought to be excellent!” he 
laughs. 

• • • 

At Dr. Murai’s hotel. Yuka sits with 
Sakai, pouting about the incident at the 
beach. Sakai tells Murai that if he goes to 
the authorities, then he will lend his 


support. Murai, however, thinks it would 
be useless to try. As they go downstairs. 
Sakai sees Kumayama and follows him to 
Room 10, where a man named Torahotta 
lodges. Sakai quickly discovers that 
Torahotta is the one who really makes all 
the plans and finances Kumayama’s 
project. 

Torahotta tells Kumayama that their 
plan is perfect. 

“It’s wrong!” an unseen voice begs to 
differ. 

The two men look around to see where 
the voice came from. “Spies!” yells 
Torahotta. They cover the plans, and gasp 


Godzilla rears his less-than-lovely head to keep 
abreast of the action as busy humans deal and 
connive tor possession of the 
potentially profitable egg. 

as they see something— the tiny Aelinas, 
the guardians of the monster Mothra— 
standing before them. The two little girls 
speak in unison. “We beg you to return 
our egg. Return it!” 

Torahotta tells Kumayama to grab 
them, but the diminutive duo eludes his 
grasp. 

Sakai, having heard all, bursts into the 
room. “Did I hear a fight?” he inquires. 

Kumayama tells Sakai to get out. 

“Get out and stay out!” seconds 
Torahotta. 

Sakai leaves and tells Yuka and Dr. 
Murai that a man named Shiro Torahotta 
is the brains behind Kumayama and 
Happy Enterprises, the firm that bought 
the egg. “Torahotta has influence. He’s 
well acquainted with all the big politicians 
in the city." 

“I see, an exploiter,” nods Yuka. 

“Please return the egg!” a small, female 
voice cries. 

Sakai asks if Yuka said anything. Yuka 
directs her glance to a tree branch. “Look 
there!” she gasps. The two men look to see 
the two tiny Aelinas sitting on the branch. 


As you can plainly see, the “Big 
G" was all business in Toho's 
GODZILLA VS. THE THING, a 
monster romp filmed before his 
conversion to good guy status in 
later epics like GHIDRAH, THE 
THREE-HEADED MONSTER and 
DESTROY ALL MONSTERS. TMT 
writer Mark Rainey’s swat-by- 
swat account of Godzilla’s run-in 
with Mothra begins below. 


petite Aelinas, diminutive harbingers of large-scale doom, stand before 
the eerie, unhatched egg that washes up at Korada beach. ..an egg that 
soon becomes an object of curiosity, terror and greed. Confused onlookers 
can’t make heads or tails of it, perhaps because eggs, even giant radio- 
active monster eggs, are quite bereft of either of those commodities. 


BY MARK RAINEY 

^Bff the coast of Japan, a terrible 
typhoon rages. Buildings and houses are 
washed away as water floods the land. 
Boats in the harbor are knocked onto the 
shore as if they were mere toys. The scene 
is one of awful destruction, and all the 
inhabitants of the area can do is watch in 
helpless horror until the storm subsides. 

By the following morning, reconstruc- 
tion crews are already working on 
restoring- -the demolished area. The 
weather is clear and sunny, and reporters 
gather to watch the rebuilding. Sakai and 
Yuka, two reporters from Nagoya, are 
trying to get a good story. Sakai shouts at 
Yuka for not taking pictures when there is 
so much going on. 

“I want to capture this!" he says 
angrily. “My articles are not enough. I 
must have photographs to go with them, 
and I want them today!” 

The head of the project shouts for the 
people to move. He finds Sakai, and 
excoriates the young reporter. "Young 
man, come here! What’s the idea of 
writing these articles?” 


Sakai tells him that the typhoon 
demolished the industrialization project. 

“That’s not what I mean! Your articles 
make it sound as if our deadline is 
hopeless. That’s not true, I tell you. It will 
be done.” He explains that they will take 
all the seawater and pump it back into the 
ocean. He adds, “That story was a lie!” 

Yuka is still trying to set up the camera. 

“How many did you get?” aska Sakai. 

“None yet, this is my first.” 

Sakai is exasperated. “This isn’t art, 
you know. Just go ahead and shoot!” He 
goes to the camera. “Let me show you how 
it’s done, Yuka!” cries Sakai in despair. He 
looks through the viewfinder. “What are 
you taking a picture of? What is that 
thing?” 

“I've no idea, really,” Yuka replies. “It’s 
very pretty, don’t you think?” The object 
is a colorful piece of mysterious matter 
floating close to shore. 

• • • 

At the city desk, the editor of the paper, 
one Mr. Marota, answers the phone. 
“Hello, Marota speaking.” He looks at 




Godzilla, looking out for Number One. sets his 


outsized sights on new worlds to conquei 

“Please return the egg!” they cry 
together. They explain that they come 
from Mothra’s island. Sakai gasps in 
disbelief. 

'Tve heard of your island," Dr. Murai 
offers. “Weren’t atomic tests conducted 
there after the war?” 

"Yes, they were!” 

Sakai asks, “You say the egg belongs to 
you?" 

The Aelinas say that it belongs to 
Mothra. 

“Mothra!” cries Sakai. 

“Yes, it lives on our island.” the twins 
reply as one. 

They then tell of the hurricane and how 
the egg fell into the sea. “It was lost. Can 
you help us return it? It belongs back on 
our island. The natives are praying that 
the egg be returned to the island.” 

Murai tells them that Kumayama owns 
the egg. 

“We went to see Kumayama. They 
almost murdered us!” 

Murai says that they would probably do 
anything to make a fortune. 

The twins counter by saying that if the 
egg is not returned, a larva will hatch, one 
that might cause great destruction in its 
search for food. “That is what we want to 
save you from." The Aelinas tell the group 
that the Thing, Mothra, wants the egg 
back, too. Murai asks where Mothra is. 

“Over there,” the girls reply. 

“I see nothing there!” 

“Look behind you, through the trees!” 

They turn and look. In the distance, 
they see the huge, winged figure of 
Mothra, on top of a hill. 

THE EGG AND THEM 

“Ridiculous! You have no claim,” 
Torahotta cries. Sakai, Yuka, and Dr. 
Murai are seated in his hotel room. They 
try to persuade the greedy capitalists to 
give the egg back to the island. 

“I’m sorry that I can be of no help to 
you. It’s my money, true, but really, 
Kumayama decides these things,” Tora- 
hotta insists. 

“We know better than that!” 

“You may think what you like,” snaps 
Torahotta. He tells two guards to throw 
them out of the room, but Sakai resists. 
Yuka takes out a large sewing basket and 
opens it. Inside are the Aelinas. "They 
came to reason with you!" says Yuka. 

Torahotta and Kumayama discuss 
something for a moment. Then they turn 
to Murai. “We’ll buy the girls! You’ll get 
rich!” 

“You’re crazy!” shouts Sakai. The three 
then get up and prepare to leave. 
Kumayama follows, trying to make a deal 
with them, but they will not accept the 
offer. 

At the hotel, the three try to figure out 
some sort of plan to return the egg to the 
island. Suddenly, they find that the 
Aelinas have gotten out of the basket and 
have disappeared. They crawl around on 
the floor searching for the girls. 

“Perhaps they decided to return to their 
island!” Dr. Murai figures. 

Sakai thinks that such is the case, and 
they rush outside. Suddenly, the Aelinas’ 
voices can be heard. Bidding the group 
goodbye. Mothra takes to the air, 
generating an angry wind that nearly 
knocks them off their feet. 


At Happy Enterprises, a huge incubator 
is being built around the egg. Inside the 
office, a group of fishermen gather around 
Kumayama, who is seated at a desk. “You 
have given us almost nothing so far! We 
demand that you pay us the rest of what 
you owe!” shouts one. 

“It’s not only for the monster egg that 
you owe! You haven’t given us the rent for 
this land. We want that too!” Others 
heatedly concur with that statement. 

Kumayama tells them to get out, that 







It mightn’t have been 
the GOURDE GRACE, 
but I’m pretty sure 
I winged him. 


At the hotel, Kumayama bursts into the 
room, shouts at Torahotta for taking his 
fortune, and threatens to kill him. "Please, 
don’t kill me!” begs Torahotta. Kumayama 
hits him in the face several times and runs 
to the safe. He opens it and begins to pile 
money into his coat. However, Torahotta 
regains consciousness. “Please don’t shoot 
me!” thinks Kumayama. Torahotta shoots 
him. He grabs the money and sees 
Godzilla coming. He runs into the hall, but 
Godzilla crushes the building. 


The battle begins in earnest and it’s death rays at dawn as Godzilla and Mothra square off to settle 
their monstrous differences. While not particularly mindful of the fates of tiny humans who happen 
to get underfoot, Mothra at least possesses powerful maternal instincts that are admirable to behold. 


The three then go to the beach, where 
Sakai shows Murai the exact place where 
the thing was lying. However, there is no 
radioactivity now. The head of the project 
approaches the three and suggests that 
Sakai write a story about it. Sakai says 
that they are testing for radioactivity. 

“Radioactivity?” asks the boss. 

“Yes!” Sakai replies. 

“I’m building an industrial area. What is 
this radioactivity? What’s going on?” 

Murai states that he is conducting an 
experiment. The boss tells him to clear 
out, that they’re holding up production. 
Sakai goes to tell Yuka to get her things 
together. 

“I’m trying to get a shot of the area, 
but the land is moving! Look over there!” 

In the middle of a cleared area, the 
earth is stirring and rumbling. As the 
movement increases, a scaly, whip-like 
object shoots up from the crevice. People 
scream and begin to flee the area. A huge 
mound of earth rises and falls away, 
revealing...the terrible Godzilla! 

Soon, an emergency message is 
broadcast on radio and television. 

“Emergency! Emergency! Just a few 
moments ago, Godzilla appeared at 
Korada beach. It is presently moving 
toward Nagoya. We will be issuing 
emergency instructions. Keep your 
television and radio turned on!" 

In Nagoya, Godzilla starts lumbering 
through the city. He fires his radioactive 
ray, causing several buildings to burst 
into flame. Fire trucks speed through the 
streets and the army is quickly called out. 
Special messages are broadcast over 
public address systems as air raid sirens 
wail. 

“Emergency! Emergency! Godzilla is 
approaching this district. You are advised 
to leave the danger area immediately. 


Emergency! Emergency! Godzilla is 
approaching!” 

Within only a short period of time, 
Nagoya is turned into a fiery death trap 
for thousands of helpless people! 


At a special military meeting, American 
and Japanese officials meet to try and 
figure out a plan to stop Godzilla. One of 
them is explaining a new weapon, the 
Frontier Missile, a very powerful rocket. 
A man enters the room and hands the 
Japanese General a message, which he 
promptly reads. “All right,” he says. “All 
forces will consoldiate. We must attempt 
to hold this line, gentlemen. The 
Americans will have to send in their 
fleet.” 


At the newspaper office, Marota, 
Tonamoa, Sakai, Yuka. and Dr. Murai 
discuss what should be done. Tonamoa has 
just arrived from the beach area. He 
suggests asking Mothra for help. 
However, Marota opines that Tonamoa is 
being absurd and that he should have 
stayed at the beach. “Godzilla is coming. 
We left as fast as we could!" 

Dr. Murai voices the opinion that 
Tonamoa’s idea was not absurd, and they 
decide to ask the Aelinas to persuade 
Mothra to help them. 


A Small plane carrying Murai, Sakai, 
and Yuka nears Infant Islaht, where 
Mothra lives. The seaplane lands, and the 
three paddle ashore in a small raft. As 
they go ashore, they are amazed at how 
desolate the island is, a desolation caused 
by atomic tests. There are skeletons of 
animals on the ground, reminding them 
that this ravaged wasteland was once a 
beautiful island. 

Suddenly, a group of natives jump out 
and grab the trio. They take them to their 
chief, who gives them some sort of drink. 


Summoned forth from her Infant Island home, Mothra flies into the thick of combat to protect 
her precious egg against the insensitive ravages of a rampaging Godzilla. 


he will pay theih tomorrow. After they 
leave, he phones the hotel and asks for 
Room 10. Torahotta answers. “Ah! This is 
Kumayama. I’ve heard the exhibition has 
been delayed.” Torahotta says that it will 
open on schedule. “I'll take care of anyone 
who tries to interfere.. .What's that?.. .No 
money until later!” 

Kumayama tells him of the incident 
with the fishermen. “No need to panic! 
Suppose I loan you a little. Let’s say 
putting up your stock in the company? As 
collateral.” Kumayama doesn’t think this 
is a good idea, but he finally gives in. 


RADIOACTIVE REPORTERS 
At Dr. Murai’s laboratory, Yuka and 
Sakai are decontaminated of the radioac- 
tivity which they absorbed while visiting 
the industrialization site. Dr. Murai also 
shows them the strange object that Yuka 
saw at the beach. It is also radioactive. 


A large group of American ships 
approaches the beach where Godzilla was 
last sighted. The commander sees Godzilla 
through his binoculars and gives the order 
to launch the attack. Soon, the missiles are 
fired, and Godzilla is bombarded with the 
rockets. Before long, the whole beach is 
hidden from view, so great is the 
destruction caused by the weapons. 
Smoke shrouds the entire area. An officer 
asks if the weapon was effective. "Can’t 
tell, there’s too much smoke!” comes the 
reply. As the smoke clears, they see 
Godzilla, still alive. The missiles had no 
effect at all on the beast! 
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Sakai is seated at a desk at the 
newspaper office. Marota and Tonamoa 
are with him. Sakai is worried about his 
articles, which seem to be giving the 
paper a bad name. The phone rings and 
Marota answers it. They learn that, 
incubation has started. Yuka enters and 
tells Sakai that Dr. Murai wants to see 
him. Marota tells Tonamoa to cover the 
story of the monster egg, since he is so 
fond of eggs. 


It's every monster for itself as Mothra executes effective flying wing-chop at the expense of 
Godzilla's jaw. Why the film— the fourth in Toho’s ongoing Godziila series— listed Mothra as 
“the Thing" rather than by her actual name remains a mystery. 


Godzilla takes it lying down, temporarily at least, while Mothra soars overhead in an attempt to escape hostile tankfire. Though the 
“Big G" finally won the battle, Mothra's offspring sent the two-fisted dinosaur over the edge of a convenient cliff to save the day, as all 
ended well lor those for whom things should end in just such a manner. As for Godzilla, he was back, haler and hardier than ever, to 

antagonize anew in GODZILLA VS. THE SEA MONSTER in 1966. 


AMERICANS ENTER FRIGHT FRAY 


MONSTROUS MATCH-UP 


Murai, Sakai, and Yuka watch for 
Mothra, as Godzilla nears the site of the 
incubator. The giant monster smashes the 
incubator and the egg rolls toward a 
bunch of rocks. It hits them, but is not 
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He says that they are now cleansed of evil ■ 
spirits. 

“Why have you come?” the chief wants 
to know. 

“Sir, we have need of your assistance,” 
says Dr. Murai. Yuka persuades the chief 
to take them to Mothra. where they find 
the Aelinas chanting to it. As they finish. 
Dr. Murai informs them of his mission. 
The Aelinas finally agree, but Mothra is 
dying and will not last long. 

Another plan is being put into effect in 
an effort to stop Godzilla. He is to be 
confined to a restricted area and shocked 
to death by electricity. 

Back from Infant Island, the three 
watch near Happy Enterprises, waiting 
for Mothra’s arrival. Tonamoa arrives and 
says that he has come to see Godzilla. 
Sakai, however, says that it is foolish to 
remain while Godzilla is so near. 

“Unless I keep my eyes on the monster 
egg. I’ll be fired, the editor said,” 
Tonamoa relates. 

“But you’re crazy if you don’t go. 
Godzilla will kill you.” 

“I’m not as afraid of Godzilla as I am of 
the editor,” says Tonamoa. “He’s meaner!” 

Sakai asks where Kumayama is. No one 
knows. 


Ya 

never even 
touched me, 
practically. 


damaged. Suddenly, Mothra appears in 
the sky and begins circling Godzilla’s 
head, luring him away from the egg. The 
Aelinas approach the three. They watch 
together as the two giant monsters duel to 
the death. 

Mothra grabs Godzilla’s tail, drags him 
along the ground, and then sprays him 
with a yellow powder. It is a poison that 
will kill Godzilla. However, he breaks 
loose and breathes his lethal fire at the 
winged monster. It burns one of her 
wings, and she flies to the egg.. .and dies! 


The army moves in and Godzilla is led 
f’into the area where the electrical trap has 
^''3en set up. The power is turned on, and 
^ousands of volts of electricity shoot 
through the monster's body. He roars in 
pain and destroys the electrical towers 
with his ray. 

Helicopters approach the area, carrying 
a huge metal net that will be dropped on 
Godzilla and shock him to death. More 
squadrons attack and drop still more nets 
on the struggling behemoth. The 
electricity is turned up, and Godzilla 
shrieks furiously. He manages to free his 
head, destroy the nets, and melt the 
electrical towers. He then liberates the 
rest of his body and moves toward the 
ocean. 

At the bay, people run in all directions 
to escape from Godzilla, who is getting 
closer by the minute. A man runs to one of 
the boats. “Please, take the boat out!” he 
cries. The captain tells him to get out of 
the boat. The man explains that there are 
children on the island of Iwa, a few 
kilometers offshore. However, Godzilla 
appears and the whole area is trampled. 


The Aelinas are chanting to the monster 
egg. The natives on Infant Island also 
chant to it, telepathically. The egg begins 
to crack, and a tremendous caterpillar 
forces its way out. Suddenly, another 
appears and joins the first one. Yuka 
explains, “Look at that! There are two!” 
Then, a land rover approaches them. 
Tonamoa gets out and tells them that 
Godzilla is nearing Iwa Island. Children 
and teachers have been trapped there! 


On Iwa Island, the children manage to 
climb to the top of the island. Miss 
Kobayashi, their teacher, leads them. 
They scramble even faster when they 
hear Godzilla gaining on them. 

Sakai, Yuka, Murai, and the Aelinas 
arrive at the destroyed harbor. They find 
the man and he points to the island. “The 
children! They’ll all be killed!” 

Soon, they see the two caterpillars 
swimming toward Iwa Islands Sakai says 
that while Godzilla is fighting, they can go 
around the island and rescue them. They 
hurry into a boat and speed to the island. 


This closeup of the creature combatants would 
seem to give Mothra the momentary advantage. 

Her lethal yellow powder fails to fell her adver- 
sary. however, and she is forced to resort to 
more direct methods of dealing with him. 

“Here!” Miss Kobayashi cries. 

“Where are you?” 

“In here!” 

She and the children emerge from the 
cave and run to the boat. They watch 
Godzilla and the two caterpillars as they 
fight. Godzilla’s upper body has been 
completely covered by the silk-like 
substance. He staggers blindly, trying to 
rip off this silken strait-jacket, and, in so 
doing, stumbles over the edge of the cliff 
and falls into the sea. For a few moments, 
the water churns and bubbles, then all is 
quiet. The two caterpillars swim toward 
Inffant Island, while Murai, Sakai and 
Yuka bring the teacher and children 
ashore. 

“The children are all fine!” says Sakai. 

“All right?” 

“Yes, let’s go. 

They turn and wave to the two monster 
caterpillars. They swim on, and soon are 
out of sight. ■ 


RUGGED RESCUE 


On the island, Godzilla destroys a 
number of buildings as the two 
caterpillars follow him. He turns and fires 
his ray at them, but they elude harm by 
ducking behind some rocks. One bites 
Godzilla’s tail and is beaten against the 
rocks. The other one sprays Godzilla with 
the silk-like substance they use for making 
cocoons. The two spray the huge beast 
until most of his head has been covered by 
the silk. 

Dr. Murai, Sakai, and Yuka run into one 
of the caves in search of the children. They 
begin calling to them. 

“Where are you?” 


GODZILLA vs. THE THING (1965)Toho Films. 90 
minutes. Directed by Inoshtro Honda. Screenplay 
by Shinichi Sekizawa. Starring Godzilla, Mothra, 
Akira Takarada, Yuriko Hoshi, Hiroshi Koizumi, 
Yu Fujiki. 
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PULP miRANOIA: 
THE SAGA OF 

OPERATOR 


(t’$ oft been said that what this country needs is a good lOd apoca- 
lypse. Well, back in the ’30s, when pulp magazines flourished, fans of 
OPERATOR 5, Secret Service Agent of Superhuman Stature, could 
expect to read about their hero battling one deadly menace or another 
bent on destroying America. In that late, great pulp series, savage 
hordes from mythical lands like Balkaria, actual enemy powers like 
Germany and Japan, aliens from other worlds and even creatures 
burrowing up from under the earth plunged the nation into one 
Armagedon crisisafteranother in the short six years of the pulp's 
existence. Perhaps the most paranoid of all the pulp thrillers, 
OPERATOR 5 may not be as fondly remembered as such former pulp 
peers as DOC SAVAGE and THE SHADOW, but as a crazy social mirror 
of its time, the series still proves one of the most fascinating, as Don 
Hutchison’s following chronicle demonstrates... 


On the twenty-second day 
of the invasion of the United 
States by the Purple Em- 
peror, a crowd of stunned, 
hopeless men and women 
gathered in Union Square in 
New York City to hear a 
proclamation of the con- 
queror. 

The gray-shirted, steel- 
helmeted, stony-faced 

guards of the Central Em- 
pire used their sabres indis- 
criminately to keep the 
crowd in order. In the center 
of the square, a wide 
platform had been erected 
and upon it was a gruesome 
block, with a groove in the 
top, upon which a man might 
rest his head before it was 
chopped from his body by 
the executioner. Suddenly a 
stir ran through the sullen 
thousands in the square as a 
squat, broad-shouldered 
man stepped up on the 
platform in the center. He 
was naked from the waist 
up, and his chest was 
entirely covered with hair. 
His trousers were spattered 
with blood, and there were 
flecks of blood on his shoes. 
Black hair, matted and 
uncombed, fell over a low 
forehead to his eyes. He 
carried a huge broadsword 
on his shoulder and when he 
stopped beside the block it 
took both hands to rest the 
cumbersome weapon on the 
floor. 

A low growl arose from 
the throng at the sight of 
him. Voices murmured: 
“The executioner! God, 
when will they stop?” 

OPERATOR H5, June, 1936 


America was left in ruins, 
Canada and Mexico were under 
the subjugation of vandal rule. 
Small wonder that the Purple 
Invasion has been called the 
WAR AND PEACE of the pulp 
magazines! 

While Operator 5 is best 
remembered for the Purple saga, 
in fact the magazine ran for some 
48 issues from April, 1934, with a 
novel called The Masked Inva- 
sion, until December of 1939, 
with The Army From Under- 
ground. It treated an isolationist 
United States to not one but 
scores of paranoid daymares 
without parallel in the history of 
literature. 


■ he above scene, which began 
the June, 1936 issue of OPERA- 
TOR 5 magazine, was but the 
beginning of a group of thirteen 
apocalyptic novels known as the 
Purple Invasion series. By pulp 
magazine standards, the Purple 
Invasion was daringly innova- 
tive. In the past, other paper 
heroes had grappled with avari- 
cious dictators but never before 
with such horrendous conse- 
quences. 

In a series of cataclysmic cliff- 
hangers, the Purple Invasion 
chronicled an assault upon 
America by the hordes of 
dictator Rudolph I of “Balkaria," 
the Purple Emperor. The com- 
plete saga ran well over 
three-quarters of a million 
words. Each novel detailed 
immense battles in America’s 
second War of Independence. 
Numerous major characters 
were introduced, fought for 
several issues, then were sum- 
marily disposed of. At the end. 



While never attaining the fame of such pulp 
peers as Ooc Savage and The Shadow, 
Operator S has been revived by two differ- 
ent puUishers in the last decade alone. 
These reprints of THE INVISIBLE EMPIRE 
and THE YELLOW SCOURGE were put out 
by Freeway Press only last year and, 
though they sport covers that fail to cap- 
ture the flavor of the original pulps, their 
very existence indicates that interest in the 
high-keyed adventures of Operator 5 
remains extant. 


SECRET SUPERMAN 
Unlike his contemporaries Doc 
Savage and The Shadow, Opera- 
tor 5 is long forgotten, replaced 
in the hearts of readers by 
hordes of pallid, latter-day 
imitators. But back in the 
thrill-hungry thirties, his adven- 
tures were devoured by hun- 
dreds of thousands of youths and 
men. To his fans he was a 
combination of Tarzan, Joe 
Namath, James Bond and Super- 
man all rolled into one. Further- 
more, in the early thirties, the 
secret agent was almost a fresh 
concept in genre fiction. 



Operator 5 and a lucky 
lass are saved from a 
fiery death in an illus- 
tration from THE 
BLOODY FRONTIERS 
(November, 1937), a 
full-length pulp novel 
and part of fheepic 
PURPLE INVASION 
saga. Jimmy Christo- 
pher may have been put 
through some epic in- 
cnveniences in the 
course of the series, 
but diverse sinister 
forces bent upon de- 
stroying America soon 
learned that you can't 
keep a superman down. 
Copyright Popular 
Publications. 


Secret Service Operator 5 was 
lin reality James Christopher, a 
young man of incredible attri- 
butes. One is tempted to call 
Operator 5 the James Bond of 
the thirties, but compared to 
Jimmy, Bond is a piker, a 
Johnny-come-lately whose ad- 
ventures pall into bland obe- 
sequies. 

Tn be frank, Jimmy Chris- 
topher was a Superman. 

Like most pulpwood heroes, 
Jimmy was a larger-than-life 
figure absolutely dedicated to 
the total eradication of Evil. He 
bested Bond in every field, save 
sexual gymnastics. While Jimmy 
Christopher had a girlfriend— 
Diane Elliot by name— there was 
little or no hanky-panky between 
them. Indeed, the possibility of 
Operator 5 even finding time for 
such shenanigans seems statis- 
tically unlikely. Instead, Jimmy’s 
days (and nights) were taken up 
with the most incredible adven- 
tures ever to pour from the high- 
speed typewriter of a pulp 
writer. The titles alone were 
enough to raise hairs on a 
reader’s scalp: Invasion of the 
Crimson Death Cult, The Coming 
of the Mongol Hordes and Corpse 
Cavalry of the Yellow Vulture, 
among others. 

Even so. Operator 5’s position 
in the pulp pantheon seems open 
to controversy. Some fans place 
him at the very top of the heap 
up there with the Spider and Doc 
Savage. Others find his adven- 
tures naive and jingoistic, par- 
ticularly when compared to the 
fashionable modern cynicism of 
Bond and company. 

In an early novel. Masters of 
Broken Men, the Vice-President 
of the United States is intro- 
duced to Operator 5. The descrip- 
tion of Jimmy is typical: 

“He was in his early twenties; 
his face was clean-cut and strong. 
His bright blue eyes flashed with 
the alertness of youth; his 


forehead was high, his chin 
firmly determined. He possessed 
a poise that added stature to his 
years and obviously he was an 
American through and through... 
On the back of his (right) hand 
shone a peculiar scar— a black 
and white marking shaped 
strangely like a spread-winged 
American eagle. Its wings 
seemed to flex, as though 
straining to take flight, as the 
young man’s fingers moved." 

SAVAGES RAVAGE 
D.A.R.BALL 

The scene in which Jimmy is 
introduced to the Vice-President 
occurs at the very beginning of 
Masters of Broken Men. It takes 
place in Washington at the 
annual ball of the Daughters of 
the American Revolution, a 
scene of pomp and splendor as 
the General Staff and the highest 
heads of State regale themselves 
with music and laughter. Yet, 
within paragraphs of Jimmy’s 
meeting with the Vice President 
incredible horror explodes. 

As if at a signal, the doors of 
the ballroom swing open. Ten, 
twenty fearful apparitions 
appear. 

They stride inside, naked 
bo'dies glistening, faces turning 
slowly right and left, their arms 
raised, hands gripping broad- 
bladed knives— a score of sav- 
ages. barbaric, savage tribes- 
men, in the midst of the most 
fashionable social event of the 
season! 

“Behind them the doors stood 
open. Startled hundreds saw a 
path marked by violent death. 
Still bodies lay in the corridor. 
Others sprawled on the steps 
rising from the street. Each bore 
the fearful marks of blows struck 
by the bright-bladed knives in 
the hands of the blacks. 

“They had literally slashed 
their way into the hall and now, 
weapons held poised to hack 


Diane Elliot, invaluable ally of Operators, 
assumes exotic guise, wbile the original 
cover from THE ARMY FROM THE IJNOER- 
GROUNO (November, 1939), the final entry 
in the series, d^icts giant Japanese 
siaughter machines ravaging the country, 
refiecting the fears and paranoia of a nation 
preparing for war. Among that puip's more 
prophetic scenes was a detaiied descrip- 
tion of an atomic bomb attack. 

again, they began a slow 
advance. 

“Operator 5 stood in a cleared 
space, alone. Darkness clouded 
his blue eyes as he watched the 
living menace of the blacks 
spreading. Moving with queer, 
dancing steps, they formed a 
ragged circle, their grotesque 
faces outward. Two of them 
peered straight at Jimmy Chris- 
topher, brandishing their knives, 
their black eyes glinting like 
beads. 
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from a criminal’s gun. Jimmy 
virtually adopted the plucky 
youngster, accepting him into his 
family circle and into his 
numerous adventures as well. 
Tim is allowed to grow up in the 
course of the novels and 
eventually enters the Intelli- 
gence service himself. 

Another leading character in 
the series was the commander-in- 
chief of the U.S. Intelligence Ser- 
vice. a man known even to his 
most trusted agents only as Z-7. 

.'\nother character who figured 
in many of the stories was the 
President of the United States. 
Although never mentioned by 
name, there are reasons to 
assume that he was intended to 
be Franklin D. Roosevelt. The 
identification with FDR becomes 
strange indeed when, in the 
August. 1936 issue, the Chief 
Executive places a gun to his 
temple and pulls the trigger 
rather than agree to an ultima- 
tum from the Purple Emperor. 
This was one of the reasons why 
the OPERATOR 5 novels have to 
be regarded as science-fiction. 
They were set in a curious 
parallel world- a world sharing a 
common history with our own, 
yet diverging at right angles 
somewhere in the mid-30s. 

It was in his secret identity as 
Carleton Victor (one of many 
guises assumed by Jimmy 
Christopher) that Operator 5 
employed a manservant by the 
name of Crowe. The estimable 
Crowe, gentleman's gentleman 
extraordinary, did not dream 
that Carleton Victor, photo- 
portraitist of worldwide reputa- 
tion. was a convenient cover for 
nosed, stiff-shouldered Crowe 
was, in fact, one of the few “in” 
jokes in pulp hero history, his 
colossal cool was a running gag 
which consciously or uncon- 
sciously satirized the sensational 
nature of the pulp series. 
Outside, the nation reeled; havoc 
and ruin stalked the streets; 
dead men marched: Mongol 
hordes raided: America's proud- 
est cities were reduced to ashes 
or frozen with giant neutron 
projectors. But Crowe was 
oblivious to it all. He was the one 
“normal" person in a universe 
overtaken by madness. 

Crowe was dropped from later 
issues,, as were other characters 
and schticks from the early 
numbers. In fact, unlike most 
other pulp hero novels, the 
OPERATOR 5 books can be 
divided into two distinct series. 
The first, running for some two 
dozen issues, was in the mold of 
prevailing bi7.arre fantasy pulps. 
The second, beginning in early 
1936, concentrated more heavily 
on militaristic exploits. Quite 
obviously, the series was the 
work of two different men. 

AUTHOR! AUTHOR! 

Pulp hero writers were at best 
a facelegs lot, working under 
such resounding pseudonyms as 
Grant Stockbridge, Brett Ster- 
ling, Kenneth Robeson and 
Maxwell Grant, they collected 
si7.able monthly checks but 
almost never received due credit 
for their work. The OPERATOR 
5 stories — all produced under the 
pseudonym Curtis Steele— were 
initially written by Frederick C. 
Davis, author of the famous 
Moon Man series in TEN 
DETECTIVE ACES. After pro- 
ducing nearly two dozen OPER- 
.ATOR 5 thrillers. Davis handed 
the reins over to Emile C. 
Tepperman, who wrote the 
balance of the stories. 

Tepperman was responsible 
for the epic Purple Invasion 
stories. It would take an article 
in itself to synopsize the events 
of that momentous conflict. Even 
the highlights can only be 
skimmed: the conquests of the 
Purple Emperor over Europe 
and most of Asia: his invasion of 
.America and the establishment 
of his headquarters in the ruins 
of New York City: Diane’s rescue 
as she is about to be hung from 


eyes, which Jimmy usually had 
clipped to his watch chain; inside 
the skull there was a silver ball 
containing Diphenolchlorasine. a 
death-dealing liquid which would 
change into gas upon contact 
with air. Jimmy was strong on 
belts. In addition to the belt 
rapier, he sometimes wore a 
three-strand leather job, the 
strands of which could be 
loosened and opened into one 
continuous length of leather 
some nine feet long. 

The Secret Service ace needed 
these and all the other weapons 
he could muster to combat such 
scourges as The Melting Death, 
Masters of Broken Men and The 
War Dogs of the Green Destroy- 


ALLIES OF OPERATOR 5 

As Jimmy's girl. Diane led a 
life of harrowing adventures. 
Many of the Operator 5 cover 
paintings bear likenesses of 
Diane: strapped to the muz7.1e of 
a cannon; about to be hurled 
from a giant catapult: facing 
firing squads: tied to dynamite 
kegs, and once — shades of Pear! 
White— bound to railroad tracks, 
the thundering locomotive mere 
yards away. 

Young Tim Donovan was 
Operator 5’s unofficial assistant. 
They had met one drenching 
night in the Lower East Side 
when Tim. a bootblack huddling 
in a dark doorway, had saved 
Operator 5 from death by a bullet 


“Operator 5’s hand clicked 
loose the buckle of his belt. He 
whipped it away and it sprang 
out straight. It was a narrow 
sheath of leather; he flicked it off 
the thin, bright blade of a rapier. 
It flexed in the light, slender, 
supple, a needlepointed line of 
steel.” 

This scene was typical of 
openers in the hero pulps. The 
writer usually set up a bizarre, 
arresting situation, embroiled 
the hero in immediate action and 
then kept the poor devil riding a 
roller-coaster plot for some 80 or 
90 action-filled pages. There was 
no time out for commercials and 
scant opportunities for the 
reader to catch his breath. It was 
storytelling in the grand manner 
— larger than life, chock full of 
audacious, delicious hokum. 

EXOTIC ARSENAL 

In order to cope with assorted 
fiends and monsters. Jimmy’s 
belt-rapier was but one of the 
weapons he carried in his 
wardrobe arsenal. Others in- 
cluded his famous death’s head 
ring, which bore the numeral 5 
and contained a powerful explo- 
sive in the hollow top. There was 
a small gold ornament, a re- 
production of a skull with ruby 


er. As in all the hero pulp 
magazines, the contents page for 
each issue gave a fair sampling of 
what the hero had in store for 
him. In .Attack of the Blizzard 
Men. the synopsis read; 

It wa.s a sultry day in 
August when the ghastly 
cold first came. Snow began 
to fall; ice formed, and in a 
brief hour. New York City 
was paralyzed. A new and 
deadly weapon had been 
directed at America by a 
ruthless, international syn- 
dicate. for, under the cover 
of the sub-zero weather, 
barbarous, armored war- 
riors swarmed into the 
United States turning our 
country into a helpless 
colony to be exploited sav- 
agely. Could Operator .5... 
save our land from shameful 
slavery? 

Well, you had to pay your ten 
cents to find out. Certainly, with 
monthly problems like that, a 
fellow needed all the friends he 
could get. Jimmy was blessed 
with a number of close aides; 
foremost among them was Diane 
Elliot (spelled Elliott in later 
stories). Diane was a special 
writer for the Amalgamated 
Press news service but became a 
full-fledged intelligence agent 
during the Purple Invasion crisis. 



the Liberty Bell on the Fourth of 
July; Operator 5’s destruction of 
the Panama Canal: the cholera 
bacteria released on Utah and 
Washington; Jimmy’s destruc 
tion of the giant blimp: the 
capture of Chicago by Mongo! 
troops; the Emperor's pact \%ith 
the Yellow Warlord: the second 
battle of Valley Forge; the siege 
that brought the Black Plague, 
and, finally, the fall of the Purple 
Empire and the rebuilding of 


While rivals THE SHADOW and DOC SAV- 
AGE continue to enjoy a considerable cult 
tollowing even today, Operator 5 has had to 
settle for a lesser station in the pulp pan- 
theon. The kind of overheated paranoid 
fantasies the pulp presented appear, to 
quote our author, too “naive and jingois- 
tic" to enthrall many modem readers. As a 
surreal social mirror of the collective pho- 
bias of its time, however. Operator S 
remains unparallelled. 


By the time Jimmy mopped up 
the remnants of the Purple 
Invaders the year was 1938. 
Earlier villains had masqueraded 
under Graustarkian labels, but in 
the battles still to be waged 
there was little need for 
euphemistic nationalities. The 
enemies were clearly named: 
Germany. Japan. Italy. 

AMERICA UNDER SIEGE 

Month after month a nervous 
America was subjected in one 
bizarre onslaught after another. 
In one episode, Invasion from the 
Sky. the enemy appeared to be 
chimeras from some other world, 
landing in the midst of cities in 
immense space ships— a yarn 
undoubtedly inspired by Orson 
Welles’ infamous Martian panic 
broadcast. 

Among the most imaginative 
of Jimmy’s adventures were the 
Yellow Vulture stories. The 
series might have eclipsed even 
the Purple Invasion saga had it 
not ended abruptly after only 
four episodes due to the demise 
of the magazine itself. The final 
story. The Army from Under- 
ground (November, 1939), con- 
tained an especially prophetic 
scene, a description of the first 
atom bomb dropped on a civilian 
populace: 

■“Everything is destroyed.’ one 
dazed worker told them as he 
tore away tumbled wreckage in 
an attempt to reach a screaming 
woman pinned beneath the 
debris. ‘Philadelphia is wiped 
out.. .everything but the suburbs. 
It’s all gone— disappeared. 
Houses, cellars, bomb-proof shel- 
ters— alt blown to nothing.’ 

“His incredible words were all 
too true. Operator 5 found them 


corroborated even before the 
grey light of dawn revealed the 
tremendous crater that was the 
huge empty grave of the Quaker 
City. Philadelphia had been 
utterly obliterated, wiped from 
the face of the earth- with a loss 
of life that probably would reach 
a million. 

“They never had a chance.' he 
said bitterly as he stared out 
over the terrible waste. ‘This is 
the most ghastly mass-murder 
the world has ever seen— the 
most heinous crime ever commit- 
ted against an innocent and 
defenseless people!"’ 

In almost every story, Jimmy’s 
beloved nation suffered a purga- 
tory of conflict and defeat, and 
Jimmy himself ran a gauntlet of 
personal Gethsemanes. Victory 
came only when all seemed 
darkest. But even victory was 
often Pyrrhic. At the end of The 
Army From Underground, with 
Philadelphia, Washington, Knox- 
ville and Baltimore demolished, 
with giant slaughter machines 
burrowing out of the ground and 
carving bloody furrows through 
the countryside, Jimmy receives 
further news: 

“‘There is no more Canada,’ 
Quillen’s whisper cut like a cold 
wind. ‘The Japanese have wiped 
it out.. .destroyed the remaining 
cities. ..annihilated the popula- 
tion. The Dominion is a great 
wilderness. ..and the Japanese 
are using it at this very minute 
as a base from which to sweep 
down into New England. ..coming 
down to destroy arms.. .ammuni- 
tions...’ 

“His dying voice faded, was 
gone. 

“In that moment Operator 5’s 
triumph turned to bitterness. He 
had won back territory and 
snatched a great population out 
of the hands of the Japanese, yet 
certain destruction and merciless 
annihilation now faced them all... 
Instead of into safety, he had led 
millions of Pacific Coast emigrees 
into a death trap worse than the 
one from which they had fled... A 
death trap out of which he 
somehow must deliver them and 
build again a new and great 
America!” 

Unfortunately, that Novem- 
ber, 1939 issue was destined to 
become the biggest cliffhanger of 
them all. Another novel. Hell’s 
Lost Battalion, was announced 
but never saw publication. 
Jimmy Christopher’s battles 
were over. America's real war 
was soon to begin. 

IN MEMORIAM: OPERATOR 5 

OPERATOR 5 was originally 
published by Popular Publica- 
tions (one of 110 titles put out by 
that company between 1930 and 
1955), under the editorship of 
Henry Sperry. In 1966, Corinth 
Publications of California re- 
issued eight of the early novels in 
softcover format. These too are 
out of print and will soon 
command collectors’ prices. In 
1974, Freeway Press began 
reprinting the OPERATOR 5 
thrillers. Obviously somebody 
still cares. The question is: Why? 

According to some critics, the 
pulp hero magazines were 
garish, hack-written, bloody- 
minded. formula-plotted. But to 
many fans and collectors— who 
seem to feel that there is no gore 
like the gore of yore — the 
magazines shared a saving grace; 
They were fun to read. Better 
still, they were flamboyant 
fun— zestful, imaginative, exhil- 
irating. 

In September, 1962, Playboy 
published an article on the pulps 
by the late Charles Beaumont. 
Perhaps Beaumont’s comments 
can stand as an epitaph for 
OPERATOR 5 and that entire 
breed of magazines whose only 
aim was to entertain; "What were 
the pulps?" Beaumont wrote. 
“Cheaply printed, luridly illus- 
trated. sensationally written 
magazines of fiction aimed at the 
lower and lower classes. 

"Were they any good? No. 
They were great." 
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FANZINES 


HERiTAliE *lb Fea- 
tures all new Flash 
Gordon smps by Reed 
Crandall, Sieve Harper. 
The Girls of Mongo by 
Mike Royer. The Warrior 
by Neal Adams. PorKoiio 
ol an by George Evans. 
Roy Krenkel. Carlos Gar- 
ion. and Reed Crandall 
Much, much more lor Ihe 
Flash Fan Limiled Sup- 
ply! Only SS.OO plus 5CM 


by 


in Barr. An by 
ams. Berm 
ighison. JefI Jones, 
iray Morrow and slories 
y Wein. O'Neil and Con- 
' ' S3.00 plus 3S< 


Good 






STDRY 


GRAPHIC STORY MAGA- 
ZINE *16 .. Features a 
great E.C. parody called 
''The Wishing World" by 
Evanierand Pound. "Ber- 
serk Burk the Hotel Clerk" 
by Basil Wolverlon, "Rou- 
tine by George Metzger. 


TARZAN 


TARZAN ALIVE new 
paperback version by 

posiuiaies lhai Taizan 
did indeed exist Fascm- 


TARZAN DIGEST ...giant 
1A8 page lexi and illustrat- 
ed digest ol Tarzan Written 
by Burroughs, adapted by 
OuBois and uluslraled by 
OanSpielgel Only 7Sc plus 



The Monster Times 


FRAZETTA FO- 
•UO .. Special' 
rare Australian 
impori Frazetia 
fanzine! .Feaiures 
reprinis of While 
Indian and Thun- 
da Slones. Plus 
reprosol Famous-, 
Funnies, Buck 
Rogers, and E.C. 
covers by frar*. 
plus a reprint of a 
very rare William- 
son-Frazeita wes- 
tern story. Limit- 
ed supply on this 
laniaslic impofi' 
Only S3.50 plus 
SMPAH. 




WOLVERTON 


FRANK 

FRAZETTAI 

BOOKS 


WHITE INDIAN 
Early Frazetia wi 


NEAL ADAMS 

NEAL ADAMS CHECK- 
USi . A brand-new 
colleclion of- malerial 
detailina everyttring Nm 
A dams ms ewer done. 
Compiled by Doog Mur- 


COMMON TYPES OF 
BARFLY2E by Basil Wol- 


GJORKZLXCeWO 
ICS-Oniv Basil V 


§ensuous*_ 


Wolvenon 


collecli 


32 page 
Wolverlo 
aslically I 
-natenai 




COLLECTOR’S 

ITEM 

OF THE YEAH 


THE SENSUOUS FRAZET- 
TA. A luscious collection 
01 Frank Frazeilas great 
looking ladies All are full 
page (or two-page) iilusira- 

Frazelia tan. A mos! lew 
any Ian ol women Only 
$2.60 plus 36« 


Giant 100-page 
CONAN THE 
BARBARIAN 
^ Barry Smith. 
This super 
treasury of 
CONAN’S 
greatest slories 
by artist su- 
preme Bairy 
Smith is des- 
tined to bea 
complete sell- 
ouliOrder this 
lull-color clas- 
sic today! Only 
$1 .50 plus 50c. 


FRAZETTA » 

portfolio Of 
work, includl 
DA reprint ar 
centedold. ' 
plus 364 


I Frazetta's 
ling a THUN- 
nd gorgeous 
Only $3.00 


'MORROW! 


SORCERY ... A TOmi? 
book, but a very unique' 
one This is comfrieldy a 
Grey Morrow effort writ- 
ing. pencilling, inking, 
tellenng artd cower work 
Bound tr> be a collector’s.^ 
Item 7S4p(us;35< ' 


SPECIAL! 


RARE ROY 
KRENKEL 


CITIES AND SCENES 
FROM THE ANCIENT 
WORLD ... Gorgeous 
10"x1 2" hardcover eoilioo 
featuring the extraordin- 
ary work of fine-line ariist 
Roy Krenkel Very limited 
edition ... sooraer soon. 
Only. $1«.00 plus S1.00 
postage aiW hiindl ing. 


EC BOOKS 


1 PLUS 
<3 EC. 
stones 


0 unpubiis 

.00 plus SM 


SOUA TRONT *2 . A 

classic E C. fanzine 
which iftciudes a color 
Williamsort cover and 
portfolio. Also a frazelta 
piece and article on E.C. 
war comics. Only $3.00 


JACK DAVIS 


NEW!!! 

GOLDEN AGE 
REPRINTS I 


SQUA TRONT «: 
Color cover by F^C 
and Crandall, intent 
Frazelta. Krenkel, 
iiamson and Wrigh 
Articles by Nick Mi 
George Evans and I 
Hill $3.00plus »* 


EC1S BACK! 

AT LAST! After 20 years ol hoping and ptayi'ig, EC 
is back in lull color, just as they appeared all those 
years ago. The best comics in the worid are back 
again!!! 

EC REPRINT *2 1$ actually WEIRD SCIENCE *15 
and il includes lour more EC classics in full color as 
they originally appeared The slories are- 
"Miscalculation" by Jack Kamen. "Bum Steer" by 
Joe Orlando. "The Martians" by Wally Wood and 
"Caplivily" by Al Williamson. 

EC REPRINT *3 is actually SHOCK SUSPENSE 
STORIES *12 and contains the following lour 
stones. "The Monkey" by Joe Orlando. "Fall Guy" 
by Wally Wood. "Deadline ' by Jack Kamen and "The 
Kidnapper ' by Heed Crandall. 

EC REPRINT *4 is actually HAUNT OF FEAR *12 
and cooiains "Whars Cookin'," by Jack Davis. "Till 
Death Do We Part ’ by Joe Orlando. "On A Dead 
Mans Chest" by Johnny Craig, and "Poetic 
Justice " by Graham Ingels. 

EC REPRINT »S is actually WEIRD FANTASY *13 
and contains the following stories . "Home to Slay" 
by Wally Wood. "The Trip" by Jack Kamen. "The 
End" by Wally Wood, and "Don'1 Count Your 
Chickens jiy Joe Orlando 

E.C. REPRINT *6 Is actually CHIME SUSPEN- 
STORIES *25 and conlarns "Three For The Money " 
by Jack Kamen: "Oog Food" by Reed Crqndali: 
"Key Chain" by Bernie Krregstein: and "The 
Squealer" by George Evans. 

E.C. REPRINT »7 <s actually THE VAULT OF 
HORROR *26 and contains "Two ol a Kind" by Craig : 
Grail in Concrete" by David: "Half-Way Horrible" by 
Sid Check . and "Hook, Line and Sinker" by Ingels. 

E.C. REPRINT «e IS actually SHOCK SUSPEN- 
STORIES *6 and contains "Oe^ Right" by Kamen: 
Undercover" by Wood: "Not So Tough" by Orlando; 
and ' Sugar and Spice" by Ingels 
C. REPRINT *9 IS actually TWO FISTED TALES *34 
■•elsy ' by Davis, "Trial by Arms ' by Wood, "En-‘ 
Crapaudine" by Sevenn. and "Guynemer" by Evans. 
E.C. REPRINT *10 IS actually HAUNT OF FEAR 
#23 Contains "Creep Course" by ingels, "No 
Silver Atoll " by Evans. "Hansel and Gietal"' by 
Kamen. and "Counliy Clubbings" by Oavis. ... 


SQUA TRONT M ... fOO 
^ blockbuster issue 

& ingels Conlains Kurlz- 
' man article. Frazelta col- 
'lecior. an by Wnghison. 
Corben. Krenkel. elc.. 


SOUA TRONT No. 5 

The legendary E C. lan- 
zine ados lo its heritage 

Beautiful never-belore 
published lull color paint- 
ings adome the covers 
with priceless E C. lore 


S'i'I^LAlHBACK'''‘Rl- 

PRINT books tealure a 
FULL COLOR cover along 
with the complete repnnl- 

IM original stones Thai 
speared In ihe issue. All 
FLASHBACK REPRINTS 
are S3 00 plus 35c posi- 




EC FAN ADDICT CON- 
VENTION MEMBERSHIP 
PACKAGE . A spec«l 
value, given al ihe 1972 
EC Con. Contains a 2" 
color EC button, conven- 
tion program, ballot tor 
EC awards, membership 
ticket and more. Only 
m ni.K 


ground never puUically 
released by the publish- 
ers. Fantasy, horror and 
fantastic science liction 

Over 21 only 7S< plus 
354 


SPECIAL EDITION COM- 
ICS (1 ... 64 pages of 
CAPTAIN MARINE Fea- 
turing Capiam Marvel 
and Ihe Haunted House. " 
"Gaplain Marvel and Ihe 
Gamblers of Death. ' 
"Capiam Marvel and Si- 
vana me Wealhei Wiz- 
ard " This issue originally 
appeared in 1940 $"3,00 8 


ALL SELECT *1 
Features CAPTAIN 
AMERICAS BUCKY. THE 
HUMAN TORCH. JEEP 
JONES. THE BLACK 
WiDOW^ and THE SUB- 
MARINER This book was 
originally published m 
1943 S3.00S3SC. 


Funnywgrld 


ALL STAR COMICS *2 
Features (he adventures 
ol THE SPECTRE. THE 
SANDMAN. FLASH. 
GREEN LANTERN. 
HAWKMAN, JOHNNY 
THUNDER. HOUR-MAN 
and RED. WHITE, S 
BLUE. All in one book' 
This boWi was originally 
published ini940 ».aoS 


CAPTAIN MARVEL *1 
Featuring Four ctassn 

CAPTAIN MARVEI 


WRIGHTSOI 


THE HOUSE OF MYSTERY 
•1 ... adaption ol comic 
stones in paperback for- 
mat Text by Jack Oleck. 

lions by Berm Wnghison. 
.Only $1 .00 phis 354 
THE HOUSE OF MYSTERY 
*2 ... More tales of the 
macabre, written by Jack 
Oieck Iron* Ihe comic book 
form Arvd stitl more illus 


THE A C.B.A. »(ETCH- 
BOOK ... This mr» 1973 
portfolio ol boauliful 
dfamrings by the membors 
ot The Academy ol Comic 


FUNNYWORLO No 16 . 
Faniaslic special CARL 
BARKS issue' Including a 
lull color Barks cover, 
tons ol never before 
published early Cad Barts 
ad. imleplh articles about 
Bart'sgreatesI creations. 
Donald Duck and Uncle 
Scrooge Already oul of 
prim! Only $3.00 plus 


BwhuRElU' 


These greal collectors E.C.’s are only $1 
(plus 354 postagel. How can you miss 
greatest comics ever made? Se^ today ' 


iighison Only 
354 


SCIENCE FICTION 


STEVE 

DITKO 


OCTOBRIANA AND THE 
RUSSIAN UNDER- 
GROUND^ The rare 

ic Classic suppressed 
and impossible lo gel' 
The compleie saga ol 


BARBARELLA ... We’ve 
managed lo dig up a tew 
copies ol this rare book 
Here are all ot Barbarel- 
la's adventures In Iheir 
original comic strip lomi. 
While they last... Only 
$3.50 plus S04 postage 
artd hartdiing. 


omic conecior 
imiled supply' 
504. 


Comic 


FOCUS ON: SCIENCE 
FICTION FILM; Fine, 
scholarly book m paper- 
back covering many of 

•H<ns eigm glossy photo 
,..<gcs 12 SO Plus 25c 


rno'l MARS 


SPORTING BLOOD ... 
Based on UFO. Ihe 
Nationally acclaimed TV 

have entered earth.prbil 
—contact Of destroy’’ 
$1.00 plus 254. 

FLESH HUNTER . Th 
'amous UFO team ot leir 


TH E PANIC BROADCAST 
. . Howard Koch's classic 
book about the Orson 
Wells radio broadcast of 
H.G. Wells" INVASION 
FROM MARS (War of (he 
W-Tlds). The complete 
script, with many photo- 
graphs, cartoons and 
newspaper articles con- 
cerning the broadcast. 
Only $1.00 plus2Sc. 


GOLDEN AGE COL.EC- COMIC BOOK PRICE GUIDI 
TOR . Six classic comic hes 75 Edition gives you 
stories, including tales value lor every comicbook 
by Basil Wolverton. Joe published' know whal your 
Simon. Mac Raboy and romics are worlh Feaiures 
Paul Gusiavson. Only .100 actual cover repros oi 
$2.00plusi>.b« comics isilti thousands 

listings in one tremendous b 
Only $6 95 plus 554 


TO ORDER ANY OF THESE ITEMS, PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 
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In keeping with the current revival 
ol things macabre, all the eerie 
ephemera that’s been appearing 
lately in piaces where madmen 
normally fear to tread will be duly 
reported in this irregular column, 
THE MONSTER SCENE ... 
brought to you by your friendly 
fiends-in-the-field at TMT. (... 
listen for the sound of applause.) 


ADMIRABLE 

FEET 

This ad lor a “Bigfoot Scatter Rug " 
appeared in a one-shot publication 
called BIGFOOT IS ALIVE!, published 
in California. According to the ad. the 
"Bigfoot Scatter Rug" features a '‘40- 
inch imprint of Bigfoot in a soft furry 
rug for that special room: comes in a 
variety of colors; machine wash, 
warm, tumble dry!” The rug, a 
conversation piece if ever there was 
one. sells for S4.99 and can be 
purchased from Tamberlee Interna- 
tional, inc., P.O. Box 3311, Beverly 
Hills. California 90212. If nothing 
else, it’s certainly a giant step in the 
fright direction. 


KPKQ’Sr MIDNITE MADNESS.' 



FEB. 14 <VT THE KEN CINEMA IN KENSINGTON 
FEB. 15 AT THE STBAND THEATRE IN ss'-ss 
FEB. 16 AT THE RITZ THEATRE IN ESCONDIDO 

ALL SEATS ONLY .... 


ACTIONFUL ARTWORK 



CONICS 

CULTURE 

This Neat Adams drawing was used to 
illustrate a recent item about THE 
SUPERSNfPE COMIC ART GALLERY 
appearing in the March 31 edition of 
THE VILLAGE VOICE. A cultural 
adjunct to THE SUPERSNIPE COMIC 
BOOK EMPORIUM, the GALLERY, 
run by sometimes MONSTER TIMES 
contributor Ed Summer, is currently 
featuring an exhibit of original Neal 


Adams cover paintings for titles like 
BATMAN. SUPERMAN and GREEN 
LANTERN, a new collection of Tarzan 
paintings from Baliantine's paperback 
reprint series, and pages from his 
early ARCHIE and OEADMAN strips. 
A visit to Ed’s GALLERY is a must lor 
any Fun City area comics freak 
worthy of the name. THE SUPER- 
SNIPE COMIC ART GALLERY is 
located at 153 East 84th Street and is 
open Mondays through Saturdays, 
noon to 6 p.m. If you feel in need of 
further info, call Ed at (212) BU 8-0414 
...and tell'im TMT made you do it. 


Freelance artist Scott Shaw drew this 
actionful ad for a midnight screening 
of Toho’s all-star monster romp. 
DESTROY ALL MONSTERS, which 
doubled with TARZAN AND THE 
VALLEY OF GOLD at three theaters in 
the San Diego, California area. Scott 
assured us that his horrific handbill 
drew a "throng of raving Godzilla-ites 


ROCK KING 
SHOCK 



Self-confessed "Shock Rock King” 
Alice Cooper sent us this endearing 


and process servers.” and who are we 
to doubt the word of a struggling 
young monster-oriented artist? A man 
of many talents. Scott once walked 
off with a "Most Revolting Costume” 
award at the 30th Annual World 
Science Fiction back in 1972. In fact, 
not only did he walk off with said 
award, but he actually WON it as well. 


shot of himself and one of his 
imaginary pet spiders. After recover- 
ing from the frequently hostile 
receptions that marred his recent 
Australian tour, Alice spent his lime 
publicizing his new LP and upcoming 
TV special. WELCOME TO MY 
NIGHTMARES, a series of “demonic 
visions” set to music and images. 


EERIE 

AWARDS 

Dr. Donald A. Reed, national 
president of the Count Dracuta 
Society (a non-profit organization 
boasting a world-wide membership of 
some 1,500 souls), recently an- 
nounced the winners of the 13th 
Annual Mrs. Ann Radcliffe Awards in 
Cinema, Television and Literature. In 
Cinema, William Castle— producer/ 
director of a long list of fright films, 
including MR. SARDONICUS, THE 
TINGLER. 13 GHOSTS. ROSE- 
MARY’S BABY and SHANKS— re- 
ceived an award honoring his entire 
creature career; Darren McGavin won 
the TV award for his work on 
KOLCHAK: THE NIGHT STALKER; 
and writer Arthur Lennig accepted the 
Literature award for his excellent Bela 
Lugosi biography. THE COUNT. 
Special awards were granted to TV 
horror host Seymour (a former TMT 
columnist), designer Jim Rumph, and 
producer Hi Brown and actor/narrator 
E.G. Marshall of the CBS MYSTERY 
THEATER. The awards were given out 


respectively. According to a recent 
press release, one of the tunes, 
entitled “Black Widow,” is “an 
enchantingly hideous production 
enriched by the voice of film star 
Vincent Price.” We can only express 
our hope that Alice's and Vincent’s 
association proves to be a long and 
fruitful one. 


this April 5th past at ceremonies 
conducted at the Alexandria Hotel in 
downtown Los Angeles. This year's 
awards presentation theme centered 
around a tribute to Bela Lugosi. Ray 
Bradbury served as keynote speaker, 
while actors William “Blacula" 
Marshall, Barry Atwater and John 
Agar, and director/producer George 
Pal handed out the awards. 
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SURREAL 

TROUSERS 

Loyal TMT reader Ron Sapp, of Dover. 
Delaware, sent us this pitch for “Buck 
Rogers trousers” that originally 
appeared in the Winter Issue of 
Gentlemen's Quarterly. Far out, they 
are— but at $75 a pair we’ll stick to our 
conservative all-white mad doctor 
slacks. 


MASS 

ACHUSETTS 

MONSTER 

This acerbic Herbiock cartoon ap- 
peared in the February 21 edition of 
the New York Post and refers to the 
recent conviction of a Boston doctor 
on manslaughter charges following 
the completion of an abortion. 
Among the case’s more suspicious 
aspects is the fact that the doctor in 
question is black and the jury that 
convicted him white, a significant 
factor in racially troubled Boston, 
where the incident and subsequent 
trial look place. 






'’asiHffifiw 


irewm 

"PLANET OF THE APES" 
GOES BANANAS!!! 



EAT AN APE' ... Coifect ana ea? yowievoriie 
ape.5 ikiih iDesB "Planei ol the Apts” 
lollipops. Eacft giant rnjix cnocotBlefiBsoieti 
'■jiiiBop Ties a monstrous picbfe of an ape 
acioatty printed ofnt , . and you can eat {hem 
lod! . . M you dare! Tnere's Or, Zaius, , 
Cornelius. 2 diffeteni General Ortio. and 
Galen. Ym» get 2 pops for wly SI. 00 
including postage. 


COLLECTORS 

SPECIAL! 



PLANET OF THE APES STUDENT 
COMMENTARY . . . Rare provocative 
guide to The Planet of the Apes 
which examines the full impact of 
the film. Includes many photos of 
the actors as well as stills from the 
first ape movie. A genuine 
collector's item for any human who 
has gone "Ape-Nuts." Supply 
Limited. Only SI .50 plus 25c. 



TO ORDER ANY OF THESE ITEMS 
PLEASE SEE PAGE 31 OF THIS ISSUE 
FOR CONVENIENT RUSH ORDER FORM 
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director whose films retain a 
stature far above their bottom- 
of-the-bilt brothers. 

RENTAL RULES 
AND TERROR TIPS 
All these and more are 
available for rent from Macmil- 
lan. which is headquartered in 
Mount Vernon, New York, but 
has branches throughout the 
country. There are a few things 
to know, however, before you 
make up your dream list for 
private viewing. First, you have 
to own, or at least have access to, 
a 16mm optical sound projector — 
a standard item in most high 
schools and colleges and in many 
libraries, clubs, churches, com- 
munity centers and neighbor- 


their wisdom. One. the “Films 
You’ve Always Heard About But 
Were Afraid To See,” serves up 
the dreck, the Z pictures capable 
of convulsing any audience of 
horror fans. The other section 
gives us just the opposite, a 
representative sample of the 
work of Roger Corman, an 
important director whose films 
have since been widely recog- 
nized. 

CREATURE CAMP 

In “Films You've Always 
Heard About etc.,” one gets a 
chance to select from a group of 
films so bad. so weak in plot, 
character, direction and technical 
skill that they transcend mere 
“badness" to become something 
unique— the camp movie. Every 
sci-fi or horror devotee under- 
stands the delights offered by 
films of this kind. They offer 
relief to the overworked critical 
senses. Since they exist without 
any critical attributes at all, they 
allow the viewer to relax in the 
decadent enjoyment of pure 
inanity — no thoughts, no mes- 
sage, no art. just junk for the fun 
of it. With such towering 
monuments to cinematic inepti- 
tude as BILLY THE KID VS. 
DRACULA (1966), the inimitable 
PLAN NINE FROM OUTER 
SPACE (1959), which features 
the last pathetic screen appear- 
ahce of Bela Lugosi, or the 
unbelievable DE SADE (1969) to 
choose from, the creative film 
renter can put together an 
hilarious evening for any group 
of open-minded viewers. 

On the other pole of movie 
craftsmanship are the films of 
Roger Corman, who has finally 
won an aboveground reputation 
by virtue of a massive output of 
fascinating (and highly influen- 
tial) films. The Macmillan assort- 
ment allows a club or seriou.s 
student access to a wide range of 
Gorman's work, including such 


hood organizations as well. With 
the right approach, it should be 
possible to get next to the right 
projector and find someone who 
can operate it properly. The last 
point is important, because the 
person who rents the film is 
responsible for its safe return, so 
don't attempt to run a film unless 
there is a projectionist who 
knows what he or she is doing. It 
isn’t hard to learn, by the way, 
but don't practice on rented 
films. 

Seondly, you’ll have to stick to 
the rental agreement, for Mac- 
millan (like every other 16mm 
distributor) has certain rules. 
You must agree not to advertise 
the film showing in public 
(competition for local movie 
houses, you see) and you aren’t 
allowed to charge admission to 
the film unless (this is important, 
so sit up and stop chewing) 
unless it is to defray the cost of 
rental. What this means is that 
you can’t advertise the film in the 
town newspaper, show it to 300 
people in the school gym, charge 
them each $2.00 and still expect 
to pay Macmillan $37.50. They’ll 
want a higher price, or a piece of 
the gross, if you are planning to 
go into the theater business. 
However, it is perfectly legal to 
ask each of the dozen or so 
Godzilla fans who show up in 
your living room to chip in $2.00 
or so to help pay for the rental. 
All this is clearly explained in the 
Catalogue, and Macmillan would 
be glad to answer any questions 
you have about rights and 
procedures for film rentals. Also, 
you'll have to place your order 
for- films well in advance of 
intended show dates, for some of 
them are in great demand — don’t 
expect to get NIGHT OF THE 
LIVING DEAD on a week’s 
notice. 

You’ll also have to agree to 
take care of the film, to send it 
back immediately after showing 
and to mail it properly insured 
and labelled. Again, Macmillan 
will provide complete instruc- 
tions and all these legal niceties 
are simple— they really amount 
to nothing but common sense 
handling of a piece of valuable 
property that doesn’t belong to 
you. Each of the Transylvanian 
Catalogues comes with a simple 
order blank and full instructions, 
so even if you've never rented a 
film before, don’t be afraid. There 
are other distributors who 
handle fright material, notably 
Films Incorporated in Wilmette, 
Illinois. But Macmillan deserves 
some praise, and maybe support, 
for catering directly to the 
horror fan in a catalogue that is 
both informative and useful. You 
can order it from Macmillan 
Audio Brandon Films, 34 
MacQuesten Parkway South, 
Mount Vernon, N.Y. 10550. It 
costs a dollar and is a bargain at 
that, but they’ll send it free to 
customers. ■ 


Boris Karloff. Peter Lorre, Vincent Price and trained raven shared lighthearted moment in 
a scene from THE RAVEN, one of manv Roeer Corman films included in THE TRANSYL- 


Gary Conway & Whit Bissell in I WAS A TEENAGE FRANKENSTEIN, one of many camp 
classics available from Macmillan Audio Brandon Films. 


new, into an easily handled 
catalogue. There are twelve 
categories or sections in the 
Transylvanian, items such as 
“Beasts,” "The Occult," “Genre 
Classics,” and “Science Fiction” 
to choose from, and, while some 
films figure in more than one 
category, the groupings are 
generally thoughtful and obvi- 
ously done by people well-versed 
in the sinsiter subject. The 


ring you-know-which-Count from 
east of the Rhine, in many of his 
incarnations, from Carl Dreyer's 
1932 VAMPYR to Hammer's 
excellent HORROR OF DRACU- 
LA (1958), starring the dynamic 
duo of Cushing and Lee. 

Two of the categories in the 
Transylvanian Catalogue de- 
serve some special mention, and 
a word of congratulations to 
Macmillan Audio Brandon for 


Catalogue provides production 
credits, year of release and a 
short (well-written) plot synopsis 
in case you don’t already know 
the film. There are lots of stills in 
the catalogue, so it’s fun to leaf 
through, even if film rental isn’t 
your goal. In the “Science 
Fiction” section, for example, 
there are some delectable selec- 
tions. ranging from THE EVIL 
BRAIN FROM OUTER SPACE 
(1959) to Ib Melchoir's THE 
TIME TRAVELLERS (1964). In 
"Beasts” we are treated to most 
of the favorites, including the 
Japanese bestiary of Godzilla 
and friends. JASON AND THE 
ARGONAUTS (1963) is there, 
along with SINBAD, the VAL- 
LEY OF GWANGI, and the 
BEAST FROM 20,000 FATH- 
OMS (1953), the last a must for 
Harryhausen fans. Naturally, 
there is a section devoted to 
“Bats and Bloodsuckers,” star- 


non-frieht efforts as OKLA- 
HOMA WOMAN (1965) and 
THE YOUNG RACERS <1963). 
Naturally enough, the Catalogue 
focuses on that part of Gorman's 
work that falls into the sci-fi or 
horror genre, and includes such 
gems as GAS-S-Sl (1970), and the 
dazzling X-THE MAN WITH 
THE X-RAY EYES (1963). 
Corman directed a score of films 
during his career, most of them 
quickies, for he was known as a 
deft hand with a small budget. 
But as the films piled up, Corman 
began to emerge as a serious 


FILM RENTING FOR FUN. 
NOT PROFIT 
by Martin A. Jackson 


Among the many monsters 
featured in THE TRANSYLVANIA 
CATALOGUE are Bert I. Gor- 
don’s THE SPIDER. Ray Harry- 
hausen s Ymir (star of TWENTY 
MILLION MILES TO EARTH), the 
Roc from SEVENTH VOYAGE OF 
SINBAD, and outsized octopus 
from IT CAME FROM BENEATH 
THE SEA. Above. Lon Chaney 
dons deathmask for masquerade 
scene from the original 
PHANTOM OF THE OPERA. 


If your local TV station has 
been backward in horror and 
sci-fi film programming: if your 
neighborhood theater operator 
can't quite see thfe profit in 
booking THE AMAZING CO- 
LOSSAL MAN; if your college 
film club wants only lugubrious 
French or Yugoslavian films — in 
short, if you aren't getting your 
fair share of monster, science- 
fiction or horror flicks, don't 
despair: Macmillan Audio Bran- 
don Films is coming to the rescue 
with the Transylvanian Cata- 
logue. 

The Transylvanian Catalogue 
is a handsome and intelligent 
showcase for Macmillan's large 
16mm rental collection of oldies, 
golden classics and classic bombs 
from the horror sci-fi genre. The 
idea is to rent films to the club, 
college or (think about it!) to the 
individual fan. All the films are in 
16mm, a good, convenient size 
for even the smallest school or 
community center, and the rental 
prices are surprisingly low for 
such treasures as THE BRAIN 
EATERS or THE HORROR OF 
PARTY BEACH. Some of the 
best films in the catalogue, 
X-THE MAN WITH X-EAY 
EYES, for example, rent for $35 
for a single showing, while other 
highly viewable films go for as 
tittle as $27.50. The highest price 
seems to be $70 for NIGHT OF 
THE LIVING DEAD, but the 
average cost for a long list of 
fright films is about $30. Now $30 
is a lot to shell out for one night 
at the movies. But it is a small 
price for, say. 15 people who 
share a perverse interest in the 
Godzilla cycle and who could 
gather once a week in a club or 
friendly living room to see the 
films of their choice. What this 
catalogue offers is a way for the 
horror/sci-fi buff to choose from 
an extensive list of fright films 
and thereby eliminate the thea- 
ter owners, TV programmers 
and other Important People who 
otherwise control what you 
watch and when you watch it. 
With the Transylvanian Cata- 
logue in hand, you can see the 
SEVENTH VOYAGE OF SIN- 
BAD when you want to, for 
$37.50. 

GOOD TURN 
FOR TERROR FANS 


Macmillan has done the hor- 
ror/science-fiction community a 
good turn by compiling an im- 
pressive list of films, both old and 
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"We Burned Our 
Bridges Behind Us 

Sez Mothra 


“This time it’s for keeps.” This 
solemn affirmation of love and 
devotion was delivered by none 
other than the great Godzilla, as the 
dashing, proud-as-punch reptile 
paused in mid-swipe at a skyscraper 
in Tokyo’s garish Ginza district. To 
demonstrate the seriousness of his 
pledge, he reached up and seized the 
blushing Mothra. his bride of a mere 
afternoon, and delivered a loud, 
smoking kiss squarely between her 
trembling feelers. 

“Oh, it’s so good,” squeaked the 
lovely, breathless Mothra. “I’m 
happier than I ever dreamed I’d be 
when I started my career. They 
discovered me hanging in a cocoon 
under a drugstore soda counter, you 
know. Just another pretty wing- 
pattern, everybody thought. An- 
other fly-by-night candle-chaser, 
soon to be consumed in the brief 
flame of movieland fame. And 
Godzilla was... Well, he was Mr. 
Scream Cinema itself! But now here 
we are. Married. I showed them. I 
showed them all! They won't...” 

The triumphant bride’s excited 
chatter was rudely interrupted by a 
fusillade of heavy artillery fire 
from a battery which had been 


hastily implanted in a narrow side 
street. "Noisy celebrity hunters!” 
snorted Godzilla, bashing in the side 
of a ten-story office building so that 
the roof cascaded down gaily onto 
the heads of the ambushers in the 
alley. A stray moulding bounced 
twenty feet in the air and squashed 
two reporters in the cordoned-off 
press area at Godzilla’s feet, lending 
your True Scream Confessions 
reporter a chance to bellow up a 
question. 

Mothra, hovering protectively 
over her new hubby as a double 
spray of bright tracer bullets arced 
down from a Japanese fighter-jet at 
3 o’clock, was asked if she meant 
now to give up her movie career and 
settle down to housekeeping. 

“Oh, I don't think that’ll be 
necessary,” she hummed. "My 
Godzy here makes enough money. I 
don’t think he’ll feel threatened if 
his poor little wifikins brings home a 
few Yen on her own. Will oo mind 
dweadfully. Snakey-poo’.'” 

“This is the era of Women’s 
Liberation.” smiled Godzilla, absent- 
ly bashing in a double-decker tourist 
bus with his tail. “I think all women 
should be let work if they want to. 
Within good taste, though. If they 


wanted her to do a nude scene with 
that Gammera, now...” His voice 
drowned under the redoubled blare 
of screams and ambulance sirens. 

“Don’t pay any attention to this 
jealous lug,” giggled Mothra when 
the noise died down. “All that 
business with that upstart ham 
Rodan was strictly for publicity. 
Why, I hardly know the guy...” 

"Rodan!!" barke<l Godzilla, belch- 
ing a spout of flame that ignited the 
wing-tip tanks on another approach 
ing jet and sent it pinwheeling 
colorfully out over the harbor like a 
giant Roman candle. "What’s this 
Rodan business’? I thought it was 
just Gammera you was fooling 
around with before!" 

"Oh. Godzy. come on!" exclaimed 
Mothra angrily. "Let's not have our 
first spat on our honeymoon night, 
not right in front of all these 
reporters! And anyway. I told you I 
hardly even knew the guy...” 

The press conference broke up 
shortly thereafter, when Mothra alit 
on Godzilla’s shoulder for a happy 
newlywed shot, and the street 
collapsed into the subway under 
their combined tonnage. Godzilla’s 
Japanese agent, Hypamovie Beer- 
stein, crawled through the rubble to 
distribute publicity handouts to the 
surviving press. These revealed 
that the happy twosome had been 
hitched in a simple Shinto ceremony 
on a secluded radioactive atoll in the 
South Pacific, and had flown back to 
tear up Tokyo on their honeymoon. 
“Remember," roared Godzilla as the 
happy couple took off for their 
bridal cavern, "this time it’s for 
keeps!” By Wrecks Reed 




RODAN 

By Walter W'Inchpin l' 


It’ll never last." This 
cynical opinion on the 
probability of a long and 
happy marriage between 
Godzilla and Mothra was 
expressed by her old 
"flame,” Rodan. Remem- 
ber. fans. True Scream 
Confessions bad it first! 
When contacted at his 
desert ranchero in the 
breath-taking Sea of Bol- 
shevist Revolution on the 
dark side of the Moon, the 
craggily handsome, sullen 
Rodan seemed still to be 
stunned after the sudden 
and unexpected loss of his 
True Love to filmland’s 
most ferocious superstar. 

"It will fall apart,' 
Rodan predicted, "because 
Godzilla just doesn’t have 
what it takes to keep up 
with her. Believe me, I 
know!" he exclaimed, wear- 
ing an expression which 
might have been taken for 
heartache and chagrin in a 
warm-blooded creature. 
“She'll run him ragged. I 
give it a couple years, tops, 
before he either tosses her 
out or has a heart attack. 
There's just too much 
bounce in that little beauty 
for a big, slow, solid guy 
like Godzilla. 

“Oh, she's a party girl, 
she is," Rodan went on. his 
eyes — one after the other- 
filming over with the clear 
plasma of reminiscence. 
"What's going to happen 

hen she takes it into her 
head at four in the morning 
to just get up and fly down 
to Kyushu and rip up 


split-level tract project? / 
What if there’s another big ) 
weekend forest fire 
Siberia, and she wants to ( 
go out and spend six hours / 
straight flying' crazily in , 
and out of the flames? He’s i 
hot gonna go for that. I ( 
give it a year. Less!” 

hiflorts to probe Rodan i 
for confirmation of certain ] 
rumors circulating about y 
his own late "fling" with ( 
the lovely Mothra were i 
unavailing. "Look, I don’t , 
want people to say their ' 
marriage fell apart because < 
of my bad-mouthing,” he ( 
stated. “I don’t want to 
have to say T told you so’ 
afterward. I don’t want her ! 
mooning around, remem- j 
bering a certain sunset , 
over Hokkaido with the 
flames and smoke mingling 
with the evening mist, and 
the soft spring air alive 
with screams and air-raid 
sirens. ..I'd just rather not 
talk about all that.” . 

Remember, True Scream I 
Confessions had it first! □ 


INCREDIBLE INGENUES 


BEAUTIFUL, BRAINY 
& BROBDIGNAGIAN 



Top executives at Maykamint 
Studios in Tokyo are wildly 
enthusiastic about their latest 
starlet, Marilyn Monstress— and 
for good reason. Beautiful, svelte 
Marilyn (1 /4 km. tall, 14 meters x 
25 meters x 52 meters) got carried 
away during the shooting of 
Maykamint's BELLOPHERON 
MEETS AZAZAEL: when told by 
the director to bash In a steel 
suspension bridge, artistically- 


minded Marilyn went further and 
wasted a half-mile of shorefront 
warehouses and docks, sank three 
tankers and a pleasure yacht, and 
ate an entire fleet of tugboats. 
"We got footage we can splice her 
into four different movies," 
rejoices Marilyn's agent, Hypa- 
movie Beerstein. "Yes sir, this 
talented little doll is realty moving 
now." Off the shooting set. 
though, Marilyn is something of 
an intellectual: her Interests 
include reading Homer in the 
original Greek ("Especially the 
part about the Cyclops," she sighs 
romantically), and listening to 
Wagnerian opera through a 
second-hand Yankee Stadium 
public-address system. As for her 
love life, she considers herself 
quite the old-fashioned girl, and 
furiously denounces all those 
nasty rumors about herself and 
Godzilla: "He's sweet," she 
admits, "but I'm saving myself for 
my first true love— the portrait of 
Abraham Lincoln on Mount 
Rushmore." Tough luck, fellows. 
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GRUESOME TIIVOSOME 
ON THE ROCKS?.%:^rt 

Hold on tight for a LATE FLASH from TSC’s Celebrity 
Center, folks! It seems that ail is not WELL between the 
so-called “PARTNERS" in the Monster Match of the 
Century! I’m not naming NAMES, mind you, but a certain 
TALL, TERRIBLE TYRANNOSAUR has been seeing less 
and less of his EVER-LOVING LEPIDOPTERA! 

Talk began to spread immediately after their BANG-UP 
HONEYMOON in a certain capital city which shall go 
unnamed— at least until considerable RECONSTRUCTION 
work is finished, so that you can RECOGNIZE the place 
again, f’rhevvin’s sake! TALK, I say, began to go around 
that the 2000-ton HUBBY in question was loath to give up 
his Old Ways, if you get my DRIFT... 

"OLD WAYS," that is, that include ROARING AROUND 
the countryside playing TAG with army trucks and getting 
HIGH off swallowing whole oil-laden supertankers, and 
then flying into a DRUNKEN RAGE and assaulting 
innocent hamlets and villages. Nothing particularly 
SINFUL about it, I’m sure, but HARDLY the sort of 
conduct you’s expect from a MARRIED MAN! 

These reports were more or less CONFIRMED, to my 
way of thinking, when a certain TSC columnist confronted 
this GREAT GREEN GIGOLO as he was ducking into a 
cozy out-of-the-way New Zealand VOLCANO, with some 
newly-arrived little piece of monster-fluff [see “Incredible 
Ingenues,” next page— initials M.M.] hanging ADORING- 
LY on his foreclaw! When I ask^ him where 
MOTH— pardon me, his BRIDE— might be this evening, 
the only RESPONSE was a FOUL OBSCENITY that 
crisped my S1S0 PARIS WIG and left me WRITHING with 
second-degree burns! I ask you, is that the reaction of a 
DEDICATED HUSBAND?! 

Of course the real TRAGEDY in the situation is visited 
upon the TRUSTING WIFE! The news from their ARCTIC 
HIDEAWAY is sparse and incomplete, but DEW-LINE 
RADAR reports picking up a MOTH-SHAPED BLIP night 
after night, flying round and round the NORTH POLE.... 
Brooding, no doubt, soulfully upon times gone by, 
opportunities wasted, old faces and WARM WORDS from 
a certain understanding Pterodactyl.... But there, I talk 
too much, don’t I? [ 1 



Cute but confusing fruit of unstable monster union 
eludes full astrological analysis. 


A STAR IS 
BORN!!! 


LAST MINUTE BULLETIN from TRUE SCREAM 
CONFESSIONS' Astrological reporter, Zoroaster X. Empyrean; 


At 2:15 EST last Saturday 
morning, a 150-lb. egg was 
hatched to Mothra, wife of the 
award-winning superstar God- 
zilla. The offspring delivered 
itself on the south side of a 
glacial morain at 70’’ N, 54' E 
on the surface of the planet 
Mars, where the couple had 
retired in an effort to patch up 
their stormy marriage. 

Admittedly, the peculiar 
locale of the birth of this 
youngster, as yet unnamed 
himself, considerably compli- 
cated the casting of his chart. 
The Sun, for example, was in 
the constellation Orion; Pho- 
bos was in transit between 
the Peliades and the Southern 
Cross, and Deimos passed 
through 120^ of Zodiac while 
the newborn was still gnaw- 
ing through his shell. The 
Native appears to be ruled by 
the asteroid Ceres; and what 
is MOST confusing, our very 
own planet Earth was in 
direct opposition to the Sun, 
and I have as yet been unable 
to uncover any astrological 
precedent for working with 
such a placement. 

Stay tuned to future issues 


of TSC as we work to figure 
this one out. (Any reader 
possessing a Martian ephem- 
erus should contact us with- 
out delay!) As to the parents, 
Godzilla was heard to remark, 
while Mothra was still setting 
on the egg, “This will take 
care of everything. It’ll really 
bring us together again.” 
However, the strain of the 
long incubation seemed to tell 
on the delicate mother, for no 
sooner had the child poked its 
beak into daylight than she 
flew off “to recuperate” on the 
dark side of the Moon. “I want 
to be alone,” she told her 
husband, who stomped off 
himself in a huff in the general 
direction of Uranus. Whether 
this blessed event will truly 
shore up their celebrated 
differences remains to be 
seen. 

As for the newborn off- 
spring, of indeterminate sex, 
its present location is also a 
mystery: when it first opened 
its eyes, it “imprinted” on a 
strange Martian animal with 
blue fur and a bright yellow 
comb, and followed it happily 
down a hole. 
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There I stood, quivering right down 
to my Sony rewind knob, in the very 
shadow of the Great Green Gruesome 
Gila. Devastations scenes from DE- 
STROY ALL MONSTERS and GOD- 
ZILLA VS. THE THING spun Inrough 
my head like instant replays of the 
Johnstown Flood, and as I stepped 
cautiously within range of the 
world-famous Dragon's-Breath, I was 
sorely tempted to go back to reviewing 
science-fiction books for THE MON- 
STER TIMES. "Pardon me. Mr. 
Godzilla," I quaked, “I’m here for an 
interview..." 

"Why, do sit down, sweet boy.” bade 
the gravelly voice, something like the 
sleepy subterranean rumble of a 
subsiding volcano. Idly drawing the 
embroidered hem of his floral-pattern 
dressing gown down to cover a scaly 
knee the general shape of a Toyota 
Land-Rover, he gestured with a 
tusk-like claw toward a chaise lounge 
exactly tike his own. only twenty times 
smaller. 

“I suppose.” he began, after a cool sip 
of frozen high-octane Daquiri from a 
crystal hogshead, “you’ll want to know 
about my private life. They all do," he 
sighed. Behind the slightly pneumatic 



1 could hear the nearby strains of 
Vivaldi’s Concerto Flute & Violin 
Concerto #5 for Venetian Schoolgirls. 

“Well, what True Scream Confes- 
sions really wants to know, right now," 
I stuttered, "are the details of your 
recent break-up with your bride. 
Mothra." 

"I beg your pardon," he rumbled 
politely. “With whom’?” 

“Why, uh, Mothra. It’s the lead story 
in TSC this month, right over on the 
facing page. Your quickie marriage, 
your new son, the divorce...” 

"Ah. that business," he laughed, 
igniting the top ten feet of a nearby 


sycamore. "Don't tell me you believed 
all that, young fellow. Why. I barely 
even know the girl. Come now, surely 
you know a— ah. I believe the term is 
‘studio hype'— when you see one." 

"You mean.. .it’s all a big put-on? You 
really didn't rip up downtown Tokyo on 
your honeymoon’?" 

"Ah. yes." he sighed, baring his 
scythe-sized fangs in what I took to be 
a private smile, “ 'es, I suppose it’s 
difficult to abstract the real person 
from the welter of publicity and Image. 
God, yes. Image: everyone seems to 
think me .some kind of a fire-breathing 
dragon, thanks to the Image. Ah. the 
Public.” he growled benevolently, and 
seemed to lapse a moment into a mild 
torpor, or reptilian meditation. 

"Well, you have to admit," I 
ventured, “in most of your roles you 
play a pretty hard-bitten character.” 

”Ah, just so," he chuckled, shaking 
the entire patio of his ivy-festooned 
Monster Island mansion. “And that’s 
how they think of me. and who could 
blame them? Actually, of course. I 
don't mind admitting to you"— here he 
patted my knee affectionately, leaving 
a scar I’ll carry to the grave— “actually 
I’m just an old fogey, you know. I'm 
hardly the sort of character who tips 
over clock-towers and tears up 
high-tension wires in his teeth, my no! 
Certainly not without a solid 8-month 
,.ontract plus residuals, lovey." 

He smiled again, so broadly that the 
flock of sparrows cleaning the tartar 
from between his teeth took panicked 
flight. "I must admit I rather enjoy 
the— ah— notoriety, though. It’s surely 
better than chasing four-foot dragon- 
flies back in some sordid, Pterodactyl- 
infested Triassic jungle. Come, dear 
lad, I’ll have to show you my little 
garden: I’ve just cultivated a glorious 
new strain of brilliantly-colored, eight- 
foot-tall Cannibal Fungus— one mink 
will feed the two of them for a month. 
Oh, and in the 'aquarium I’ve just 
acquired a brace of the rarest 
Amazonian Electric Lampreys: just 
wait till you see them in black light! 
And my Pet Hippogriff, Creon, will 

(Cont. on pg. 118 ) 
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BURPED TO THE TOP 

Pulchritudinous and petite (2/3 m. tall. 4.8 
cm. X 2.3 cm. x 4.6 cm.), little Patsy 
Neehye can hardly believe her good 
fortune in suddenly gaining top billing in 
Raykitin Studios’ soon-to-be-released ma- 
jor epic, GARGANTUA MEETS PANTA- 
GREUL. Lucky Patsy actually signed onto 
the flick as understudy and stunt girl for 
the famous headline star Lola Lilliput, but 
was catapulted into instant stardom when 
the lead monster mistook a mimosa bush 
under which Miss Lilliput was napping for 
a tossed salad, so that Patsy had to take 
over the role. “You might say I was 
launched straight to the top in one burp,” 
giggled Patsy. An already-accomplished 
horror-movie crowd-victim, Patsy is 
certain she can fill the late Lola's size-1 /1 4 
slippers: she can shriek with all the 
volume of a full-grown woman, turn pale 
and swoon at the drop of a hat, and is 
especially adept at running forward full tilt 
over broken ground while looking back 
over her shoulder with an expression of 
terror. Great days ahead for this pint-sized 
package of talent! □ 
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By Wireless T. Rewrite 


"All quiet on the set." 

Quiet? No sooner does the 
camera begin to hum than the 
stillness in the drafty old 
cavern-like studio is rent with 
the howl of a tornado, the 
crash and tear of splintering 
wood, the thunder of ava- 
lanching boulders and— yes— 
the unearthly shrieks of 
terrified monsters. The rear 
of the ramshackle set is 
occupied by an enormous 
rear-projection screen; upon 
which looms and jerks the 
image of a woman, shot from 
an angle that makes her look 
forty stories tall. In her hands 
she brandishes a stuffed King 
Kong doll, shaking and maul- 
ing it brutally while she 
bellows at it with a voice 


seemingly loud enough to 
carry for five miles. The 
camera pans slowly down to 
the immediate foreground, 
where a pair of second-string 
Japanese movie-monster ex- 
tras are running on a 
treadmill, looking over their 
shoulders and screaming in 
horror. 

“I know it doesn’t look that 
convincing while it’s still in 
production," the director- 
King Kong — tells me later. “I 
just haven’t got the budget to 
do location shooting. You 
don't know how hard it's been. 
I’ve been in the movie racket 
for 40-odd years, y’know, with 
top billing in who knows how 
many flicks. But did I see any 
money on it? Pennies, that’s 


what I saw. It’s that Beerstein 
character, my agent. Sure he 
got me some fat contracts, but 
I did all the work, while he got 
all the loot. Every stinking 
penny. I’m lucky I put a few 
grand away while he wasn’t 
looking or I'd still be up there 
on top of the Empire State 
Building swatting at biplanes. 
You got no idea how hard it’s 
been. Jiist to break that lousy 
contract I had to go into 
retirement, believe it or not, 
so now I can’t work. Not even 
in my own flick. You ever hear 
of such a thing? Hold it. I got 
to set out this stack of 1:150 
reduced tract houses for the 
next scene.’’ 

While Kong was puttering 
around the set, I briefly 
interviewed his leading lady, 
Fey Ray, who is actually only 
5‘8” tall. “Aw, it’s all done 
with mirrors or something," 
she told me, her Bronx accent 
straining effortfully through a 
sizeable clot of Doublemint. “I 
don't ask no questions, I just 
do what they tell me. The 
name of the flick is Terror on 
Monster Island. I think, or 
maybe Escape From The 
Planet Of The Humans. I 
dunno. I sure hope I get paid 
for it, though, this operation 
looks pretty shaky to me.” 

Before shooting the next 
scene, in which Fey bakes a 
Godzilla casserole in a 50’-high 
Radar Range, Kong summed 
up his first feature film for 
me: "It's an artistic statement 
communicating the alienation 
and despair of a sensitive 
human trapped in a world of 
monsters," he explained. “Call 
it your universal wish-fulfill- 
ment fantasy. A beautiful girl 
carries off a monster into the 
jungle. She really loves him, 
although of course he can’t 
begin to understand her. And 
there’s this rescue party of 
other monsters who go after 
the girl to rescue him, and 
maybe bring her back to 
civilization, and— well, it’s got 
a dynamite ending, but you’ll 
have to wait until it gets 
released.” 

But with all due respect to 
the great King Kong, I came 
away suspecting that it might 
be a long, long wait indeed. □ 


love to... 


“THIS TIME SHE’S BACK FOR KEEPS,” swears 
prehistoric hero Rodan as he and winsome 
co-star Mothra pay EXCLUSIVE VISIT to “TSC” 
editorial offices. Newly-reunited monsterland 
lovers declared that Mothra’s erstwhile 
marriage to Godzilla was definitely a thing of 
the past. “Godzy and I are just good friends 
now,” revealed Mothra. “Actually we never were 
anything more than that. Poor old Godzy, I 
think he was just keeping me around, really, to 
recapture the vanished feeling of youth.... Do 
you know he doesn’t really even fly? He just 
takes long jumps, that’s all. I had to move back 
to someone more my own speed— and that’s 
definitely Rodan.” Watch for FURTHER 
DETAILS in next issue of TRUE SCREAM 
CONFESSIONS. □ 


No comment... 


Of all the screen stars TSC has had the privilege of meeting over the 
years, Ghidrah, that two-winged, three-headed titan of terror film fame, 
remains the most enigmatic. Reports of the popular creature’s current 
activities have been conflicting, to say the least, with Ghidrah 
himselfiselves) issuing practically simultaneous statements that he was 
la) set to star in a three-picture package at Turnayen Studios, (b) going 
into temporary seclusion to pen his autobiography, and (c) retiring 
permanently. The proud but cryptic creature, on an infrequent furlough 
from his native Mars, recently visited Japan's scenic Mount Fuji for a bit 
of 'R-andR,' and this TSC reporter was fortunate enough to corner the 
troubled star in an effort to clear up this monstrous mystery. 


You heard it first in TRUE SCREAM CONFESSIONS. 


publishers. Is there any substance 
to this report? 

GHIDRAH: 

Not at this point in time. 

Yes. 

None whatsoever. 

TSC: 

Well then, is there any validity to 
the allegation that you plan to go 
into permanent retirement? 
GHIDRAH: 

None whatsoever. 

Not at this point in time. 

Yes. 


Absolutely out of 
the question... 


TSC: 

Is there any truth to the rumor 
that you’ve just signed a three- 
picture pact with Turnayen 
Studios? 


GHIDRAH: 

Yes. 

Not at this point in time. 
None whatsoever. 


TSC: 

It's also reached our ears that you 
plan to write your autobiography 
and have in fact already been 
approached by several major 
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STANDARD 

MONSTER APPLICATION 
FORM 1717 

Don Fioto : 

Office of Personnel 



FOR OFFICE USE ONLY 
Do Not Write In This Space! 
Violators Will Be Prosecuted, 
Persecuted, Pursued and Punished 
In A Vile and Unspeakable Manner 
Of Our Choosing 


ATTENTION ALL APPLICANTS: The first iOO MONSTER TIMES readers who complete this form to the satisfaction of the Officer of Personnel win be made monsters in good standing of 
THE MONSTER TIMES SOCIETY. They will receive, free of charge. Official Monster Times Society membership certificates and will be accorded all rights and privileges granted to members of said Society. 
Forward at! completed forms to Officer of Personnel, The Monster Times. P.O. Box 595, Old Chelsea Station. New York. N Y 10011. 


MONSTER APPLICffriON FORM 


1. NAME: (nickname, title of species or 
catalogue listing) 


2. ADDRESS : (include city, state, country, 
planet and galaxy of origin) 


3. PHONE/COMMUNICATOR 


4. AGE: (give terran years, milienia, 
stardate or comparable time unit) 


14. What, if any, is your trademark? 


15. Are you impervious to any weapons? 
List them 


16. Have you ever rampaged through 
Tokyo? How many times? Why? (Be 

specific) 


25. Name three beautiful women you have 
threatened or carried off in the past 
year 


26. if you are granted the status of 
monster, which of the six subcategories 
would you prefer to be listed under? A. 

Mad scientist and creations O B. 
Dinosaurs and mutated reptiles □ C. 
Aliens □. D. Supernaturals □ E. 
Plant/animal monsters O F. Human/ 
humanoid, robots and androids O 


5. SEX: (if applicable) 

6. HEIGHT: (use metric system if 

possible) 

7. WEIGHT: (solid, liquid or gaseous 

state?) 


8. SHAPE: (check one) Normal □ 
Abnormal D: Grotesque D Unnatural O* 
Indescribable O Other (explain in Item 27) 

9. Do you have more or less than the usual 

number of any of the following? (check) 
Heads O Tails p Arms □ Legs D 
Eyes O Ears O Fingers O Toes Q 
Brains O Other 

10. LANGUAGES SPOKEN: English O 
Japanese P Romulan O Creature O 

11. DISTINGUISHING FEATURES: Do you 
have scales, claws, talons, scars, elec- 
trodes, horns, warts, acne or dandruff?. . . 


17. If you have ever starred In, or been the 
subject of, a flim(s) or television show(s), 
list them here. Also list any books or mag- 
azines based on you or mentioning you in 
any way. Use Item 27 if nec 


18. Has a plastic model kit ever been de- 
signed in your likeness? 

19, Are you affiliated with N.A.A.M.E. 

(National Association for the Advance- 
ment of Monsters Everywhere), M.L.F. 
(Monster Liberation Front), or any other 
organization? Give I.D. and Local number. 


20. Have you ever been convicted of a seri- 
ous offense? Describe fully 


27. Use this item for long or detailed 
answers. Be specific. 


OPTIONAL: Be advised that the following 
question is optional. Refusal to answer it 
will in no way affect the consideration of 
your application. Explain, in less than one 
hundred words, scrawls or intergalacfic 
symbols, your reasons for wanting to 
become a monster 


12. ABILITIES: Gan you do any of the 
following? (check) Breathe fire O Fly □ 
Give off radiation □ Ooze slime O Dis- 
solve flesh, metal stone or other materi- 
als :□ Destroy buildings, towns, cities, 
countries, continents D Absorb energy f 
Become invisible D Change shape or 
appearance D Possess bodies/souls n 
Control minds O Bring to life the dead or 
inanimate objects □ Cast spells □ Draw 
comics LJ 

13. EXPERIENCE: List anything in your 
life that you feel qualifies you to become a 
monster. Include past jobs such as evil 
assistant, hunchback, starship captain, 
alien invader, conventlon'chairman or poli- 
tician. Also mention anything you have 
destroyed, conquered or created. 

Use Item 27. 


21. Do you pledge to defend and uphold 

the MONSTER’S BILL OF RIGHTS (see 
TMT #24) and do everything in your 
powers) to aid and support monsters 
everywhere? 

22. Do you support Godzilla for President 

in 1976? 

23. Are any of your relatives monsters, or 

have they been monsters at anytime 
during the past five years? 


24. List four monsters, other ^han 
relatives, as references. 

NAME ADDRESS 

a 

b 

c 

d 


Your application will be processed and 
you will be notified of a decision within 30 
days. Please be advised that you will be 
called within that time for a personal 
interview, and may be required to take an 
intelligence test. Thank you for applying 
and good luck! 



Forward this completed application to: 
OFFICER OF PERSONNEL. 

The Monster Times, 
t P.O. Box 595, 
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FRANKENSTEIN 


VAMPIRE 

BOOKS 




RAY HARRYHAUSENi 
MAGAZINE IncreOiOiej 

laniasiie magic of Ra.i 

Hairytiauseri Includes! 

'oaOs of stills and gieai I 
tne lung of animacois j 
Only $3.00 plus 3S4. ' 

Licniled supply! 


VAMPIRES another 
paoerbacK which covers 

ed vampires of nis?ory 
but the greatest film 
vampires of them all. 
Great lor only S2 00 


PICTORIAL HISTORY OF 
HORROR FILMS .Denis 
GiflOrOs latest work and 
bound to be a classic A 
giant hardbound book] 
with interior color andi 
line text and stills Only 
$5 00 and 604 ooslage A 

suoer baiflam"! 


CLASSICS OF THE HOR- 
ROR FILM .. A treasure 
trove of shivery stills 
from all of the classic 
horror films plus a 
history of Ihe field by the 
noted’ monster- maven 
William K. Everson Only 
St2 00 plus $1.00. 


FRANKENSTEIN Thi 


KffiLorr 

fU&QyfWT: 

PCtOKiirui 




YOUNG FRANKENSTEIN 
. The great Mel Brooks 
movie IS now a book! You 
get the whole story PLUS 
16 pages of incredible 

S 'lotos Irom the movie. 
nly$1.50 plus 35c. 


of the Movies 

Edward Edefson 


OOD frames are bio 
or-word dialogue s 


HAMMER HORROR FILM OMNI 
SUS EXCLUSIVE IMPORT 
'tKOM ENGLAND' This np* 
[second volume of Hamme' s 
I iiims features suck films as 
I • r'le Reptile. ■ 'Diacuia-Pnnce 
I of Darkness.' and "Plague of 
I Ihe Zombies ' This SAP page 


DARK SHADOWS DI- 
GEST 2a stories of Jon- 
athan Frid and the gar^ 
from DARK SHADOWS 
tliusirated in color by Joe 
Cena. DARK SHADOWS 
LIVES ItOO)! Only 75c 
plus 354 


KARLOFF AND COMPA- 
NY . Exciting history Of 
everything from Ihe fear- 
ful wanderings Of Boris 
Karloff’s Frankenstein 
monster to the demonic 
ravings of Vincent Pnce. 


GREAT MONSTERS . . A 
veritable parade of were- 
wolves. vampires, blobs, 
and creeps that have 
made cinematic history 
The legends behind the 

ors, and lots of fantastic 
stills Only 7Sc plus 35c 
postage. 


Incredible value at only 
$1 .75 plus 50c postage. 


KARLOFF THE MAN... 
THE MOVIES. ..THE 
MONSTER.. Denis Git- 


; KARLOFF 01- 
Twelve Slones of 
nd honor, illuslra- 
h color drawings, 
bargain, all narra- 
ihe great Karloff. 
Sc plus 354 


Horror films from 19A6 to 
1972 with page after page 
of rare photos as well as 
a complete tilmoaraphy' 
Only $2.95 plus 35c. 


HAMMER-A HERITAGE 
OF HORROR . Hammer 
fans take note' This is 
Ihe book you've been 
wailing for. A complete 
history of Ihe British 


Of HlSIOf 


bound to please. Tremen 
dous lilm synapsis anc 
filmography are the high 
lights along with super 
sulls. Only it .50 plus 354 


ORACULA 


paperback format 75c 
plus 354 


HORROR & FANTASY 
THE MOVIES in 
sequence of six chapter 
rmaginalively illusirat 


TRUE HISTORY OF VAM- 
PIRES. .a new book by 
Don Glut In paperback. 
Details Ihe real vampires 
of history in fast paced 
text and many pictures 
Only $1.00 plus 354 


HfWRT.JK 

;MTHl 


horror and ; 


THE COMPLETE BOOK 
OF MAGIC AND WITCH- 
CRAFT The modern 
witches manual of magic, 
witchcraft and sorcery 
including all Ihe ancient 
recipes, spells, and m- 
caniaiions essential to 
the Black Alls Only 
$1.25 plus 354. 


MONSTERS. The'lrue' 
life Slones, in dreadful 
words and stunning pic- 
tures. of the alf-lime 
monster greats, including 
Godzilla. thePh-'enix. the 
Sphinx. Wolfman. the 
kmnolaur. Centaur. King 
Kong, and Frankenstein 
Only $4.95 plus 50c 
postage. 


FOCUS ON; THE HOR- 
ROR FILM Scholarly 
look ai the horror film 
genre from all Ihe angles. 
Well chosen stills and 
well-wrlllen text material. 
Only $2.50 plus 404 


HORROR IN 
CINEMA. ..One 
classic works or 
for field. Finels 
and interesting t 
pllmenis well 


THE FRANKENSCIENCE 
MONSTER.. .New book 
by Forrest J Ackerman. 
Inieresimg harrdling of 
Ihe iMeand limes of Boris 
Karloff by the man who 
knows, m oo plus 35* 


A DREAM OF DRACULA 

...A freely roving medita- 
tion on many versions Of 
Ifie vampire historical or 
I'Clional. Covers every- 
one Irom Vlad Ihe Impaler 
10 NOSFERATU Only 
$1.25 plus 354 


FOCUS 

ON 

FILM M' 

WILLIS 

O'BRIEN 


FRANKENSTEIN. .Mary 
Shelley s classic monster 
in paperback format 75f 


IN SEARCH OF ORACU- 
LA New. inexpensive, 
softbound edition Con- 
tains lotos, facts and fan- 
tasy on me ORACULA 
legend, as Iwo famous 
vampire hunters cross 
Eastern Europe in search 
of Ihe real Dracula and his 
castle. Only SI .50 plus 
354 


GHOULS 

AND 

THINGS 


FILMS FANTASTIQUE . 
Featured in this limited 
edition collectors maga- 
zine are indepth artir'es 
• on . F Of bidden Planaj , The 
Thing. Day The Earth 
SiddS Still. War 01 The 
Worlds. 2001 and The 
TimeMachine Lotsofrare 
photos. Only $3.50 plus 
504. Oul of print! 


ILLUSTRATED HISTORY 
OF THE HORROR FILM 
...Carlos Clarens classic 
book about the history ol 
horror movies H's the 
definilive history of horror 
movies and Ians call •! ' The 
Bible" with reverence Only 

c-Y nn ca- 


POLTEHGElSTS...GIanl 
paperback detailing the 
hisiory and career or pol- 
tergeists (noisy ghosts, 
lor the uninformed) Well 
illusiraled and interest- 
ing reading. Only $2.00 
plus 354 _ 


MONSTERS FROM THE 
MOVIES. -I 


.....Enieftai rung 

paperback with 

sparkling text and many 
stills ol note. A real bar- 
gain at only S2.00 plus 


creator ol King Kong. 
Sharp text and informa- 

Only SS.OO plus 354 for 
this rare oul-of-prini 
magazine. 


FOCUS ON FILM. ..Al 


genius 


Mll'l 


HITCHCOCK 


COLORING BOOKS 


CINEFANTASTIQUE 
MAGAZINE ... This new- 
est issue (Voi. 4 No. 1) 
sports a color cover of 

lleveable 'lull-color sec- 
tion on the making, of 
"FORBIDDEN PLAfftT," 
and interview with John 
Russo about the making 
ol "NIGHT OF TH? 
LIVING LEAD," plus 
Young Frankenstein, Man 
with Ihe Golden Gun. 
Blood for Dracula. Phan- 
tom of the Paradise, and 
much more! OnW $3.00 
plus 354. 


MONSTER GAL- 
LERY ... An ovei- 
sized coloring book 

history ol 16 of Ihe 
screen's greatest 
monsters Each 
monster is beauli- 
luliy Illustrated and 
can be colored and 
framed. A laniasiK. 


'dracula returns 

Professor Harvey's vi 
to ancient Transylvai 
begins a new bloc 
thirsty series of advr 
lure and death. Oi 
SI.OOplus 354 


MUMMIES.. .Paperback 
which traces the history 
of mummies from begin- 
ning to today. Also movie 
mummiesi Many iKustra- 
lions. only $2.(n plus 354 


WEREWOLVES. .Soft- 
cover books which cavers 
not only Ihe real and 
imagined werewolves of 
history but the screen's 
greatest werewolves, 
starting Irom Lon Cha- 
ney. Only $2.00 plu: 454 


FOCUS ON; HITCH- 
COCK . Acrammed, 180 
page book on the life and 
films ol Hitchcock. Ar- 


20lh CENTURY FOX 
MEMORABILIA CATA- 
LOGUE-An amazing 
book showing Ihe thous- 
ands ol Items lor sale m 
Ihe 1971 auction of Ihe 
fantastic movie props. 
Included are two Fifth 
Avenue buses, a model of 
the Titanic, ships end 
planes from TORA! 
TORA! TORA! Originally 
published al $10.00. this 
book IS available for only 
SS.OO plus 604 Wild 


son, Peler 
and others 
plus 604' 


DRACULA'S BROTHERS 




NOSTALGIA 


THE HANDS OF ORACU- 
LA ... II was |usl a game, 
but the funeral was real 
and so were Ihe players. 
Only a vamp could play 
both sides Only $1.00 
plus 354. 


lusely illusiraled 
with drawings of 
dozens ol prehls- 

ready to be colored 
& framed. A short 
history on each 
Iraled Only $3.00 


INFORMAL HISTORY OF 
PULP MAGAZINES ... A 
loaded with into paper- 
back, by Ron Goutari 
forigmal lille CHEAP 
THRILLS) A nostalgic 
look al (he dime novels ol 
years past. Only $1.25 6 


SCIENCE FICTION AN- 
THOLOGY ... a giant 
coloring book on all the 
greatest science llclion 
classics ... Irom H.G. 
Wells to Issac Assimov! 
Including "Planet of the 
Apes". Seautilul Illustra- 
tions PLUS a complete 
synopsis of even classic. 


STRANGE ENCOUNT- 
ERS WITH GHOSTS ... 
Fascinating paperback of 
fantastic. Tully authenti- 
cated accounts ol life 
beyond the grave. Only 
754plus3S4. 


VAMPIRES. WERE- 
WOLVES AND GHOULS 
. . The enigma ot human 
monsters explored in this 
ISO page paperback 
Stories on Colorado can- 
nibals, and many others 
754 plus 354. 


DRACULA’S GOLD ...- 
Two people are found 
dead ana vampires are 
suspected. O^ula, how- 
ever, protests, his inno- 


ZACHERLY FOR PRESI- 
DENT . . A photographic 
interview with the grand- 
daddy of all horror hosts 
In light ol recent events, 
Zacherty might be the 
best candidate. Really 
great pix ol Ihe Monster 


cence. OntySI plus 354 


SPACE JOKES ... A 
hilarious collection ol 
stones and cartoons 
about Monsters. Mar- 
tians and the Cosmos" 
Only $1.00 plus 254. 


THE EXORCIST 


THE EXORCIST FROM 
NOVEL TO FILM The 
complete story Dohind 
The Exorcist Includes the 
Academy Award-Winning 
screenplay. Ihe anginal 
controversial ending of 
Ihe novel. PLUS 32 pages 
of exciting photos Irom 
the film including many 
exclusive photos never 
seen before. Over 375 
pages Only $1.95 plus 
354. 


TALES OF THE MYSTE- 
RIOUS Algernon 

biackwood was Ihe lops 
at mystery i fantasy ' 
horrorfmecabre stories 
and he proves it in 
pages containing 23 
stories. &)ecial to tmt 
readers-$3.Q0 nius 604 


MONSTER MOVIE GAME 

...How much doyou f**lfy 


THE GOLDEN VOYAGE 
OF SINBAD . . Novel 
Spin-off of The Seven 
Voyages ol Smbad movie 
by Ray Harryhausen 
Wnllen by Sieve Han 
Fantastic. Only $1.00 
plus 354. 


THE QUESTOR TAPES. . 
From Ihe creators of “Star 
Trek comes this grippirig 
story of an artHicial man. 
Baaed on the TV pilot by 
Gene Roddenberry. Only 
S1.2SplM36c. 


MONSTERS WHO'S WHO ■ 
Crammed into one pic- J 
lu'e-packed book are all |H 
ihc monsier stars you _ 
love to tear and their ■ 
blood-curdling deeds and 
histones . including God- • 
.-■lla. King Kong. Dracula ■ 
The Thing. Frankenstein. ■ 
Wolfman and many more ■ 
116 iilos with 20 in lull . 
color Extra Value at Only ■ 
S4.96plu$S0cposlage. g 


CtNEFANTASTIC - BEYOND THE 
DREAM MACHINE NEW EUR- 
OPEAN IMPORfi This deluxe 
volume (races the incredible 
history oi every myth, legend, 
monster, and nightmare ever 
created Loaded with great 


DR.JEKYLL6MR.HY0E 
The immortal tale ot 
terror and suspense Only 


TO ORDER ANY OF THESE ITEMS. PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 
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TMT 12. GORGEOUS 
GORGE. 

FilmbooK and color cenler- 
lold on GORGO, review of 
Sleranko s HISTORY OF 
COMICS, more Blood 
movies, more Seymour, 
"Behind the Scenes at the 
PLANET OF THE APES, 
preview o( WILLARD. THE 
MOST DANGEROUS 
GAME and a special rat 
comic sirip. 5., 4 25tf 



TMT. 13. SPECTACULAR 
SPIDER-MAN. 

An interview with Spidey's 
artist and writer, Sprider- 
Mari’s most monsterous 
viltians. OR. PHIBES. Ian- 

Blood movies, survey ol 
the comic con phenom- 
enon. still more Seymour 
and a special Spidey color 
centerfold by Kane and 



TMT, 14, WICKED WOLF- 
MAN. 

Features a lilmbook and 
color centerfold ol WOLF- 
MAN. article on comic's 
chauvinist pig. THE PHAN- 
TOM. GODZILLA. "Behind 
the Scenes at SILENT RUN- 
NING. ” review of SCIENCE 
FICTION FILM. CON- 
QUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peter Cushing. 

$1&25tf 



TMT t5, VALLEY OF 
GWANGI. 

Filmbook and cenlerfold on 
THE VALLEY OF GWANGI. 
an interview with Allred 
Hitchcock, ' Vampires in 
the Comics." preview ol 
BLACKULA. THE PLANT 
MONSTERS, review ol HPL 
magazine, Godzilla's own 
column, some real mon- 
sters and CHILDREN 
SHOULDN’T PLAY WITH 
DEAD THINGS. $1 & 2M 



TMT 20, STILL MORE S-F 
AND STAR TREK. 

Our third s-l issue contains 
a 12-page STAR TREK pull- 
oul. which includes our al- 
ready classic "Keep On 
Trekin’ ” poster, STAR 
TREK lilmography, STA' 
TREK Yellow Pages, review 
of me STAR TREK books 
and Mr. Spock model. Also 
FUK..-.CHU, 


TMT 21, THE TOTAL 
FRANKENSTEIN, 
Filmbook on l931s 
FRANKENSTEIN, a com- 
plete FRANKENSTEIN 
filmography, the real Cas- 
tle Frankenslein, "The De- 
cline of Franksensiein." in- 
terview with Glen (Franken- 
stein) Strange, 'Franken- 
stein in the Comics,’ and a 
colix centerfold with all the 
FRANKENSTEINS Ol the 
movies. & 25d 




TMT 23, GADZOOKS. 
GODZILLA. 

A Special 40 page magazine 
issue ol TMT devoted to 
GODZILLA and his friends. 
Including a GODZILLA 
filmbook. lour color GOD- 
ZILLA posters, the friends 
Of GODZILLA, Tom Sut- 
ton's super comic strip 
RAT! and more on the 
Greatest Beast in the 
World. Godzilla. 5•^ 4 25tf 




TMT »28, HUNCHBACK 
SPECIAL. ...A special 
Lon Chaney/Hunchback 
issue with centerfold 
puppet of the Hunch- 
back, an article and 
llluslrations on 
Chaney’s make-up tech- 
nique. Also, PLASTIC 
MAN, Willis O'Brien's 
BLACK SCORPION, new 
Hammer releases and Ihe 
WAX MUSEUM. 

S1&2M 


TMT «29. ABOMINABLE 
SNOWMAN. Filmbook 
on Ihe Universal Films 
Classic HOUSE OF 
FRANKENSTEIN. E.C. 
comics. television cartoon 
guide, two Abominable 
Snowman articles. Glenn 
Strange memorial. SIN- 
BAD'S GOLDEN VOYAGE. 
Also FROM HELL IT CAME 
AND Death is a Way ol Lite 
SI & 2Si 



TMT *30. SHOCK & 
SCHLOCK SPECIAL. 
All-Worst issue, with lilm- 
book on THE HORROR OF 
PARTY BEACH. 50 Worst 
HorrorFilms Ever Made. Ihe 
World's Worst Comics, and 
a poriraii ol low-budget 
filmmaker Ray Dennis 
Sleekier. Also included. 
Teen^e Monster Movies of 
Ihe SOs, an Interview with 
schlock filmmaker William 
Grefe. Hugo Headstone 
strip. Ihe Inferior Five and a 
preview of SCHLOCK, mon- 
stermoviesaiire. *,6.^90 



THE MONSTER TIMES «31 , 
MARAUDING MARTIAN 
ISSUE, Our all Martian 
issue, including a super 
lilmbook and centerfold of 
WAR OF THE WORLDS 
Also includes an article and 
comic strip on INVADERS 
FROM MARS. Martians in 
Ihe Comics and many other 
Martian features. 



with Leonard Nimoy in 
Spock Speaks' Robots 
in the Cinema. Attack ol 
Ihe Bubble Gum Mar- 


<OOk at The Mutations 
and much more' $1 & 
25c. 



TMT 437. GAMMERA 
THEINVINCIBLE.Inhis 
own words. GAMMERA 
revealsall the agony and 
ecstasy of his iite. Flesh 
Gordon verses Flash 
Gordon. Plane! ol Ihe 
Apes Invade TV. The 
Spectre Returns. TMT 
Lecture Senes and 
more’S1&25c. 



TMT «38, FILM GIANTS 
ISSUE. All those over- 
sized titans of terror in one 
super colossal article, 
plus an Indeplh review of 
Marvel's black and white 
Conan books, Super Inter- 
view about the king of 
ooze- THE BLOB!. Con- 
fessions of a m^e-up 
master. The Mad Ghoul, 
iifm-book on The Golden 
' oyage of SInbad, and 
much morel <1 A 2Sc. 



NO. 39. A special Poster- 
Sized Newspaper with 12 
Giant Posters of The 
World’s Greatest Mon- 



TMT 16, GODZILLA FOR 
PRESIDENT!. 

Our spectacular issue 
breaking ihe slory that 
Godzilla IS running lor 
president, with a color 
centerfold 10 match Also 
included are articles on 
MIGHTY JOE YOUNG, 
COUNT YORGA and still 
more PLANT MONSTERS. 
An interview with Vincent 
Price, and "Comics .Go to 




SI & 2Sd 



TMT24. REGAL ROOAN 
Filmbook on flODAN with a 
liee color cenlerfold of 
same. Also Basil Wolverton 
comics' THEATRE OF 
BLOOD. Review ol HIS 
TORY OF COMICS vol. 2, 
the Lasi of The Planet of 
The Apes and much more 
in our special BILL OF 
RIGHTS issue. sii4 25d 



TMTK32. BEAST FROM 
20,000 FATHOMS. 
plus 25 cents. That 
roaring rhedosaurus 
heads a creature cast 
that includes MAR- 
VEL'S MIGHTIEST 
MONSTERS, MEXICAN 
MONSTERS and the 
WEREWOLF OF 
WASHINGTON. Also 
Gene Roddenberry’s 
QUESTOR series and a 
profile of the late Kung 
Fu star Bruce si a ase 



TMT 17, SUPER SCIENCE 
FICTION. 

Filmbook and color cenier- 
told ol FORBIDDEN PLA- 
NET. review Ol FLASH 
GORDON HERITAGE, THE 
MYSTERIANS. behind the 
scenes at the latest apes 
movie, SF TV GUIpE, pre- 
view ol ASYLUM, interview 
with Rod Serling and re- 
view of Ihe s-f WORLD- 
CON SI & 25d 


TMT 18. PIEDRAS BLAN- 
CAS MONSTER, 

Filmbook and color center- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS. Willis O'Brien’s 
missing monsters, preview 
ol DRACULA A.O. 1972, 
"When Monsters Ruled the 
Comics." Perry flhodan ol 
Germany. First Annual 
Monster Poll and King 
Kong comics. $1 & 25tf 



TMT 19, TERRIFYING TAR- 
ANTULA. 

Filmbook and color cenler- 
fold on TARANTULA, aril- 
cles on Dr. Death and Dr. 
Shock, Ihe return of E.C. 
comics, "Hercules in the 
Comics." Lale Film round- 

monster movie campaigns, 
and some really repulsive 
comics. $1 g, 25t 



TMT 25. THE FANTASTIC 
FLY, Leading oil 

with a double lilmbook on 
THE FLY and THE RETURN 
OF THE FLY and a Fly 
centerlold. Also articles 
about CAPT. MARVEL'S 
creator, C.C. Beck and 
BROOM-HILDA's Russell 
Myers. Also, Ladies and 
their monsters and WERE- 
WOLVES ON WHEELS. A 
laniastic mixed bag issue. 

SI 8i25d 



TMT fl33. ALL-APE 
ISSUE! $1 & 2Stf. Super 
Simian Special includes 
complete story ol all 5 
PLANET OF THE APES 
films. Photo-illustrated 
Ape Movie Survey— full 
hisiory of celluloid simi- 
ans— plus TOP BANAN- 
AS. a complete history of 
Apes in. the Comics, 
KAMANDI. production 
scenes from KING 
KONG. S1&2&C 




TMT *26 DESTROY ALL 
MONSTERS! . 

Our fabulous DESTROY 
ALL MONSTERS Issue, 
featuring filmbook and 
cenlerfold. Also included 
are exclusive shots on the 
STAR TREK cartoon, 
articles on Superman's 
Metropolis Museum. Wax 
Museum, New York 
Comicon. hoi stills, horror 
in Ihe media and Rondo 
Hation. 51 4 2H 




TMT #35, RETURN OF 
GODZILLA. Special issue 
on Japanese mnnslers with 
a heallhy hug lor Ihe great- 
est ol them Godzilla 
Pan two of the Ladies of 

the great make-up men in 
Ihe monster world work in 

port on Ihe masters ol 
make-up. Preview of "Cho- 
sen Survivors,' Superna 
lural Superheroes and 
more St S 25# 



SALUTE. 

Our special 40 page maga- 
zine devoted to STAR TREK 
and Ihe best TV SF. Six 
color STAR TREK Posters, 
the 1972 STAR TREK Con, 
The OUTER LIMITS. LOST 
IN SPACE, U.F.O , STAR 
TREK quiz. THE SPACE 
GIANTS, and four stories 
on the STAR TREK cast Ol 
characters. S1i50&25< 



I MT COLLECTORS’ ISSUE 
No. 2- 'THE PEOPLE OF 
STAR TREK,” Inside 
stories on all the STAR 
TREK stars and the immor- 
tal characters they por- 
trayed: William Shalner, 
Leonard Nimoy, DeForest 
Kelley. Nichelte Nichols, 
James Doohan and the rest 
of the ST crew, plus Many 
exciting illustrations & 
photos. si&25d’ 



ol Kong.” Godzillas 
from outer space. Fay 
Wray reminisces about 

Spe^loi the mon- 
sters. Indeplh look at 
me special effects ol 
JlmDanlorth. Parade of 
horror in "Phanlomisi 
ol Ihe Operaisi." PLUS 
Monster Scene. Tele- 
^^pe.^Hugo Headstone. 
& 25( postage and 



TO ORDER ANY OF THESE ITEMS, PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 







S ' CALLS ’EM> 
.^rilASfSEES’EMN 


BY JOE 
KANE 


Not only is THE WEREWOLF OF 
WOODSTOCK the worst werewolf 
we've seen in many a full moon, 
but he's apparently incapable of 
taking a little constructive 
criticism as well, as he reaches 
out here to snare sign held aloft 
by a much more exemplary lycar 
thrope. Universal's THE 
WOLFMAN. 


. ^ Grrrrrrrrr... ' 

^ Hippies say dey like women, 
but don’t trust nobody over thirty. 
Duh...what happens if dey meet 
-- a woman over thirty, huh? 

^ Grrrrrrrrr. ^ 


THE WEREWOLF OF 1 

WOODSTOCK (Tige Andrews) 
carries off hapless rock singer 
(Belinda Balaski) in what was un> 
doubtedly intended as a climactic 
scene from that made-for-TV 
opus. Irritated fright film fans 
have executive producer Dick 
Clark, of AMERICAN 
BANDSTAND fame, to thank for 
bringing this lycanthropic loser to 
the horror home screen. 


The Monster Times 


It has been pointed out by con- 
cerned readers that we at TMT 
have granted only spotty cover- 
age fo the recent rash of 
made-for-TV terror films that have 
been crowding the airwaves of 
late. Actually, in most cases, 
said spotty coverage can'be fairly 
interpreted as a policy of benign 
neglect, for some of the TV- 
tailored fright films (particularly 
those aired on ABC) rank among 
the worst horror efforts we’ve ever 
witnessed and that, as any 
regular reader of this publication 
knows, is going pretty far. While 
the majority of these epics are 
eminently forgettable, one that 
caught our occasionally jaun- 
diced editorial eye — THE WERE- 
WOLF OF WOODSTOCK— was 
so atrocious that we just couldn't 
pass it by. TMT Editor Joe Kane's 
carefully considered critique of 
that disaster begins herewith... 


followed by an announcer analy- 
zing the just-concluded event 
after most of the half million 
participants have departed. The 
film (or rather videotape— it's 
another of those cardboard 
WIDE WORLD MYSTERY out- 
ings) then cuts to the interior of a 
nearby house where a crude 
hardhat-type happens to be 
watching that selfsame announ- 
cer on T\'. We immediately know' 
where this character is at when 
we see him not only guzzle a 
can of beer but crush th' em 
pty can afterwards, a habit, 
as anyone who saw JOE 
knows, engaged in only by 
inarticulate right-w'ng 
churls. 


We 


Oliver Reed, lycanthropic star of 
Hammer’s CURSE OF THE 
WEREWOLF, is also unfavorably 
impressed by the witless antics of 
ABC-TV’s werewolf. 


_Je can only imagine the giddy 
glee that pervaded the confer- 
ence room at the ABC-TV head- 
quarters when an addled, doubt- 
lessly overworked scriptwriter 
hit network execs with a brief 
outline bearing the boldlettered 
legend: THE WEREWOLF OF 
WOODSTOCK. That such was 
anything but a far-out title and 
dynamite idea was simply not 
within the confines of the 
question. Why, all that remained 
was to have said scriptwriter get 
down to the sober business of 
knocking out a script to conform 
to that el tremendo title. As it 
turned out, that little problem 
was never solved, but the project 
proceeded undaunted, and every- 
one involved in the resultant 
travesty should have his hair 
pulled out, one by one, be he 
lycanthrope or not, beginning 
with executive producer Dick 
Clark, who already has more 
than his fair share of cinematic 
sins to answer for. 

RIGHT-WING WEREWOLF 

THE WEREWOLF OF 
WOODSTOCK opens with brief 
stock footage scenes from the 
actual 1969 Woodstock Music 
Fair (which actually transpired 
on Max Yasgur’s farm near 
Watkins Glenn, some 50 miles 
from the town of Woodstock), 


Well, as we’ve already sur- 
mised, this guy doesn’t go for 
these Woodstock kids or their 
music at all and, muttering 
something about “miserable 
freaks,” sets out in search of 
errant hippies to terrorize. 
Stalking about the festival site, 
he makes his way to the 
abandoned stage where, in the 
only decent shock in the entire 
show, he promptly grabs a live 
wire, electrocutes himself and 
somehow (it’s explained in the 
script but so badly and boringly 
that you won’t get me to repeat it 
here) turns into the lycanthrope 
of the title. 

Cut to zany hippie rock band 
making plans to head for 
Woodstock where, as part of 
some sort of media stunt, they 
intend to have themselves photo- 
graphed on the 
very same 


abandoned stage that inadver- 
tently did in the bellicose hard- 
hat. Within two minutes of their 
initial appearance, the members 
of the band run through every 
word and phrase in the Holly- 
wood freak dictionary, circa 
1967, from "up front” to “far 
out.” though somehow managing 
to neglect “groovy.” At any rate, 
they wend their way to Wood- 
stock where a rash of violent, 
mysterious killings have recently 
broken out. Various local authori- 
ties are quick to assign the blame 
to unindentified demented hip- 
pies, but visiting detectives 
Michael Parks and Meredith 
MacRae believe that the sinister 
slayings are actually the work of 
a— dare they say it? — werewolf. 
More killings and atrocious 
dialogue ensue before the were- 
wolf is discovered and dispatched 
via loud doses of bad rock music 
supplied by the band. 

LIFELESS LYCANTHROPE 

With a bit more effort or talent 
on the parts of scriptwriters 
Hank Saroyan and Bill Lee. THE 
WEREWOLF OF WOODSTOCK 
might have been intentionally 
funny, rather than unintention- 
ally unfunny, and a bit easier for 
all to bear. As it happened, 
though, the script was delivered 
to director John Moffitt D.O.A., 
and THE WEREWOLF OF 
WOODSTOCK can comfortably 
take its place among the very 
worst fright epics ever made. 
Unlike earlier rip-offs of the 
“counterculture”— particularly 
AIP ’60s “psychedelic” shockers 
like M ARYJANE. THE HALLU- 
CINATION GENERATION and 
RIOT ON SUNSET STRIP with 
their dumb but spirited “acid” 
nightmare sequences — THE 
WEREWOLF OF WOODSTOCK 
isn't even invested with the kind 
of absurd energy that made 
those films stupid, terrible, 
perhaps even dangerously mis- 
leading, but rarely boring. 

In addition to its lifeless script, 
inept makeup work and ear-curd- 
ling score, THE WEREWOLF 
OF WOODSTOCK drove normal- 
ly capable actors into turning in 
performances so weary and 
embarrassed that all but the 
most heartless viewers were 
moved not only to boredom but 
pity as well. Tige Andrews, in 
the title role, has only a few lines, 
while all Ann Doran as his 
worried wife is called upon to do 
is look upon a stormy sky, wring 
her hands and shudder and sigh. 
Michael Parks’ embarrassed ex- 
pressions and ill-articulated de- 
livery well befit the ridiculous 
lines he’s given. The scenes have 
the look of being done sans 
retakes which, what with TV 
movies’ notoriously short shoot- 
ing schedules, may have very 
well been the case. 

And speaking of lines, there’s 
one in THE WEREWOLF OF 
WOODSTOCK that has to rank 
as a prime contender for all-time 
cryptic utterance honors. When a 
doctor (played by ex-CAPTAIN 
MIDNIGHT Richard Webb) talks 
about the past, detective Harold 
J. Stone shakes his head and 
chuckles, “We’re too old to 
remember the old days.” 

Great! 

Cut! 

Print! ■ 


THE WEREWOLF OF WOODSTOCK 
(1974) ABC-TV. Directed by John 
Moffitt. Teleplay by Hank Saroyan 
and Bill Lee. Executive producer: 
Dick Clark. Starring Michael Parks, 
Meredith MacRae. Tige Andrews, 


page 20 


The Monster Times 




THE MCREDIBlf 
SHRINKIlHi 
MAN 


“I became an instant celebrity— a freak! 


I “The almost unbelievable story of Robert Scott Carey began on a very 
ordinary summer day. I am Robert Scott Carey. My wife, Louise, and I were 
spending our vacation on a boat that my brother had loaned us. A few days 
before we were scheduled to return home, a strange-looking mist passed by 
the vessel. Louise was in the cabin at the time, but I was bathed in small, 
glowing particles from the mysterious cloud. This incident puzzled me. but I 
soon forgot about it." 


^A"Six months later, I began to notice some very odd things, it seemed as 
^Vthough the cleaners kept mixing up my clothes with those of a larger man. 
^■Nothing fit property. Even my personally-monogrammed shirts were loose 
on me. Louise thought that I was losing weight, and tasked her to pick up a 
bathroom scale. I was very worried about my sudden change in dimensions, 
and I worHtered if the mist that I had encountered white on my vacation had 
anything to do with it.” 





J “Each day I thought: perhaps tomorrow the doctors will save me. Louise stayed by me, in spite of a 
her tonnenl. Then, one night, everything changed for the worse. Louise was out shopping, an 
somehow our very own pet cat got back into the house. The hungry creature sniffed me out and 
headed straight for my tiny abode. I heard it scratching at the door, and I couldn’t imagine what was 
making the noise. Apprehensively. I opened the door and was confronted by a giant monster— 


a cat!” 


Institute. Alter three weeks, the 
results showed that the molecular 
structure of my body's cells had been 
somehow rearranged. The effect was 
an incredible diminution of all my 
organs, proportionately. With the 
help of the chief scientist, we pieced 
it all together. Two months before. I 
had been accidentally sprayed with 
some insecticide. The strange cloud, 
which had apparently been radio- 
active. had changed the mildly 
virulent germ spray into a substance 
that reversed my growth process." 


8 “Within a short time. I was no larger than a doll. In fact, I lived in a two-story doll house that Louise 
got for me and set upon the main floor of our own home. Every day it was worse— every day a little 
smaller. And every day I became more tyrannical— more monstrous— in my domination of Louise. 
Heaven knows how she lived through those weeks. Only I had the power to release her. if I could have 
found the courage to end my wretched existence.” 


5 “I continued to shrink, despite everything that the doctors tried to halt or reverse the process. Louise was a 
tremendous help to me in those difficuii oays. Ai one point. I approached her with an offer of separation or 
divorce. She stated that as long as I had my wedding ring on. we'd be together. ..then the ring fell off! When 
Charlie— my brother and employer— ran Into financial trouble and found himself unable to continue paying my salary. I 
sold my story to the newspapers. I became an instant celebrity— a freak! The Incredible Shrinking Man!" 


3 “When I finally went to see a doctor about my 
condition, he helped to confirm my greatest 
fear-that I WAS SHRINKING! According to 
his measurements, I was only S'11” tall, but I had 
been 6’1” since I was seventeen years old! In 
addition. I had lost nearly ten pounds in the past 
few weeks! Of course, he wouldn’t agree with this 
scientific impossibility at first. Two weeks later, 
though, he had no other choice. His X-rays proved, 
without a doubt, that I was indeed getting smaller 
every day.” 


7 “The woman, who reminded 
me a great deal of Louise, 
helped me to adjust to my 
predicament. She taught me that it 
wasn't so bad living in a world of 
oversized things. For the first time 
since the nightmare began, I was 
not afraid. My bitterness subsided, 
particularly because my shrinking 
seemed to have stopped for a 
while. We were happy together, but 
one evening I noticed that she was 
suddenly taller than me. I ran away 
again, horrified by the knowledge 
that I was again growing smaller!''' 


10 


‘My attacker howled in anger when I slammed the door In its 


a miniature knife for 


d prayed that I would not have to use it. 1 knew that I would probably die if I had to 
I. ‘Where was Louise?' my frantic brain asked. What was kerning her? In my attempt 
, I did not notice that I was backing into an open window. The cat was there, and it 


_ ’ fight the feline , . . 

to elude my opponent, I did not notice that I was backing 
managed to scratch my back with its sharp claws!” 


-'V— . 


page 21 


The Monster fcnei 





,The Incredible Shrinking Man!” 


W ”! soon found a large piece of cheese in a 
mousetrap that I had once set. Desperately, I 
attempted to remove the food, but each 
movement drove the mechanism closer to being trig* 
gered. finally, I dropped a nail onto the trap artd 


sprang it! The cheese went saiiing into the air, 
ending up on the drainage grating. To my anger and 
regret, it feii through before i couid reach it. This 
major setback almost caused me to give up. Then, 
before i had a chance to reaiiy feet sorry lor myself, I 
saw that an enormous black taiantuia shared my 
cellar domain!" 


B JP “The spider's presence changed my 
■ BBestimation of the situation. The creature also 
H BBneeded sustenance, and I would do as well as 
any other insect on its menu. Owing to my size, I didn’t 
know whether or not I could defeat the giant. I was 
weak and faint, but I remembered that there might be 
some food on top of a shell. I began climbing toward 
my distant goal and, after a very long time, I finally 
arriunrl there. Thpfoodwas there. tMJt sowas thesoider- 
web I could not reach the morsels without causing the 
arachnid to attack 


B "My return to conscious- 

■ BB ness was a plunge into a 

■ IM new level of pain. 1 real- 
ized that I had fallen into a box 
that was lying on the basement 
floor. I heard footsteps in the 
room above, so I figured that 
Louise had returned in time to 

. 1 yelled as loud as I 
could, but my voice was loo low 
to be heard. The stairs stretched 
above me. cliff upon cliff ; I knew 
I could never scale them. 
Eventually, Louise would come 
to Ihe cellar. Until then, I had to 
keep myself alive with whatever 
resources I could discover in my 
basement universe.. .and in my- 


"Wounded. I fled from Ihe dollhouse through 
the front door. The cat was so busy trying to 
gain entrance that it didn't notice my 




parture. Before I got halfway across Ihe r 
Ihough, it saw me. As it toyed with meas though! were 
a mouse, I pulled on a nearby cord and sent a lamp 
crashing down on the animal, taking advantage of this, 
I reached the basement door before Ihe startled 
creature did. As I tried to shut the heavy object behind 
me, I was knocked down the stairs by the monster!'' 


B^^ "Later, I heard a radio re- 
fl^Hport announcing my 
BBB'lragic death.’ touise 
must have thought Ihe monster 
had killed me. She was much bet- 
ter off believing that, but I needed 
her help to survive. A leaking 
water heater provided me with 
liquid sustenance, and I used a 
matchbox as my dwelling place. 
A piece of cloth served as my 
clothing, and f fashioned a pin 
into a hooked weapon. I never 
doubted that sometime Louise 
would come. I had only to exist, i 
was driven by hunger, and also 
by the horrible thought that with- 
out nourishment the shrinking 
process was quickening.” 


B BB "Not much later. I happened to come upon an 
B HBopen window. Only a thin, mesh wire grating 
B BB prevented me from escaping my cellar prison. 
It was ironic that I was not yet tiny enough to pass 
through it; now I WANTED to be smaller! As I headed 
back to my hovel, I saw the spider. It crawled atop the 
matchbox, hopirtg to ensnare me. Fortunately, I was 
not inside it. In my hunt for food. I had become the 
hunted. This lime I survived. But I had an enemy— the 
most terrifying ever beheld by any human eyes!" 


■ "When it was safe to do so, I retired to my 
B humble abode to try and think things out. 
B m Although ihe cellar was huge, I knew that 
my path would eventually cross that of the 
tarantula again. I had to prepare for this 
inevitability, before I became loo small to handle 
my makeshift weapons. As I wearily contemplated 
my late, the sound of the drops that leaked from 
the water heater grew more annoying. I started to 
investigate, but just then a torrent of liquid came 
rushing down at me! Within seconds. I was swept 
away by the ensuing flood/” 


I^Hto save 'myself, but nothing ~ hefped! 
■ BB fortunately, Louise and Charlie came 
down to the basement a few minutes later. By that 
lime, the water was up to their ankles, but it was 
way over my head! I called to them, but they 
couldn't hear me as Charlie turned off the water 
and unclogged the drain. He almost stepped on rr 


4 ^ 


M 'My enemy seemed 
immortal. It was 
every unknown terror 
in the world, fused into one 
hideous, night-black horror. 
An idea came to me; the 
scissors, too heavy for me to 
employ as a weapon, might 
have another use. If I could 
impale Ihe monster with my 
hook, fastened by a line to 
the scissors, then push them 
off the ledge... whatever the 
risk. It was worth a try. When 
my preparations were com- 
plete. I yanked on ihe web. 
Seconds later, my foe came 
charging down after me!” 


when he headed toward the stairs; they never saw 
me. Nearly unconscious, I held onto a huge pencil 
in order to stop myself from going down trie drain, 
fc^qt an Ignominous death THAT would've been!” 


fl “I still had my weapons. With 
B BB these bits of metal I was a man 
B BB again. If t was to die, it would 
not be as a helpless insect in the Jaws 
of the spider-monster. I recognized that 
part of my illness was rooted in hunger, 
and I remembered the food on Ihe 
shelf— the cake, threaded with spider- 
web. If I was to win the morsel . tnen it 
was .to be now. while strength 
remained. Somehow I felt within 
myself a new source of power— a giant 
strength, urging me to Ihe death 
struggle." 


^AB "The black horror crept toward me, determined to end my life. I stood, waiting for the right instant in 
^BB which to make my move. When the lime was right. I carried out my plan! The scissors went flying over 
B the edge of the shelf, but the thread caught onto a chip of wood. Seconds later, the line broke, and my 
inhuman adversary continued its advance. I tripjred, and the monstrous thing leaped upon me! While on the 
ve^ brink of madness. I plunged my spear into ihe creature, destroying it once and for all. I was the victor, but 
I didn't seem to care anymore.” 


was continuing to 
'shrink. What was I? 
Still a human 
being? Or was I the man of 
the future? If there were 
other radioactive clouds 
drifting across seas and 
continents, would other 
beings follow me into this 
vast new world? So close, 
the infinitesimal and the in- 
finite. But suddenly I knew 
they were really the two 
ends of Ihe same concept. 
The unbelievably small and 
the unbelievably vast even- 
tually meet, like the closing 
of a gigantic circle. And in 
that moment. I knew Ihe 
answer to the riddle of the 
infinite; that exist ence 
begins and ends in Man’ 
concep tion. not 
Nature’s. Smaller 
than the smallest, 

I meant something, 
too. ToGod. 

Ihereis no 'zero.' 

I still existed. I still 
mattered!'' 


Jack Arnold's THE INCREDim.E SHRINKING MAN has won the reputation 
of being a quiet classic of the hoiror/sci-fl genre artd remains one of Ihe 
most lucid and exciting of Ihe era's nuclear paranoia films. According to 
writer Carlos Clarens, Arnold's fright film “introducad a very different type 
of fear into the dark solitude of movie houses, not instant annihilation but 
a gradual Inexorable descent Into nothingness." Arnold, who also 
contributed chillers like IT CAME FROM OUTER SPACE (19&3), 
TARANTULA (195S) and THE SPACE CHILDREN {19S6) to the tenor film 
treasure chest, employed a strong script by Richard Matheson to fashion 
an unforgetlabie film. 


Scrsempiay by Richard MsUtason. Ii 


Bnitell. Helena Marshall, B 
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NEWf Siar TreK keeps on 
Living vvilh ihisD'anO 
new Star TreK l-shi«t In 
FULL, VIBRANT COLOR, 
tn.s OFFICIAL T-snifi 
features me mcompai- 
abieU.S.S. ENTER- 
PRISE. Available in Ihree 
sizes: small, medium and 
large Gel inlo Ihe STAR 
TREK revival now wilh 


EXCLUSIVE 

FULL COLOR 
OFFICIAL 
STAR TREK" 
T-SHIRT!!!^ 


startrik 

uierm 1 


9 sa»m 


STAR TREK BUTTON 

STAR TREK LIVES BUTTON i 9i«nt 


uenm 


TREK 


STAR TREK 
maBarine ibj; 

sriipChfonici 

“enager.g •• • 
*Sl r 
Rf'oios. 


Ot STAR TREK: 


“AS low. 


NEW! NEW! NEW! 
STAR TREK 11 ... 
The newest Star 
Trek collection from 
Blish. 6 formerly 
unpublished stor- 
ies. Only $1.25 plus 


SPOCK BUTTONS BY 
VIRGIL FINLAY i 


STAR TREK - LOG 
ONE ... Trie ol 
lales sdsplad Irani 
Ihe currenl anima- 
M TV series. The 

S1.2Splut3M' 


in unhearrl 
3 buttons 


THE OFFICIAL 1973 
STAR TREK CONVEN- 
TION BOOK .. A giant 
magazine wlin lull color 


STAR TREK - LOG 
TWO ... Parllwoot 
Ihe all new tdven- 
lures ol the Enter- 

? cise and its vrew. 

hree stories. Only 
S1.2Splus3S<. 


SPOCK POPS .. Giam 
delicious chocolaie fla- 
vored pops with Spock's 
picture printed on It. and 
It s all edible! 2 pops lor 
enl^ S1.00 including 


STAR TREK - I 
FOUR...ThrMi 

Enlerptlsef 0 
S1.2Splut3S<. 


ol^ STAR 


STAR 1M SUPER SALES CENTER 


flunBroiBi 

.as FI 

STAR TREK 


BY THE . 

*MT AVAILABLE ANYWHERE ELSE. .. 

VERY RAREI ».00 A WE PAY THE 


P87. STAR TREK POST- 
CARDS ...6 different Full 
Color photos of your 
favorite Star Trek people 
prirtted on heavy 
postcard stock. Only 
$1.00 plus SOc. 


LIFE-LIKE 

SPOCK 

MASKS!!! 


SPOCK MASKS!! ... In- 
credible full-color mask 
ol Star Trek's Spook. 
These life-like plastic 
masks are a logical addi- 
tion to your Irekin' collec- 
tion! Only TS4 plus 5« 
poslagethandling. 


STAR TREK STILLS ... 6 different Mack & white 8” x 10” 
photos from the greatest TV show of all time— Star TrM<! 
Only $2.00 plus SOc. 


TO ORDER ANY OF THESE ITEMS. PLEASE SEE PAGE 31 OF THIS ISSUE FOR CONVENIENT RUSH ORDER FORM. 


P. 84 GIANT ENTERPRISE & CREW 

The whole gang is here on this 2 ft. by 3 tt. poster. Kifk. 
Scotty. Spock. McCoy. Sulu. Chekof. Uhure, etc. Only 
$2.50 & 60c. 


best Star Trek advet 
jKiapt^Dy James 


"The Mark ol ! miei ad^lure 'Where 
and Bv Any ' No Man Has Gone 9e- 
ame' 95cS2Sc! 'ore' 95c<i2Sc' 


fKMJucoiMPosreRS 

COLLECTORS 
SPECIAL! 


S 60c 


RfiDThe Poster lor the famous 1974 iNTERNATIONAL 
^STAR TREK CONVENTION. A genuine Star Trek 
' Collectors item! Hurry— they're m shod supply 
Only$1.S0plu«2Sc. 


MAKlieOF 


STAR TREK 


STAr"'trek "'seties* 

Contains stones, pic^ 
back t«i?y St 60 plus^c 
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^pince 1960. American International 
Pictures has produced thirteen horror 
lilms based on stories and poems by 
Edgar Allan Poe, and. since 1962, Dell 
Comics has published five of these 
Poe-inspired films as special one- 
shot movie edition comic books. 

POE’S TALES OF TERROR, which 
Starred Vincent Price. Peter Lorre and 
Basil Rathbone. featured a striking, 
horrific color photo cover of one-time 
Miss America winner Leona Gage as 
the devil beauty Lenora from the story 
Morelia. Dell’s movie comic was issed 
early in 1962 and came hot on the 
heels of the AlP's very successful PIT 
AND THE PENDULUM, which had 
assured the studio they did indeed 
have boxotfice magic in Edgar Allan 
Poe films. Publishing POE’S TALES 
OF TERROR. Dell Comics found that 
Poe was equally profitable for them 
and followed this four-color comic 


Vincent Price puts on an anxious face in the presence of one of several WAR-GOOS OF 
THE DEEP in Dell's 1965 adaptation of Jacques Tourneur’s film. Though the story idea 
was purloined from Poe's "City Beneath The Sea." Edgar Allan recelv^ no credit In 
either film or comic. 


Jules Verne's 20,000 LEAGUES UNDER 
THE SEA. cinematically adapted by Walt 
Disney In 1955, was given the Classics 
Illustrated treatment back in 1946. with 
illustrations by Henry C. Kiefer. 

book version of the films — which 
featured the stories Facts in the Case 
of M. Valdemar. The Stack Cat, and 
Morelia — with more Poe movie 
con'ics over the next three years. 

THE RAVEN, starring Boris Karloff. 

\ Peter Lorre and Vincent Price, was 
their next horror movie comic. 


Published in 1963. Dell's comic 
leatured Vincent Price in a full-color, 
suitably diabolical pose on the cover, 
and there were black and white 
photos from the movie on the inside 
covers. MASQUE OF THE RED 
DEATH, with Price and Hazel Court. 
loHowed in 1964, while TOMB OF 
LIGEIA and WAR GODS OF THE 
DEEP made up the final Poe movie 
editions. 

Although Dell never credited WAR 
GODS OF THE DEEP as being a Poe 
story, it most certainly was. The AlP 
liln- had been inspired by the author’s 
poem "City Beneath The Sea." 
However, the studio's own advertising 
of the movie also neglected to credit 
Poe as the source for the script, and 
no doubt Dell was simply following 
AlP's lead by also not publishing 
Poe's name along with the title of the 
film. 


GUILLOTINE, a Warner Bros, film that 
(understandably) never reached the 
heights of fame of the Poe and 
Lovecraft movies. Still. Dell’s movie 
edition was as neatly produced as any 
other they had ever published. Earlier 
though, in 1963. Gold Key Comics 
published a horror movie comic of 
X— THE MAN WITH THE X-RAY 
EYES, an AlP science-horror film 
starring Ray Milland. and both this 
film and the Gold Key comic version 
were m.uch more successful than the 
old dark house type horror-mystery, 
TWO ON A GUILLOTINE, which 
starred Dean Jones and Connie 
Stevens. 

fn 1973. Marvel Comics issued a 
strip version of Theodore Sturgeon’s 
KILLOOZER. The story was published 
in Marvel's science-fiction-horror title 
UNKNOWN WORLDS #6 and the 
cover featured a blurb announcing 


ihai KILLOOZER would also be on 
TV. ..which It was. ABC-TV had 
produced the film version of the 
lari:ous Sturgeon tale as a Movie Of 
The Week o'fenng ar>d. in most areas, 
Marvel's r-mic and ABC’s movie 
appeared simultaneously on news- 
stands and television. The next year, 
under the leadership of editor Roy 
ThoiTas. Marvel also published a 
i-issue movie comic of Columbia 
Piciures' GOLDEN VOYAGE OF 
SINBAD. a Ray Harryhausen special 
ellecis spectacular, and then a series 
of dollar-size. black and white maga- 
.’ines based on the popular PLANET 
OF THE APES movies. 

But n-ore on these particular Marvel 
comics later, 

DELL LEADS THE WAY 

Following Fawcett Publications' 
precedent-setting series of MOVIE 
COMICS and MOTION PICTURE 
COMICS in the early fifties, Dell 
became the leading publisher of 
n'ovie editions of all kinds of films. 
And just as they were later to produce 
'vany Edgar Allan Poe movie comics, 
Dell also published many movie 
editions of the films of Jules Verne. 

Dell's first Jules Verne movie comic 
was 20.000 LEAGUES UNDER THE 
SEA. from the classic Walt Disney 
him of 1955. starring Kirk Douglas, 
Peter Lorre, and James Mason as 
Captain Nemo. Two years later, when 
Michael Todd produced the lavish 
spectacular AROUND THE WORLD IN 
60 DAYS, with an all-star cast 
featuring David Niven, Cantinflas, 
Frank Sinatra and Tim McCoy, Dell 
issued their own atiractive comic of 
the him. and followed the Todd film 
wilh JOURNEY TO THE CENTER OF 
THE EARTH, from 20th Century-Fox, 
in 1960. Starring James Mason, Pat 
Boone and Arlene Dahl, the movie not 
only marked James Mason’s return to 
Verne movieland, but to Verne movie 
comicland too. 

In 1961, Dell published THE 
MYSTERIOUS ISLAND, a Columbia 
him starring Michael Callan and Joan 
Greenwood, with Herbert Lorn as 
Captain Nemo. THE MYSTERIOUS 
ISLAND was a Ray Harryhausen 
special effects-laden giant monster 
romp, and the startling cover of Dell's 
comic showed various members of 
the cast battling a giant land crab. In 
1964, Dell reissued this comic under 
the title MYSTERIOUS ISLE. But the 
reprint featured a different cover; re- 
placing the color movie photo from 
the original edition was artwork de- 
picting island survivors aboard ship 
watching the mysterious island 
explode In a volcanic upheaval. 

Dell's final Jules Verne movie 
comic was MASTER OF THE WORLD 
in 1961. This was from an AlP film 
starring Vincent Price. Charles 
Bronson. Mary Webster and Henry 
Hull, and leatured both Price and his 
amazing airship on the cover. 


I COMING NEXT! ‘ 

sci^nmoy 

MOVIE COMICS! 


DON'T MISS IT! 





Monster Times 


...is our way of gelling the latest 
hot-off'the-weird-wire info to you, 
serving up all the news of what’s 
cookin' in every medium, from the 
rare to the half-baked to the well- 
done: reviews, previews, bulletins 
and controversial comments on 
horror, sci-fi and fantasy happenings 
in films, books, comics, TV and even 
real life. We have spared no costs, 
time or tender egos in bringing you 
this expanded edition of our beloved 
Teletype page, so feel free to send us 
letters full of lavish praise for our 
selfless efforts to keep you "in-the- 
know. ■' Handling Fright Film Fore- 
casting chores is “Breezy Bill” Feret, 
who kicks off this feature with his 
column, which begins directly be- 
l ow .. 

MGM seems ready to give their all 
for their filming of the sci-fi thriller 
LOGAN'S RUN. sparing no expense 
on special effects. 1 think they're 
trying for another 2001 . Pic deals with 
the premise that, in future times, 
society will find that anyone over 30 
years of age has had it. ..or will get it. 
at any rate. My readers have reason to 
fear such a policy, for that would do 
away with most of the TMT staff, 
yours truly included. 

Speaking of disasters, Irwin Allen 
keeps them coming. Will anyone be 
safe? Already set for filming are THE 
DAY THE WORLD ENDED, THE 
SWARM and THE POSEIDON AD- 
VENTURE II (perhaps ^t rolls over 
again?). 

The desperadoes who wear black 
will be witches. ..sort of. Just 
completed location shooting in San 
Antonio) is RACE WITH THE DEVIL, 
starring Peter Fonda, Loretta Swit, 
Warren Oates and DARK SHADOWS 
alumnus Lara Parker. Witches and 
Indians. hmmm...witl the hero wear a 
ten-gallon bat? 



Sun Classic Films, who brought 
CHARIOTS OF THE GODS to theater 
screens, has readied a sequel entitled 
THE OUTER SPACE CONNECTION, 
which offers further evidence of 
extra-terrestrial surveillance and pre- 
historic visitations. 

Current sci-fi thriller tensing for 
Avco Embassy is Sandy Howard's 
EMBRYO. 


Gene Hackman, along with Susan 
Clark (late of COLOSSUS: THE 
FORBIN PROJECT), will Star in a new 
suspenser at 20th Century Fox 
entitled NIGHT MOVIES. 

AlP's release of Edgar Rice 
Burroughs' THE LAND THAT TIME 
FORGOT will be utilizing mechanical 
monsters— let's hope the script will 
be less mechanical than they. In any 
case. I believe that they've filmed but 
the first book of the Caspak trilogy, 
leaving those two even better goodies 
in the wings as sequel material. Let's 
make this one a big enough boxoffice 
hit to warrant just that 



If many of you were disappointed, 
as I certainly was, in ABC-TV's 
updated production of WONDER 
WOMAN, you are in for a treat. 
ABC has realized Its mistake with a 
miscast Cathy Lee Crosby in that 
watery story with an even more 
insipid costume and are repentant 
enough to offer us THE NEW. 
ORIGINAL WONDER WOMAN, star- 
ring Lynda Carter as “WW" and Lyle 
Waggoner, late of THE CAROL 
BURNETT SHOW, as Colonel Steve 
Trevor. Hokey as it may sound, 
absurd as it certainly is, that lady 
better have star-spattered panties and 
a golden bird across her bust, as well 
as that dumb tiara and those red 
high-heeled sandals, if she's gong to 
attempt to be the crusading heroine 
we have come to love. Some things 
just should not be changed ! 

And speaking of changeless 
things, one would add STAR TREK to 
that category, and yes, dear friends. 
Roddenberry will make as few 
changes as possible when he lenses 
his New Pilot episode at Paramount. 
Gene hopes to rehire the entire roster 
of the U.S-S. Enterprise by the time 
shooting gets underway. It will first 
be exhibited as a theatrical release, 
and If response is what I expect it to 
be. it won't be long before that 
gleaming craft is again streaking 
through the voids of television space. 

YOUNG FRANKENSTEIN'S maocap 
marvel. Gene Wilder, will play the title 
role in 20th-Fox's new THE ADVEN- 
TURES OF SHERLOCK HOLMES' 
SMARTER BROTHER Film is rolling 
in London. Wilder will then write, 
direct and star in a comedy-mystery 
entitled WHEN THE RIGHT MAN 
COMES ALONG. 

Seems Sherlock is indeed a man to 
watch. With his having enjoyed a 
healthy run on Broadway, as well as 


STAR TREK LIVES 


It’s official now. The USS Enterprise will ship out 
in 1976 on a new mission of adventure and explor- 
ation. Paramount Pictures and Gene Roddenber- 
ry’s Norway Productions have overcome their con- 
tract impasses and have signed the papers to make 
the return of STAR TREK a reality. According to 
Roddenberry, the new feature-len^h film will fea- 
ture the original cast and 10 international celebri- 
ties in cameo roles. 

There will be lots of new things too. For one, the 
USS Enterprise will be updated to conform to new 
aero-space designs. New instruments like digital 
readouts and new controls will be added to the 
bridge and other control areas. The uniforms will 
be redesigned with new, stretch-knit materials not 
available when the original show went into produc- 
tion. The entire film will be produced in Magicam, 
the fantastic new miniature set process which will 
cut set costs in half. 

But.. .as late as April 8th there are some things 
that have NOT been set. We talked with Gene on 
the phone to get the most up-to-date reports of the 
film’s progress. 

TMT : Has the crew si^ed on yet? 

RODDENBERRY: No. On a friendly level they all 
say they want to do it. but they won’t look at con- 
tracts until the script is ready. No one has signed 
on yet. 

TMT : When will that script be done? 

RODDENBERRY: It’s mostly in my head now. I 
have little of it on paper. I figure by August.. .about 
four months. 

TMT : Then the cast won't be set until late Fall? 

RODDENBERRY: It looks that way 

TMT: The sets have to be built and effects ar- 
ranged? 

RODDENBERRY; Right. 

TMT; It sounds to me as thou^ we’re talking 
about a shooting date in January of next year. 

RODDENBERRY: Could be. I have other things to 
do too. I have to redesign the Enterprise. We gave 
the first model, the eleven-footer, to the Smithson- 
ian. I also have to redesign the costumes, controls 
...itwill bequiteatask. 

TMT: How long has this feature film version of 
STAR TREK been In the works? 

RODDENBERRY: Since the day the show folded 
on the air. I didn’t know if we could resuscitate it 
as a feature or a series. I guess the feature may en- 
able us to get the series back on the air if it shows 
a good boxoffice return to our ‘friends’ at the net- 
works. 

TMT; Are you excited about M^cam? 


ROCX)ENBERRY: Yes. It will greatly increase the 
number of sets we can have. It’s almost limitless in 
scope. 

TMT; I understand you get up at 4 AM each day 
to work on the script? 

RODDENBERRY: Mostly. It’s beautiful up here in 
the mountains. It’s been a long uphill climb to get 
here, both physically and from a business point of 
view. 

TMT: What’s happening with your other pro- 
jects? 

RODDENBERRY; QUESTOR was shelved when 
NBC wanted to make many drastic changes. It just 
wouldn’t have been the same idea I presented. 
Maybe we can revive it when they change their 
minds.. .if ever. Maybe 1 can make that a film, too. 
GENESIS II was bounced by CBS and changed to 
PLANET EARTH for ABC. They think it may ' ‘some- 
day" be a mini-series called STRAWjE NEW 
WORLD. No word on that yet. 

TMT; Can you tell us anything about the plot of 
the new STAR TREK film? 

RODDENBERRY: Only this idea I have been play- 
ing around with. People have always asked me, 
"Gene, how did this whole United Federation thing 
get started. How did they meet, how did the Enter- 
prise get built. ..what was the beginning of it all 
like?" I have been toying with the idea of making 
the feature film start with the early days of the crew 
in Starfleet and bring them up to the point where 
we first met them in the series. We'll see how it 
goes. 

TMT ; If it goes, when can we expect to see STAR 
TREK back on the tube? 

RODDENBERRY: Who knows. I can tell you that I 
won’t see it as a series of hour shows. I would ex- 
pect the magnitude to be that of a series of Movies 
of the Week.. .a 90-minute or two-hour mini-series 
like COLUMBO. The old hour format is not suitable 
anymore. 

TMT : One more thing before we go. I understand 
from a friend at Twentieth Century Fox that you 
just sold them a new screenplay for a sd-fi film. 
What is H? 

RODDENBERRY; It’S a thing called MAGNA I, 
about inner space, the undersea world, in the year 
2111 AD. 

TMT: STAR TREK with gills? 

RODDENBERRY: Well... 

TMT: Sony. I'll get back to you next month. 

RODDENBERRY: O.K. I’ve got to get back to 
work. Bye. Go(xl luck. □ 


being the center of the above-men- 
tioned film, there's yet another 
Holmes movie on the way. Herbert 
Ross will direct THE SEVEN PER 
CENT SOLUTION, from Nicholas 


CON-CALENDAR 

THE CON-CALENDAR is an exclusive feature of TMT. Across the 
country, comic nuts, sf fans, monster freaks and the (ike are 
constantly gathering to buy, sell, trade, collect and listen to 
speeches. As with most gatherings ol fans, the conventions often 


border on the Insane, but the people are f rierKlIy and there’s always a 
good chance you'll pick up some rare item (or your collection. And 
they're great places to meet people— famous, infamous and plain 
unknown. 

If you’ve never been to a “con,” we highly recommend you try one. 
They vary in size, emphasis, and quality, of course, but they're all fun 
to attend. We at TMT will do our part by keeping you informed of all 
upcoming cons. 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

Auj,- 

TELE-FANTASY CON 75 
Gary Berman 
197-50FPeck Ave. 
Flushing. N.Y. 11365 

HOTEL COMMODORE 

42 St. & Park Ave. 

New York City 

56.00 for all 3 
days in advance 
or M.OO a day at 
the door. 

Giant film 
festival, movie 
and TV memorabilial. 

Dealers' rooms. 

Special Guests 

3rd Sunday 
every month 

NOSTALGIA 

4 Church Street 
Waltham. Mass. 02154 

Howard Johnson 

Motor Lodge 

754 

comic books, 
pulps, toys, 
movies, auctions 

Sunday 
June 22nd 
(every other 
month) 

MXYZTPLK 

COMICONVENTION 

10PM to 5PM 

HOTEL McALPIN 

34th St. & Broadway 

New York City 

$1.00 

1 

Comics, comics. 

& even more comics! 

August 30— 
S^t. tst 

NOSTALGIA “75” 

59 Derby Court 

Staten Island. N.Y. 10302 

HOTEL COMMODORE 

New York City 

$4.50 in advance 
$6.00 at the door 

Dealer's room, auctions 

Special guest 

8USTERCRABBE 

August 30 to 
S«pt. 1 

PALM BEACH CON / TREKON 
INTERNATIONAL 1975 
P.O. Box 69 

W. Palm Beach. R. 33402 

COLONNADES BEACH 
HOTEL 

Singer Island 

$6.50 in advance 
until July 1 
$10.00 at the door 

Super Film 

Festival, Art 

Show, Dealers 

Room. Star Trek 

Guests, Costume Ball 


Meyer's current best-selling tome, for 
Universal. 

United Artists Is releasing a 
“modern-day satirical treatment of 
John Huston's THE MALTESE FAL- 
CON’ called THE MANCHU EAGLE 
MURDER CAPER MYSTERY, starring 
Gabriel Dell, Barbara Harris. Will Geer 
and Jackie Coogan. 

Carl Reiner, a funny, funny man, is 
set to direct for United Artists a film 
called HELP. I'M BEING HELD 
PRISONER. 

A new company called The 
Trans-iOrieni Entertainment Corp. is 
invading our market, first with an 
occult-horror film, shot on location in 
New York, entitled TERROR. NIGHT 
AND THE CITY, starring Harve 
Presnell and Jerry Lacy. They have 
also lined-up for the legitimate stage 
a Hollywood murder-mystery called 
CIRCA-44, set in the glossy tinsel- 
town of 1944 


SUPERMAN. It's set to premiere on 
the West End, with music by Tony 
Macaulay and book and lyrics by 
(you're not going to believe this) Ron 
Inkpen. 

Have faith in the British ; they were 
the ones responsible for bringing THE 
ROCKY HORROR SHOW here. 
Whether you approve of it or not. it's a 
tot of fun, but hardly recommended 
for the too-young. unless they 
understand Dracula in drag. 

Funny. I never before realized just 
how sturdy those two old dears 
are— FRANKENSTEIN and DRACULA 
have been presented in almost every 
conceivable way possible. . .from 
musicals to comedies, from westerns 
to modern-day dramas, from grue- 
some reality to light cartoon. I wonder 
• what Bram Stoker and Mary Shelley 
would have to say if they knew what 
was being done to their creation s. 



new 

musical spoof 
being readied in 

''London. WHATEVER 

HAPPENED TO CAPTAIN INCREDI- 
BLE?, will satirize none other than the 
man with the “S" on his chest. .. 


Author Mario Puzo, previously 
responsible for THE GODFATHER, 
GODFATHER II. and EARTHQUAKE, 
has been announced to write the 
screenplay for Alexander Salkind's 
color, full-length screen adaptation of 
none other than SUPERMAN. That's 
the same one we all know and love. 
Up. Up, and Away— Out!! 
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A poignant panorama of props, models and assorted monster memorabilia up for sale at the Shepperton auction, 
as another fright film studio retires to an early grave. 

In the center and top left is special effects wizard Brian Johnson - 
whose credits include 2001 and LAND THAT TIME FORGOT— examining spaceship from SPACE: 1999 leleseries 


DEATH CONES TO SHEPPERTON 


Mark Carducci, one of many 
roving TMT creature correspond- 
ents, recently visited England, 
where he found himself a 
first-hand witness to a sinister 
and somewhat saddening sight— 
the dismantling of Shepperton 
Studios, site of many a Hammer 
and Amicus horror film. Mark was 
also on hand to view the 
subsequent studio auction, 
where all sorts of monster movie 
mementos were up for sale, and 
reports on that eerie event here... 

It was a sad day for film buhs. and 
particularly for horror Ians, when 
Shepperton Studios closed its doors 
several months ago and announced a 
public auction of its excess equip- 
ment. furniture and properties. Some 
of the finest horror films of the past 
fifteen years were shot on Shepper- 
ton's stages, including much of the 
output of both Hammer Films and 
Milton Subotsky's Amicus Produc- 
tions. For these two companies and 
many others the auction signaled a 
moving on. But they say every cloud 
has a silver lining and. looked at in a 
different light, this was true of 
Shepperton's shutdown too. For 
housed in the recesses of her special 
effects department were hundreds of 
props, miniatures, models, break- 
aways. sketches, paintings and other 
rare tidbits; a plethora of movie 
memorabilia all for sale to the highest 
bidder. The auction catalogue issued 
by the studio listed it all. from a 4 foot 
flying saucer tactually a Dalek space- 
craft from INVASION EARTH), to a 6 
fool stuffed crocodile. 

Of the five days scheduled for the 


auction, the third, a Wednesday, was 
set aside for the sale of effects 
miniatures and properties, and for the 
occasion the studio's cafeteria had 
been cleared and converted into an 
auction emporium. Hundreds of 
chairs lined the huge dining hall, and 
there was plenty of standing room to 
be had. but on the big day the room 
could hardly contain all the anxious 
bidders hoping to obtain a bit of nos- 
talgia from a favorite fright film. 

At 10:30. the auctioneer's gavel hit 
the block, signaling the official 
opening of the bidding, and the room 
immediately came to life. The first 
Items offered were a group of matte 
paintings. They were from films un- 
specified and were being offered in 
one lot — 90-add paintings in all. Un- 
fortunately. this type of procedure 
prevailed too often at the auction. The 
really exciting pieces were sold in 
large groups whose price tags rose 
into the thousands. I did manage to 
secure two paintings at a fair price, 
though: one from MYSTERIOUS 
ISLAND and another from THE 
VALLEY OF GWANGI. A foam rubber 
Triffid from DAY OF THE TRIFFIOS 
went for an exorbitant S350. while the 
aforementioned flying saucer was 
obtained by one lucky but lucrative 
cinephile at a cost of S500. There were 
numerous model planes and boats on 
hand, and these were sold at prices 
ranging from $50 to $600— quite a bit 
of money lor a movie memory that 
doesn't even fly or floatf 

Though I searched high and low. I 
soon came to the conclusion that 
there wasn't a Harryhausen model or 
a pair of Chris Lee fangs to be found 
anywhere. Off in a corner. I did 
manage to locate several dank 
coffins, one of which surely must 


have offered the thirsty Count refuge 
from the light of day. but by and large 
you had to look pretty hard to find the 
really exciting pieces for sale. In 
boxes marked "effects items." I 
discovered several little goodies. One 
box contained a gaggle of foam 
rubber brains, each tinted a blood 
red. Deeper digging produced a 
veritable army of bendable human 
figures, each about 6 inches high. 
Whether they were the work of 
animator Harryhausen is doubtful, 
but animation buffs would have 
gotten a charge out of them anyway. 
And speaking of charges, there were 
also a number of electrical devices 
around, looking innocent enough 
sitting under a ton of British dust, but 
capable still of giving life to Mary 
Shelley's monster. 

After Ihe bulk of interesting props 
had been auctioned. I decided to take 
a walk around the sleeping studio. 
What I saw attested to the studio's 
insolvency. Every stage was empty, 
every backlot bare. Shepperton's pro- 
duction board listed Amicus' THE 
LAND THAT TIME FORGOT as its last 
production. Save for the remnants of 
a prehistoric jungle from THE LAND 
THAT TIME FORGOT, the only 
standing set on Shepperton's entire 
backlot was an old English village. 
Originally built for the musical 
OLIVER, it has since been re-used in 
scores of productions. The studio's 
expert carpenters performed the 
requisite changes with a little paint 
and plaster, and the public was 
seldom any Ihe wiser. Walking 
through the cobblestoned streets of 
this set was quite thrilling. The 
design and construction was so 
realistic one half-expected to encoun- 
ter Peter Cushing himself, hurrying 
by. with angry villagers in swift 
pursuit. What a waste there was in 
this set's destruction! 

As the hour grew late a fine English 
drizzle began to fall. Thinking 
quickly. I brought my trusty umbrella 
into play and ambled back to the 
auction. Once there. I paid for my 
purchases, arranged for their ship- 
ment. and got ready to leave. As I 
neared Ihe studio gates and surveyed 
the empty environs, it did indeed 
seem that Shepperton had fallen. I 
tell my hand wipe a droplet of water 
from my eye and. telling myself it was 
a raindrop. I closed my umbrella and 
boarded a bus back to London. 

— Mark Carducci 


Miniatures 
from 
INVASION 
EARTH:2150 
A.D. and 
THOSEMAG- 
NIFICENT 
MEN IN 
THEIR FLYING 
MACHINES 
dangle from 
Shepperton 
ceiling wait- 
ing forkindly 
collector to 
take them 
home. 
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RODAN-DRAGULA 

All in your own home, 
anytime you want to see them! 

THE MONSTER TIMES HOME MOVIE DEPARTMENT 


Imagine the incredible thrill of seeing Ihe greatest of the monster film classics in your 
own home! Yes, now any day or night of the week your home can become a ' Monster 
Movie Theater ” Invite your friends over and have a giant-monster-movie-festival. All of 
our thrilling monster films come on 200 ft. reels. All titles are available in either regular 
8mm or Super 8mm. PLEASE BE SURE TO SPECIFY REGULAR OR SUPER 8mm when 
ordering. Also be sure to write both title and number of films ordered. EACH FILM COSTS 
ONLY S8.95 PLUS 60^ POSTAGE AND HANDLING. 





d.sucKIng Count 

Dracula!! In this liorrot-filled 
classic Ihe evil Prince ol Darkness 
lerrHIes Ihe people ol London. 

' hlal ThTc film .r a 1... 



F-6 BATTLE FOR THE 
Planet OF THE apes.. 
The greatest of all the 
"Ape movies. Super fast- 
pac«d constant action 
from Stan to *lnlsh as the 
blood-thirsty apes battle 
the humans. Incredible!! 


REMEMBER! Please specify 8 or Super 8mm when ordering. Thank you 


DRACULA lives, but it's anything but a vampire. Instead DRACULA is the title ol 12 rare 
magazines from England. Each issue is in lull color throughout the book, featuring the art 
ol such Spanish greats as Esteban Maroto, who does the character WOLFF, Enoch Sic and 
J.M . Bea. These 12 books contain art like you've never seen before in your life! And the 
color is superbly done. All on heavy cardboard-tike slock to insure long readability. 

Thaea ena/-ia| imporl Collector’s items are soon destined to be SOLD OUT so order your 
ACH COPY IS PRICED AT $1 .25 PLUS 25d POSTAGE OR YOU CAN ORDER 
FOR ONLY $15.50 INCLUDING POSTAGE. 


copies today. E. 
ALL 12 ISSUES 
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Ranwlin the Mad Monk: Seven Arts. 20lh Cent. 
19M Christopher Lee 3.00. The Hellsirom 
Chronicle: 20{h Cent N.D. The Original Poster 

2. 50. The Anniversary: Seven Arts-Hammer t967 
Bette Oavis 3.$0. The Curse ot the Werewoti: 
Hammer-Universe' N.D. Clillord Evans. Olive Reed 

3. 50. Beast ot Blood: Sceplre-lrxS. Pro. 1972 John 
Ashley. Celeste Yarnell 3.50. Dracula Prince of 
Darkness: (F> Seven Arts, 20th Cent. N.D. 2.50. 
with Christopher Lee: also available 22x28 and 
14x36 OOMESTtC ED. 3.00. The Crimson Altar: 
Amer. Inti. N.D. Chr/slocher Lee, Boris KarlofI 
3.00. The Shadow ol the Cel; Universal N 0. Andre 
Morell 3.00. Horror ot Frankenstein: Hammer N.D. 
Doutone Ralph Bates. Kale O’Mara 2. SO. Dracula 
vs. Frankenstein: Indt.-lnll. N.D 2.50. Mad Doctor 
ol Blood Island and Blood Demon: Combo 

John Ashley. ‘ 


IhCent. 1964 Lon Chaney 3.5( 


3.S0.WilchciBll: - 

Horror ol Dracula: Hammer-Warner Brc.. 

Peter Cushing, Christopher Lee 3.50. Werewolf ol 
London; Universal Re-Release 1960's Henry Hull, 
VnleriP Hobson 3.00. ZAAT-The Monsler Man: 

Wade Popwell 2.75. The 


Amazing Mr. X; Ca. 1948 Turhan B^. Lynn Ban 
4.50. Freaks and While Zombie: Dual Feature 
Brenner Assoc. R-1970 3.50. Chamber ol Horrors: 
Carroll Pictures Ca. 1948 Llli Palmer Duolone 4.00. 
The Murder Clinic: Europix Release N.D. Wm. 
Berger. Frances Prevost 2.50. Shock Treatmenl; 
20th Cent. 1964 Stuart Whitman, Caroll Lynloy 
2.75. Tarantula; Universal N 0. John Agar, Mara 
Corday 3.50. Night Monsler: Universal N.D. Bela 
Lugosi. Lionel Aiwlll 4.00. Blood ol Qhastly 
Horror: Indept.-lnll. John Canadme 4.00. The 
Beast in the Cellar: Leander Films Beryly Reid, 
Flora Robson 22x26 poster with attached set ol 4 
11x14 Lobby posters sold as 1 unit 6.00. Dr. 
Cyclops; Universal Re.Relea3e 1960'$ Albert 
Dekkei 4.00. The Birds; (Hitchcock) Universal 
Re-Issue contains facsimile signature ol HilchcocK 
and IS belter poster than the original Tippi Hedren 
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Violence in the media has been, 
is. and will doubtless continue to 
be a source of considerable 
controversy. The “Violence Is 
Good For You” believers offer 
data to support their contentions, 
while those in the “Violence Is 
Bad For You ' camp are equally 
quick to come up with evidence 
backing THEIR claims. While we 
at TMT have no easy answers to 
offer (beyond a belief that media 
violence probably provides re- 
lease for some, may encourage a 
few and affects the rest little or 
not at all), we do recognize a 
fright film industry trend to 
incorporate more and more 
explicit blood and gore into its 
eerie offerings. At the extreme 
end of this sinister spectrum is 
director Herschell Gordon, Lewis, 
the man who, for better or worse, 
invented the low-budget blood- 
and-gore movie, saturating local 
markets with titles like BLOOD 
FEAST, 2000 MANIACS, GRUE- 
SOME TWOSOME and THE 
WIZARD OF GORE. Whatever 
else you might think about him, 
Mr. Lewis is nothing if not frank, 
as you’ll discover in Randy 
Palmer’s in-depth interview with 
Monsterdom’s WIZARD OF 
GORE... 


Lewis, BLOOD FEAST is inevi- 
tably mentioned first. Was this 
actually your first film? 

HGL: BLOOD FEAST was not 
my first film by any means. It 
was the first gore film by anyone. 
My first film was not a horror 
film but rather a horrible film 
called THE PRIME TIME, made 
back in 1959, and followed by a 
film called LIVING VENUS, 
which still shows around from 
time to time. Both those two 
pictures were in black and white. 
Then, in 1960, I made a film 
called LUCKY PIERRE, which 
was the first really respectable 
winner I had. So BLOOD FEAST 
was not the first film. 

TMT: What type of work were 
you involved in before you began 
making motion pictures? 

HGL: I was in the commercial 
film business and, like many 
people in the commercial film 
business, I felt that there was 
nothing to making features at all: 
that any fool with a little luck 
could make one. Subsequently it 
turned out that my analysis was 
right. I also was— and am — in the 
advertising business. 

TMT: What were the circum- 
stances that encouraged vou to 
produce BLOOD FEAST? 

HGL: You must remember 
that the climate for film 
production in the early and 
middle 1960s was not what it is 
(today). Independents had ‘a long 
road to hoe,' if I may use a cliche, 
when it came to film distribution. 


w 

^l\erschell Gordon Lewis is 
Somewhat infamous in the fright 
film industry. Everyone, save a 
select few, condemns his gore 
films, films like BLOOD FEAST 
(see TMT #24) and 2000 
MANIACS, and condemns him 
for making them. “Too Revolt- 
ing," they say. "All the blood is 
there to cover up the bad acting,” 
they complain. True, to some 
extent. But even though the 
horribly butchered victims in a 
Lewis horror film may be 
swimming in blood, it would take 
a good deal more than that to 
cover up their bad acting. 
Admittedly, the quality of 
Herschell Gordon Lewis’ gore 
films are below par. But they are 
entertaining, for some of us, at 
least. And, besides “dollars,” 
"entertainment” is the key word 
in the movie industry. 

The cinemas today are flooded 
with gore films and would-be 
gore films. To witness the 
butchery in MARK OF THE 
DEVIL, you must have close at 
hand (or mouth) a "vomit bag”; 


Have a heart, ' pleads hapless miss to unseen maniac in BLOOD FEAST, heedless of 
the fact that in H.G. Lewis film such suggestions are taken all too literally. 


to watch the plasma pulsate in 
TWITCH OF THE DEATH 
NERVE, you must pass through 
the "final warning station"; 
“Makes NIGHT OF THE LIV- 
INC DEAD look like a kid’s 
pajama party,” proclaim the ads 
at showings of THE BLIND 
DEAD: and on and on they drip, 
pictures like 1 DRINK YOUR 
BLOOD, THE TEXAS CHAIN- 
SAW MASSACRE, LAST 
HOUSE ON THE LEFT, ANDY 
WARHOL’S FRANKENSTEIN 
and ANDY WARHOL’S DRAC- 
ULA. 

To those who insist that the 
gore films are not entertaining, 
but merely disgusting— you may 
deliberately protest against the 


picture itself, but do you turn 
your head before or after you’ve 
seen the bloodshed in a bad auto 
accident along the highway? 
Human nature tells us to look, to 
see what has happened, to 
examine, theorize, and then shut 
our eyes if we choose to and try 
to forget. 

The following is an interview 
with a man who understands this 
instinct in people and makes his 
living catering to it in a direct 
but what I consider harmless 
way, and in so doing has created 
a small but unforgettable change 
in the genre of the horror film. 

TMT: Whenever a discussion 
about your films takes place, Mr. 


Fuad Ramses, demented Egyptian caterer working out of Miami Beach, has the last lash 
at the expense of shackled victim in one of the milder scenes from BLOOD FEAST. 
According to auteur Lewis. "BLOOD FEAST is like a Walt Whitman poem: it’s no good, 
but it was the first of its type" 


out of an era in which they could 
distribute only sex films or else 
be ignored. Sex films were the 
only films being made by 
independents in those days. In 
that respect, BLOOD FEAST is 
a far greater innovation than it 
appears to be. While BLOOD 
FEAST was indeed the first 
‘gore’ film, and while the major 
companies did fall in line behind 
it, making that kind of picture 
subsequently (as witness THE 
WILD BUNCH), nonetheless 
BLOOD FEAST had an addition- 
al distinction in distribution in 
that it was the first of its type to 
be distributed by independent 
distributors. 

TMT : Did you have any 
problems financing it? 

HGL: BLOOD FEAST didn’t 
cost enough money to make me 
worry about financing it. 

TMT: Why did you choose to 
make BLOOD FEAST an out- 
and-out blood-and-guts film? 

HGL: Why not? Suppose in- 
stead of the kind of film we had 
made, we made one which was a 
39 STEPS kind of suspense 
story. Do you think that with our 
budget, with the calibre of actors 


While many people feel that H.G. Lewis' 
' blood’n'gore " movies rank among the worst 
ever made in any genre, some amateur actors would 
give their right arm to appear in his eerie epics. A 
good case in point is the unidentified actress who 
made just such a sacrifice in 2000 MANIACS, the 
second in K.G.'s sickening series of violent vehicles. 


In order to interest a theater in 
playing one's prv>duct, it was 
necessary to make a film that the 
major companies could not or 
would not make. My feeling was 
that the only way to make a film 
that the major companies could 
not or would not make was to 
make either a film that was so 
loaded with sex or a film that was 
so loaded with horror that the 
major companies would feel it 
was too specialized for them. 
Thus. BLOOD FEAST. 

And the theme of BLOOD 
FEAST was one I felt lent itself 
well to the kind of low-budget 
intensive production that we 
were geared to make. Your ego 
goes out the window and instead 
you make a picture for the 
audience rather than for the 
satisfaction of ego or the winning 
of an award. 


TMT: How did you go about 
getting BLOOD FEAST dis- 
tributed? 


HGL: There was in the film 
world a group of distributors 
who knew of me — who had made 
some money on my previous 
pictures— who felt, as I did, the 
time had come for them to move 
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we were able to command, with 
an eight-day shooting schedule, 
we could have made a film of that 
[stature]? I don’t. I deliberately 
set out to make this picture this 
way. Yes. I do feel that if we had 
spent twice as much money, or 
spent twice as much time, or had 
twice as good actors, we could 
have made a far better film. No, I 
don't think that would have had a 
profound effect on the box office 
receipts. 

TMT: The MPA really cracks 
down on horror films nowadays. 

HGL: Today a film of this type 
automatically is rated X. despite 
the fact that we deliberately 
make them in a world of fantasy. 

TMT: And the major . film 
companies don't want to gamble 
with an ‘X’- or even an ‘R’*rated 
horror film now, it seems, since 
Fox and Warners and some other 
majors have been trimming their 
British horror imports to get ‘PG’ 
ratings. 

HGL: The major companies, if 
they are going to make an X 
picture, which they seldom do, 
they’ll make an X picture with 
maximum audience appeal. And 
the only two X pictures I can 
think of made by the majors are 
A CLOCKWORK ORANGE, 
since cut down to an R, and 
LAST TANGO IN PARIS. This 
is the reason that the majors 
don’t go as far out as we do in 
explicit gore. The gore that they 
use, for example, in the Peckin- 
pah pictures which followed ours 
is not substantial enough to rate 
them an X, only an R. 

TMT: Do you like BLOOD 
FEAST? 

HGL: Of course I do. I like 
every film I’ve ever seen, with 
the exception of any film that has 
Barbra Streisand or Carol 
Channing in it. Or Mickey 
Rooney! 

TMT: There seem to be a 
number of people who don’t care 
for the film. 

HGL: BLOOD FEAST is a lot 
of fun. I can't imagine anybody 
taking it seriously. There are 
those who do. There are people 
who’ve seen it 100 times. I get 
crank letters to this day on that 
film from people who have seen it 
once and who can’t understand at 
all that any such picture could be 
made by civilized people. 

TMT: Which of your own 
productions are you most pleased 
with? 

HGL: I guess 2000 MANIACS, 
because it’s the most extensive 
picture I’ve ever made. I’ve made 
better pictures. I think SOME- 
THING WEIRD is probably a 
better picture. But 2000 MANI- 
ACS is well-acted all the way 
through, the effects are good, 
there are big crowd scenes and it 
belies its budget. 

TMT: Do you think 2000 MAN- 
IACS was an improvement over 
BLOOD FEAST? 

HGL: In the sense that it’s a 
far more polished production, 
yes. Please bear in mind: we 
compete for playing time not 
with other independents. We 
compete with Warner Brothers, 
we compete with Universal, we 
compete with Columbia, we 
compete with Paramount and 
Fox, so the same reviewers 
review our pictures who may 
have seen earlier that day THE 
EXORCIST or AIRPORT or 
BEN HUR or some huge-budget 
picture. We’re reviewed in that 
same frame of mind, so there is 
no special dispensation. This is 
one reason that the critics 
sometimes are unkind; not 
because the audience is dis- 
pleased, but because they use a 
different set of yardsticks alto- 
gether. 

TMT: How much have BLOOD 
FEAST and 2000 MANIACS 
grossed individually? 

HGL: Gross is a very tough 






actress I had ever met: a former 
PLAYBOY centerfold girl who 
had at least 78 teeth! (Laughs) 
Dave seemed to be entranced by 
this creature so we put her in the 
part. She could not read a line. 
That was the only argument we 
ever had. In fact, we wound up 
taking lines away from her and 
giving them to other people, 
even off-screen voices, just to get 
the picture finished! 

Connie Mason was not one of 
the massive Thespian talents of 
our time. She was rather 
decorative. As Hitchcock said 
after he had Kim Novak in a 
picture, “She didn’t damage it 
much," and that was the reaction 
I have always had to that girl. 

TMT: Who actually designed 
the make-up and the gore? 

HGL: It was either Louise 
Downe or myself. In one picture 
in which we had a little gore, a 
picture called MOONSHINE 
MOUNTAIN. I had another 
fellow named Pat Patterson from 
Charlotte. North Carolina. But 
Pat’s effects were awfully stagey 
— they weren't really designed to 
be photographed close up. 

TMT: Have you made any 
pictures in the ‘X’-rated vein? 

HGL: I shot a film, again for a 
third person, a man named 
Hurley, and the film was called 
THE PSYCHIC. It was a pure G 
picture. It was a bleached-out 
version, in a sense, of a picture 
we had made called SOME- 
THING WEIRD. This picture 
could not get played; it was an 
ego-piece of Hurley's. So, sud- 
denly he decided to add sex 
scenes to it. So from being a G 
picture it became an X picture — a 
soft X but a definite X. 
Ultimately, he could not get it 
played, he had outside investors 
who were getting very itchy, so 
Kohlberg, who’ll buy anything, 
bought the picture and retitled it 
COPENHAGEN PSYCHIC 
LOVE. Kohlberg has a Copen- 
hagen thing. He will put the 
name Copenhagen on almost any 
picture. I’m sure that when he 
plays the picture it’ll be called 
THE COPENHAGEN STING 
and THE COPENHAGEN EX- 
ORCIST and SNOW WHITE IN 


COPENHAGEN. This is simply 
the mentality of that particular 
man. (Laughs) 

TMT : Can you give us a one- or 
two-sentence plot summarization 
of your horror films other than 
BLOOD FEAST, 2000 MANI- 
ACS and COLOR ME BLOOD 
RED? 

HGL: Ha! I can give you a 
one-sentence synopsis of HAM- 
LET— it’ll sound very stupid, but 
let me try. 

There is A TASTE OF 
BLOOD. A TASTE OF BLOOD 
is a classic Dracula story in. 
modern-day dress. A descendant 
of the House of Crone, which is 
the basic Dracula family, is sent a 
parcel which contains some 
bottles of ancient brandy. He is 
instructed by the solicitors for 
his great-great-great-grandfa- 
ther’s estate to drink this 
brandy, one sip a day for a 
certain amount of time. 'Then one 
day he gets another letter and it 
reads. “Descendant of the House 
of Crone: By the time you read 
this the blood of the Draculas will 
be flowing through your veins.” 
(Imitating Lugosi’s voice) And he 
sets out and does a certain 
amount of damage. TASTE OF 
BLOOD is the longest picture I 
ever made. It’s two hours long 
and it’s very well done, although 
I suppose you might say it’s 
ponderous at points. It’s decora- 
tive; it’s heavily produced. 


One of myriad village maniacs relieves young woman of her thumb in 2000 MANIACS, a 
product of H.G. Lewis' modestly titled Box Office Spectaculars company. The film took 
16 days, hundreds of dollars, untold artificial limbs and gallons of stage blood 


wove agreed to cut— for exam- 
ple, in the state of Kansas, the 
three young ladies of the Kansas 
censor board (who respectfully 
total two hundreds years of age) 
insisted that I cut the tongue 
scene down [in BLOOD FEAST). 
So I did. I cut, as a matter of fact, 
a total of about ten feet. So they 
could say they did their job. aryd I 
could say I did mine. 

But I don’t think that it makes 
any sense when you're making a 
specialty picture to make three 
versions of a specialty picture 
the way Sears & Roebuck makes 
pillow cases; good, better and 
best! The picture exists on its 
own level. You take the gore out 
of BLOOD FEAST and all you 
have left is about fifty-eight or 
sixty minutes of bad acting, 
which is no excuse for a picture. 

TMT: Have you been forced to 
cut anv scenes from your films bv 
the MPAA? 

HGL: Well, the MPAA can’t 
force you to cut scenes. All they 
can do is give you an X. I had a 


dropped on was to have been 
stoned to death. And the reason 
we didn’t do it that way was 
because I felt that visually it 
probably wouldn’t come off. We 
would've had to saturate poly- 
styrene stones with stage blood 
and the effect would not have 
worked. We tried it short range 
and it didn’t work. 

TMT: How did you and your 
partner, Dave Friedman, work 
together in terms of casting, 
what the amount of violence 
would be in a key scene, and so 
forth? 

HGL: The issues never came 
up. Dave and I had, in one 
respect, a perfect partnership. 
He respected my ability to make 
pictures; I respected his ability 
to campaign them. The only 
argument we ever had over 
casting was with a girl named 
Connie Mason, who appeared in 
BLOOD FEAST. (She also 
appeared in their next produc- 
tion. 2000 MANIACS-Ed.l I felt 
she was the least talented 


Herschell Gordon Lewis, once and future 
Wizard of Gore, mans phone at busy film 
company headquarters. Herschell’s im- 
passive expression would seem to belie 
the irrefutable fact that there's gold in that 
thargore. 

There’s a lot of production value 
in that picture and it never made 
a dime. 

GRUESOME TWOSOME is 
about a little old lady who runs a 
wig shop. Her idiot son, who lives 
in the basement, gives her the 
makings for the wigs because she 
lures young girls in through the 
other door on the grounds of 
renting them a room, and then 
Rodney, the son, cuts their scalps 
out to give her hair to make wigs 
with. 

THE WIZARD OF GORE is 
almost occult. It’s about a 
magician whose horrible tricks 
actually work. When he cuts a 
woman in half, she’s cut in half. 
When he sticks a sword down her 
throat, there’s a sword down her 
throat. And yet, to the audience, 
the illusion is only an illusion. 
Thirty minutes after the show is 
over, these girls fall into fourteen 
pieces. 

Incidentally, that’s generic to 
my kind of gore pictures: it’s 
always young girls. 


Bloodbath victim in BLOOD FEAST supports H.G.'s cynical but unfortunately accurate 
contention that “girts between the age of eighteen and thirty are to be used and thrown 
away anyway." Lewis and other fright filmmakers have turned millions pursuing that 
oerverse oroDosition. 


yardstick, because, when you’re 
in -stiites-wide distribution, you 
can only deal in net film rental. 
BLOOD FEAST has returned 
film rentals of about a half a 
million dollars, and 2()00 MANI- 
ACS has returned about 
$400,000. In that re.specl. BLOOD 
FEAST has returned film rentals 
which are roughly fifteen to 
twenty times its investment. 
2000 MANIACS has brought 
back about ten times its 
investment. 

TMT: When BLOOD FEAST 
was shot what was the general 
attitude among family and 
friends? 

HGL: Well. I was always 
regarded as an oddball anyway! 
Bear in mind that for some years 
I’d been making nudies, so this 
was a big step up. It's like 
somebody getting out of jail and 
going to a half-way house. He's 
regarded as being re-admitted to 
organized society. To this day. 
when I make a gore film, my 
friends sometimes refuse to sit 
through it. 

TMT: Why do you think 
BLOOD FEAST and 2000 MANI- 
ACS got more attention than 
some of the others, like WIZARD 
OF GORE or THE GORE GORE 
GIRLS? 

HGL: Well, I’ve often made 
the remark that BLOOD FEAST 
is like a Walt Whitman poem: it’s 
no good, but it was the first of its 
type! 

TMT: Hammer Films used to 
make tiiree different versions of 
tjieir horror films: a mild one for 
Great Britain, a stronger one for 
America and a bloodier one for 
Japan. Have you ever done this 
with any of your productions? 

HGL: Nossir! First of all. I 
don't know that this is really a 
fact with Hammer. Hammer had 
scenes which were cut out of 
certain exhibitions. So have we! 
We’ve had circumstances with 
individual censor boards where 


Another unlucky lovely falls prey to the psychopathic fun and games of two of 2000 
MANIACS, a film described in the original ads as a “Gruesome Slaughter Stained in Brutal 
Blood Color! ” 


circumstance with GORE GORE 
GIRLS where they rated it X, I 
appealed it (and all these things 
cost money — that’s where one is 
trapped), I appealed it on the 
grounds of some of the other 
types of pictures they had rated 
R and even PG. The Appeals 
Board met in New York. I made 
my argument, which took about 
half an hour; the representative 
of the MPAA. Aaron Stern, 
made his argument, which took 
twenty seconds: he simply asked 
them to confirm it and they 
confirmed it. But I had a chance 
there, I suppose, by emascula- 
ting the picture to get it rated R. 
But again I cannot believe that 
I’d have any picture if I did that. 
So they can’t force you to cut 
scenes, all they can do is give an 
X rating. 

TMT; Were there any ideas for 
any gory scenes you have been 
unable to complete for any 
reason? 

HGL: Yes. We had a scene in 
2000 MANIACS in which the girl 
who ultimately the boulder was 
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TMT: We’ve noticed that. 

HGL: Audiences somehow are 
not interested in seeing geriatric 
patients disemboweled. They've 
gotta be nubile, fairly voluptuous 
if possible, girls between the age 
of eighteen and thirty, let’s say. 
Let’s give them some breadth 
there. Children, never. We never 
touch a child. That’s not playing 
the game. But as you perfectly 
well know, girls between the age 
of eighteen and thirty are to be 
used and thrown away anyway! 

Then there’s THE GORE 
GORE GIRLS, in which a maniac 
is killing off go-go dancers. 
GORE GORE GIRLS is by far 
the most hep and certainly the 
most whimsical of the gore gilms. 
In many areas it’s funny. It’s a 
comedy with gore, if you can 
visualize it, done very much 
upbeat, obviously a fantasy. 

TMT: What about SOME- 
THING WEIRD? 

HGL: I suppose you might 
consider SOMETHING WEIRD 
as a gore film, although it really 
isn't. SOMETHING WEIRD is 
about ESP and witchcraft. It’s 
about a man who is hopelessly 
marked in the face through an 
accident, and a witch agrees to 
give him back his good looks if he 
will become her lover. The 
witch herself is a completely 
repulsive crone to him; to 
everyone else she appears to be a 
beautiful woman. But to him she 
is as repulsive as she can possibly 
be. It’s a strange picture. 

TMT: The press sheets for 
MOONSHINE MOUNTAIN give 
the impression that It’s a pure 
‘G’-rated film, with no gore. 

HGL: We had gore in 
MOONSHINE MOUNTAIN and 
took it out because we were 
getting family audiences. I, with 
great reluctance, took out the 
'stomping scene,’ which I thought 
was one of the best gore effects 
we ever had. 

TMT: What hapens there? 

HGL: The federal agent in 
MOONSHINE MOUNTAIN was 
caught by this huge lout who was 
a half-wit and stomped to death. 
There’s a great scene where this 
hob-nail boot comes smashing 
down on the shirt and the shirt 
splits and you see the ribs and 
the ribs are smashed and the 
gore and the blood come flying 
out, and we took this scene out 
because we were getting family 
audiences for MOONSHINE 
MOUNTAIN. 

TMT: What other films have 
you made other than the gore 
films? 

HGL: There’s BLAST-OFF 
GIRLS, about the girls who 
follow rock ’n’ roll bands. It’s full 
of very good, uptight music — a 
fairly well-produced picture, but 
we had sound trouble on the 
picture and I didn’t find that out 
until long after the Captains and 
Kings had departed, so in the 
filtering of the sound, except for 
the music, there's a problem. But 
it’s a fairly well-made picture. 

Then there has been a picture 
called THIS STUFF’LL KILL 
YA. Now THIS STUFF’LL KILL 
YA is a modern-day MOON- 
SHINE MOUNTAIN. It was shot 
in Oklahoma and it’s about a 
moonshine ring run by a fake 
preacher and his fake congrega- 
tion. We had a couple of mild 
gore effects in there. In that 
particular case, I had a girl 
stoned to death; this was the 
effect we took out of 2000 
MANIACS and it worked this 
time because we shot it at night, 
not in the daytime, so some of the 
problems we might’ve had we 
didn’t have. We had a textured 
stone which, when it hit her in 
the face, looked for all the world 
as if it had bruised the living 
daylights and scraped her skin. 
That worked. 

Then there was YEAR OF 
THE YAHOO, about a country & 
western singer who runs for 
senator. We shot this one in San 


Antonio. It had Claude King, a 
fairly well-known country & 
western singer, in the lead. 

Then there was SUBURBAN 
ROULETTE which we thought 
was very daring when we shot it 
back in 1967. By today's 
standards it’s impossibly tame. 

Then there is HOW TO MAKE 
A DOLL, a horrible picture. 
That's one that Dave Chugno. 
who was my partner on 
SUBURBAN ROULETTE-his 
wife, I think, wrote this picture, 
although it was never admitted. 
And I made that as a package 
together with a picture that I like 
and nobody else does called 
JUST FOR THE HELL OF IT. 
HOW TO MAKE A DOLL is 
about a professor who makes life- 
like gorgeous dolls out of some 
infernal machine that he's got. 
It's a comedy. It’s a good bottom 
half for a double-feature. JUST 
FOR THE HELL OF IT is about 
a bunch of kids who smash 
things. I made that picture in 
1968, and it was again way ahead 
of its time. It’s the kind of picture 
that is very much in vogue today. 
I might, in fact, bring it back. 
There’s one problem in that the 
cars are somewhat out-of-date, 
but it's about a bunch of kids who 
smash things. The picture opens 
with a whole group of young 


people at a psychedelic kind of 
party: their faces are partly 
painted and they’re standing 
around on one leg and one huge, 
hulking oaf is sitting alone on the 
couch and someone empties a 
goldfish bowl over his head. He 
takes the goldfish bowl and 
throws it into a place-glass 
mirror, which sets off general 
carnage which doesn't end until 
the entire room is demolished. 
Furniture, walls, everything! We 
just emptied out the studio in 
that shot! On the covering shot 
for that particular sequence, we 
ran over 600 feet without a cut, 
and we used two other cameras 
for closer shots and for action. 
It's a fairly hard-boiled picture 
and it's an R. 

TMT: What has been your 
biggest -budgeted film to date? 

HGL: Either 2000 MANIACS 
or A TASTE OF BLOOD. 

TMT: What about the small- 
est? 

HGL: (Laughs) LUCKY 

PIERRE. LUCKY PIERRE was 
so cheap to make, I don’t ever tell 
anyone what that cost to make. 
We only bought 8,000 feet of film 
to make the picture. The finished 
film runs seventy minutes on the 
nose, which is 6,300 feet of 
finished film. We cut the slates 
off— we didn’t have enough left 
to make a trailer. In fact, 
LUCKY PIERRE was so cheap 
that sometimes in that picture 
the actors had to work their own 
clapstick! They would say. 


"Scene four. Take one,’’ and hit 
the stick and throw it aside and 
start to act. We had no person to 
hold the stick. 

TMT: To keep production 
costs down, have you used 
friends as characters in your 
pictures, or are "professional’’ 
actors employed? 

HGL: Sure I used friends in 
pictures. They are certainly no 
worse than many actors I know. 
As a matter of fact, some of my 
friends, who have about as much 
acting talent as a half-wit oyster, 
are still more talented than such 
actors as Tab Hunter or Marilyn 
Monroe or Dorothy Lamour or 
Rod Taylor or some of the glossy 
female brutes who parade 
around as actresses today. Sid 
Reeth, who was my partner in A 
TASTE OF BLOOD, played the 
part of a lawyer in that picture. 
He was so bad I had to cut all but 
two lines which I had to have for 
the plotline. Otherwise it was 
unbelievable; it was a deadly 
day’s shooting. 

Whether or not somebody is an 
actor depends to a great extent 
on whether somebody else thinks 
he’s an actor. I’ll give you an 
example: in BLOOD FEAST, 
there's a fellow named Scott Hall 
who plays the police captain. 


Scott Hall was not an actor; he 
was hired for crew. He’s an 
old-time carny friend of Dave 
Friedman’s. We invited him 
down to Miami to work on 
BLOOD FEAST. The fellow who 
was supposed to play the police 
captain didn’t show up. So Scott 
Hall became the police captain. 
Now Scott had not the vaguest 
idea of how to act. In fact, he was 
uncomfortable wearing a suit and 
tie, and I gave him a hat to wear 
which he constantly misplaced. 
You'll find scenes in BLOOD 
FEAST where the police captain 
will walk in from the outside with 
a straw hat — you discover him 
inside, he’s wearing a felt hat! 
This is because Scott had no idea 
how to hang on to his props. So I 
said to him, finally, when it 
became apparent that he could 
not act at all, I said, “Scott, shout 
your lines. Be angry all the 
time,’’ which is an old acting trick 
that certainly goes back behind 
Shakespeare. And he did. No one 
has walked out of BLOOD 
FEAST because the police 
captain can’t act. It’s not really a 
factor. It may be the reason I 
didn't get an Academy Aware on 
that picture, but that’s the only 
penalty I’ve had to pay. 

I don't take the role of the 
actor in a low-budget picture that 
seriously. I’ve had some half- 
names in pictures; Harvey 
Korman was in LIVING VENUS. 
Tim Holt was in THIS STUFF’LL 
KILL YA, Karen Black was in 
THE PRIME TIME. They can’t 
act. and yet there are people who 


say they can. It may be that with 
enough patience, just as some 
people can train a flea to hop 
over their fingers — or I saw an 
act once at the Shrine Circu.s 
where someone had trained cows 
to run in a circle (laughs) — you 
can teach people to act. That’s all 
these people are. They are 
trained animals. Lewis’ Dancing 
Bears! 

TMT: How long did it take to 
film BLOOD FEAST? 

HGL: Eight days. Eight 
magnificent days in the Florida 
sun. We didn't really know in 
front how long it should take, 
especially since when we started 
shooting BLOOD FEAST we 
were still writing it! Louise 
Downe carries the screenwriting 
credit on that picture. Actually 
she and I wrote it together in 
tandem, taking turns on the 
typewriter, and as one of us 
would write because the other 
was exhausted, the other would 
start fooling with gore effects. 
There h^d not been a gore 
picture: I hated the kind of stage 
blood one could get, so we went 
down to Barfred Laboratories in 
Coral Gables. Florida, and 
created our own stage blood. Lo 
and behold, about three months 
later, I got a form mailer from 


Barfred Laboatories offering to 
sell me my own concocted stage 
blood for $7.50 a gallon. (Laughs) 
We’ve bought about two hundred 
gallons of it since then! 

TMT: Is eight days the 
approximate shooting schedule 
for all your films? 

HGL: No. 2000 MANIACS 
took us sixteen shooting days. A 
TASTE OF BLOOD was four- 
teen days. COLOR ME BLOOD 
RED was thirteen or fourteen 
shooting days. GRUESOME 
TWOSOME was six days. I shot 
GRUESOME TWOSOME be- 
cause I had to have something to 
pull out SOMETHING WEIRD, 
which wasn’t performing. So I 
coupled that with GRUESOME 
TWOSOME and the combination 
really did very well. GORE 
GORE GIRLS was fourteen 
days. WIZARD OF GORE was 
thirteen days of shooting. That’s 
a more common length of 
shooting. 

TMT: BLOOD FEAST and 
2000 MANIACS both had several 
of the same actors and actresses. 
Were they both filmed around 
the same time? 

HGL: 2000 MANIACS was 
filmed roughly six months after 
BLOOD FEAST. There was 
never any intention to run the 
two pictures together, in those 
days. Bill Curwen played the 
male lead in both pictures. Bill is 
a consummate actor. He knows 
where to stand. If you ask him to 
do the same thing four times, 


he’ll do it exactly the same way. 
There's no problem cutting to a 
close-up on him. Connie Mason, 
I've already explained, played — 
attempted — the female lead in 
both pictures. I think those were 
the only overlaps in casting. 2000 
MANIACS was shot in a town 
called St. Cloud, which is near 
Orlando, Florida. BLOOD 
FEAST was shot in Miami. 

The professor who gives the 
lecture in BLOOD FEAST was 
actually a fellow who hocked 
candy during the intermission at 
the Gayety Theater in Miami 
Beach! We used him in this one 
and we couldn’t get him to say 
‘identify’— he kept saying ‘enden- 
tify,' and we had to kind of clip 
the track finally to have it sound 
like 'edentify,' which nobody 
objected to. That's the kind of 
talent that we do get, though. 

TMT: Are there any amusing 
anecdotes you can relate concern- 
ing your films? 

HGL: Yes, there are. Going 
back to that last chase scene in 
BLOOD FEAST— a man’s being 
chased down the Miami garbage 
dump and no matter how hard I 
yelled and screamed, the police 
who were chasing him passed 
him! They wouldn’t maintain 
their distance. So ultimately we 
had to piece the thing together. 
They just refused to stay behind 
him; they thought it was some 
kind of a contest where they had 
to catch him. We had asked them 
to give us an old garbage scow 
and the city of North Miami 
Beach to be cooperative, the 
night before we shot it they had 
the whole thing repainted, so we 
had a brand new garbage 
scow — they were going to be in 
show business! 

TMT: One other film people 
sometimes compare your gore 
films to is NIGHT OF THE 
LIVING DEAD. What is your 
opinion of the film? 

HGL: Well, at the risk of being 
regarded as competitive, I think 
it’s overrated. It’s not really a 
gore film and it’s in black and 
white. That’s the picture that 
was shot in Pittsburgh and I 
played it in one of my theaters. I 
have no objection to the picture, 
I just don't think that it is 
parallel to our gore pictures. I've 
heard this a hundred times, by 
the way, so it’s not that it’s the 
first time I’ve heard the 
comment made. But I do not 
regard NIGHT OF THE LIVING 
DEAD as a gore picture. 

TMT: What are your future 
plans concerning filmmaking? 

HGL: I’m in pre-production on 
a picture called GALAXY 
GIRLS. A different kind of 
picture altogether. GALAXY 
GIRLS is about some girls who 
come from a planet where sex is 
food, and that is they must have 
sex to live — it is their nourish- 
ment. But the men on their 
planet look like suitcases. So 
they’y don’t know what earth- 
men look like. They are beamed 
to planet Earth and it’s a 
comedy. It’s like Woody Allen’s 
SLEEPER. I don’t know quite 
when I’m going to shoot it or 
even, for that matter, where. 
There is no nudity in it. It’s not 
designed at all to have any 
prurient appeal; it’s strictly a 
comedy and I imagine I’ll get a 
PG but I won’t complain if I get 
an R. 

TMT: Thank you, Mr. Lewis. 

HGL: Thank you for asking. ■ 


The Horror Films 
of Herschell G. Lewis 

BLOOD FEAST (1963) 

2000 MANIACS (1965) 

COLOR ME BLOOD RED (1966) 
A TASTE OF BLOOD (1967) 
SOMETHING WEIRD (1968) 
GRUESOME TWOSOME (1969) 
WIZARD OF GORE (1970) 

THE GORE GORE GIRLS (1972) 



A battered, bruised and bloodied female turns up on the beach in Lewis's gruesomely groundbreaking BLOOD FEAST, 
a fMm that, according to its creator, returned "roughty fifteen to twenty times its investment." H.G.'s crew 
of largely unprofessional actors are usually at their best when playing corpses. 
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able price Write Mike 
Hdch. 225 Everbeck St.. 
Portage, Wise 53901. 

Wanted . anything related 
to Star Trek. Oueslor, 
Gesesis It Planet Earth. 
Send to Matthew Spritz, 
1894 Foster St, Pnila., 
PA 19116 

thing concerning Godzil- 
la Lost In Space. Dark 
Shadow. Send to: Jimmy 
Hutcheson, Star Ri. Box 
826, Springlown. TEX 
780te 

For Sale. Marvel. DC 
comics, also horror mags, 
many collector items 
wanted- Mad, comics 
and mags. OC. Challenger 
Comics, Doc Savage 
pulps. Curl Bouler. 7543 
Glencannon Dr.. Char- 
)Olie.N.C. 28212. 

Wanted: Movie edition 
paperback of "The Haunt- 
ed Palace"; also H.P. 
Lovecrafi fanzines, stills, 
etc Qrec Nlcoli, 3^ 
Gleneagres, Martinez, 
6eor9ia3CI907. 

Mark Lenard (Planel ol 
Ihe Apes. Star Trek) Ian 
club. R. Berman. 5620 
Edgewaler. Minn. MINN 
55417. 

Wantedianylhing lo do 
wiin James Bond. Wilt 
buy at reasonable pnces. 
Truman Rowe. 213 N. 
PelB^oroSl., Carrastola, 

Please come lo Houston- 
con '75. 11 lasts Irom June 
25-29. It is being held al 
the Royal Coach Inn, 251 1 
Pennington Street. 

Wanted: Pen paMI or 12 
years old. male. Mual 
have interests in Osrk 
Shadows 4 Planel of Ihe 
Apes- Tom Cotter. 410 
South Main Street. Leslie. 
Michigan 49251. 

Teratoid! A new fanzine 
with variety! Specially 
devoted to Ihe horror and 
sci-li genre! 50 cents lo: 
Teratoid Publications, 
5()5 Lyyski SI.. Sparks, 
NEV 69431. 

Wanted; Any material on 
Republic. Columbia seri- 
als, "8" westerns, TV 
westerns. If you have any 
to sell or trade, contact G. 
Samuel Keyser, 536th 
H^llji^ Clinic.^Meshiem, 

For sale- Bailie for 
Planel of Apes Screen- 
play. $2.50. will irade lor 
Planel Apes cards. Jeff 
Bucher. 9^ Jackson St. 
HunllngtOn.IND 46750. 

Selling collection ol 
choice 8x10 B4W slills 
Each set has five tills, 
$4.50, postpaid. »1 Ray 
Harryhausen - Ymir. Tal- 
os. Kali, Hydra. Centaur. 
#2 James Bond. #3 Jason 

4 me Argonauts. #4 The 
Time Machine. *5 As- 
sorted Sci-Fl - Gort 4 
Klaal. Tholian Web. 
Flash Gordon, etc. #6 
Planel ol Apes. Send 
stamped envelope for list 
ol other color and B4W 
stills. Bruce Heller. Box 
3411, Daly City, CA 
94015. 

Wanted: Anything lo do 
with Conan Comics or 
books, etc.. In good 
condition. Write ^ob 
Gasper, 5528 W. Oak Dale 
Or. OakLawn, III. 60453. 

Wanted: Star Trek medi- 
cal kit, building plans lor 
medical bed. Will pay 
reasonable price. Larry 
Petersen, lf18 Skylarii 
Lane. Albert Lea. Minne- 
sota $6007. 

Wanted: Anything (!) 
about Lee, Cushing, Peter 
Sellers, FM Con. win buy 
andior correspond, j, 
Horan, 515 E. 14th St. 
(Apl.9D).N.Y.C.1CI0CI9. 

Wsete^^ar^ing tOgPo 
Trek, eepactaiiy models 
Justin &efetl, 101 Sad- 
dlerock Rd, Sandsprlngs. 
OK 74063. 

Would like pen pal around 
10-13 yrs old who Is 

makeup, spy lechnigues. 
or bird watching Billy 
Roberts. 2506 Memorial 
Dr., Bryan. Tex 77601. 

Everyone pul me on your 
mailing lists. Also 

#39. MM Ofler! 
Eric Metz, 2435 W. 25 N. 
Wichita, KAN 67204 

The Gleclic Viewpoint- 
131 issue— contains Ben 
Bova (Analog editor) in- 
terviewed. art by Wall 
Simonson, features on 
Star Trek. Apes, rnore. 
!.7S for 1sl issue, $3.00 
for subscription (4 is- 
sues). Send to Galactic 
Viewpoinl. 3 Chiilendon 
St.. Valley Stream, N.Y. 
11560 

Wanted: horror, movie 
posters, will pay reasona- 
ble price. Jim Maley (age 
13). 1887 Big Bend Dr.. 
Milpitas, CA 95^. 

SeilingiSmmliimpI the 
Fay*^ray.'"Jlnw"feBr' on 
reel 3. $700 or best offer. 
Michael Turner. 20479 
Greeley. Detroii. MICH 
48203.313-893-5668. 

1 have for sale the 
following magazines : 'The 
Monster Times, Mad, 
Famous Monsters and 
others. Send 104 lor my 
list. Richard Morgana. 
43-56 163rd SI., Flushing, 
New York 11 35$. 

For Sale: Comic books, 
magic kits, monster mag- 
azines and Items, tricks 
and novelties Send 254 
for list to Mekr Laur. 
Route 5, Ml Vernon, 
Illinois 62864. 

Looking lor anything on 
Frankenstein's monster- . 
Mike McDonald. 2151 
Waveriy St., Napa CA 
94S8. 

Willing to pay up to 
$1.50. Send price 10 Mark 
Koadley. 2518 Brandon 

Rd . Columbus. 0 43221 

Wanted: Atwlhit^ on 
Earth vs. The Flying 
Saucers. Also the mysler- 
ians, scl-fl movies. 

Spacemen #2. JFFJ, Pho- 
ton. Conan #3, Legion 
Oulposl, Foom »1%5, 
and the Question «( 
CDITKO, 1968. John 
Penjilo. 843 Broadway, 
Revere, Mass. 02151. 

Assorted DC comics lor 
sale— mostly 1974 is- 
sues, a tew others. 
Reasonable pnces. Send 
a sell-addressed sianmed 
envelope for list. Paul 
Pinto. 1590 Pinelree Rd.. 
Trenlon.Mich.48183. 

For Sale: Creepy and 
Eerie first issues. $3.00 
Also (Dark Shadows. Star 
Trek, Monsters Buying 
very old Archies 11-50). 
Utopia 230 E 1im Sl.. 

N Y .N Y 10003 

Star Trek lives mTMT' 


WANTED — WANTED!!! 
Old radio and comli 
premiums, lo expand our 
museum of relics, Irivia 
and the lore of %lh 

H<rthe S^K^RtJsE^I 

PISTOL, or a CAPTAIN 
MIDNiChT DECODER 
RING .. and all Ihe rest 
of Ihe stuff. These things 

history, end we have a 
place lor them on our 
shelves. Please send 

lion of Items, plus Ihe 
price you're asking, lo 
THE MONSTER TIMES 
MUSEUM. P 0 Box 595, 
0>d Chelsea Slalion, 
New York. N Y. 10011 

Would like to gat in 
contact with serioua anl- 
mallon fans and fllm- 
makara to trade ideas and 
techniques. Joe Slkon- 
yak, 600 Lincoln Ave., 
Manville,N.J. 06835. 

Attention; I'm looking for 
old Dlsnm. E.C. 4 Marvel 
comics, ny good pnee. 
Send list to OlMambro, 
801 Quince Orch. Blvd 
#31. Geithersburg, Md. 
20760. 

For Sale: Frankenstein 
movie poster, good con- 
dition. Kevin tenholel, 
506 Bancroft, Santa 
Clara, Calir.9S0S1. 

Comics— Hundreds to 
chooselrom. Send twenty 
cents for list. Also 
Vincent Price Ian pen pal 
wanted. Tom Stockman, 
632 Bambury Way, Kirk- 
wood Ml.ssniiri6.<122. 

Wanted: Vol. 1.2, 3. 7 of 
Nostalgia Press' Prince 
Veliani books, in good 
condition with covers. 
Daniel Anaiker. 4906 Dat- 
aware Dr., Louisville. Ky. 
40218. 

Wanted' 6mm super 8mm 
movies ol any kind, and 
posters. Serio to Mitchell 
Richardson, 920WilljOhn. 
Prichard, Alabama 3e610. 

1 think your magazine is 

good, also super. It's the 

blast. Alan Warshacker, 
28 Sylvia Lane, Plainview. 
N.Y, 11803. 

Wanted; Pictures of God- 
zilla Q( other Toho mon- 
sters [Janiel Heilman, 
86-10 34th Ave., Jackson 
Heights. N.Y. 11372. 

Wanted: Back issues ol 
movie monsters, fmaous 
monsters ol filmland, 
monsters ol movies. Rob- 
bie Daniels, 5919 N. 
Teutonia Ave.. (Apt. 3). 
Milw.,Wis. 53209. 

Planet of the Apes is 
about Ihe best thing that's 
come to me and T .think 
they ought to continue 
the TV senes!! Jell 
Solberg, PO Box 7773. 
Warden. Wash 98857 

Wanted: Lancer Conan 
paperbacks ("of Aqvllon- 
a." "Ihe Usurper," "the 
Avenger"). Also desire 
lists from comics collec- 
tors selling old O.C.S. 
Jeffrey Lowndes, 8095 
Sunset St., Scranton, Pa. 

Wanted Planel ol Ihe 
Apes iradirig cards. Be- 
neath the Planel of the 
Apes comic book, pos- 
ters. photographs, press- 
books 4 similar artifacts. 
John Ayers, Route 1, Box 

1 26. By bee. Term. 3771 3. 

Wanted Famous Mon- 
sters Yearbook. 1966 4 
1972. Also 13306*32. Will 
pay fair price Cheryl 
Cassaday, PO Box 242. 
Arrowsmilh. III. 61722 

Wanted Wanted Wanted 
Anyining and everything 
on, or about, Ihe movie, 
"The Day (he Earth Stood 
Still," starring Michael 
Rennie. Mike Taub, 8181 
Wame Rd. (Apt. R2143), 
Westland. Mich. 481 85. 

Doc Savage Club: For 
information write Richard 
Thomas, RI l,Box170A. 
OeSoto. (>a. 31743. Also 
want to buy pupis, 
posters, stills, etc. Send 
5ASE. 

STARFORD'S STOOYS- 
SEY, a science fiction, 
pop-rock, musical com- 
edy fantasy, included ir 
"The Play's the Thing" by 
Phil King, a collaction ol 
short plays published by 
Carlton Press, Inc., 84 
Fifth Avenue, N.Y.' N.Y. 
10011, at $4.00, coming 
soon. “All the World's a 
Stage" 

Why are they taking 
Planel of the Apes off (he 
air? They haven't even 
given it a chance! Write in 
to CBS and complain! 
Fast. 

Looking for books, maga- 
zines or anything^eise on 
Zombies and Ghouls. 
Write lo Stewart Wax man. 
l(XX)9 S.W. 127tn St., 
Miami, Florida 331 56. 

Selling cassette tapes of 
animated Star Trek. Two 
episodes per tape. $2 a 
tape. Send for lists. 
Russell Thompson, 293 
iris Road, Casselberry, 
Florida 32707. 

Wanted: Anything on 
Night of the Living Dead, 
Hammer Films or Horror 
Theater posters. Send 
lists to Mark Neal. 20852 
Tiara St., Woodland Hills, 
Calif 9l$M 

Wanted : Pen pal Interest- 
ed in monsters ugly 
stickers, Mad Magazine. 
Age 10. Bill Smith, 1167 
W. Gore Rd.. Erie, Pa. 
16509. 

Wanted: Pen pals Inter- 
ested in Monsters (ages 
10-12). and also maga- 
zines to do with Mon- 
sters. Write lo Keith Min, 
665 Calvin St., West- 
wood. N. J. 07675. 

wanted: Female pen pal 
around 17 years old who 

IS interested in movies 
and etc. Pleasewrlle soon 

10 Mitchell Richardson, 
920 Williohn, Prichard. 
Alabama 36610. 

AVAIUBLE: Crisp, clear 
pictures of Star Trek's 
USS Enterprise. Also, we 
now deal in "Our Gang" 
memotabilla. Send I5c 
lor price list to; D-R 
Enterprises. 4321 Deer 
Creek, Jackson, Miss. 
39211. 

Do you have US^^oM^ 
h^t to: S.*’^mp, is Mt. 
Washingion Or . Cliflon, 

NJ 07013. 

Soon available: Isaue 
number one of CLOSEUP 
magazine^"Devoied to 
the world of Stop-motion 
Animation." Contents: 
Extensive GOLDEN VOY- 
AGE OF SINBAD rilm- 
book, LAND OF THE 
LOST, the filmlitg ol 
FLESH GORDON, and 
more. Professionally 
primed and designed. 
$1.50 per copy (plus 18c 
lor postage) mailed In a 
sturdy envelope. Amateur 
Animators: Contact me 
now, lobe included in our 
Stop-motion Fan article 

Details Irom: David Pr»- 
storve, 46-16 Marathon 
Parkway, Little Neck, 
N.V-11362- 

Wanted: Anything con- 
nected with Star Trek. 
Kung Fu, Planel ol Ihe 
Apes or Six Million Dollar 
Mn. Greg Hirshoren, 165 
Crestwood Dr.. Albens 
GA 30601 

Gift from Phillip Blakely 

Forming Monster Club for 

Call or write Thomas Livo. 
13540 Mark. Southgate. 
MICH 46195. 

Buy — Sell — Trade it 
Supersnipe Comic Book 

ona Ave . “ NYC 10028 
|212) 879-9626 New 4 

big iillle books, movie 

non. 4 The Monster 

Wanted: pictures or any- 
ining concerning Godzil- 
la, Lost In Space. Dark 
Shadow. Send to: Jimmy 
Hutcheson. Star Rt. Box 
89, Springtown, TEX 
760b2. 

"Dracula"— the original 
one hour 1936 radio 

Welles on an excellent 
Ousllty LP record— $4.98 
plus 50 cents poslage. 
Allow 4-5 weeks for 
delivery Audio Anligues. 
1253 Sarataz. San Fran- 

Pin-ups, Portraits, Press 
Books. Physique Poses. 

50 years of Scenes from 
motion pictures, west- 
erns, horror. musicals, 
etc Moviesiarnews, 212 
East 14 S1-, NYC, New 
York come In person, 
Mon.-Ffi. 1-6, Sal. 1-5. 
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The Monster Times 


The Monster Times is a member 
of THE BETTER BUSINESS BUREAU. 
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Even If you're still among the living, you won't want 
to be caught without one either. Not only will a 
subscription to THE MONSTER TIMES, the world's 
first and only newspaper of Horror, Science Fiction 
and Fantasy, immediately improve your social 
status but will pt^t you “in the know” about all the 
latest horror happenings in film, comics, theater, 
and every other area where monsters rush in. ' 

So don’t leave yourself in the lonely lurch of 
ignorance and fear. Join the ever>growing cull of 
satisified MONSTER TIMES subscribers who've 
found their way by having each and every 
fascinating, fantasy-and-fact-filled Issue delivered 
to their door. Just fill out the coupon below and 
join our friend the Frankenstein Monster in making 
this world a safer place for monster.. .and do it 
today— our friend isn't noted for his patience! 

With every sub of'a year or more, the subscriber 
gats a free 25-word classified ad, to be run on our 
Fun-Fair page. You can advertise comics or stills 
of pulps, etc., or for anything else, provided it’s in 
go^ taste! Subscribe!. ..Subscribe! 


G S8.00ror12lssues G S15.00lor24issues 
:. ! $25.00 for Special fifty issues. 

>', $11.00 for 12 issues [Canada] 

: $20.00 for 12 issues [min. Foreign order] 


MONSTER TIMES RUSH ORDER FORM 


Just fill out this handy MONSTER TIMES RUSH ORDER FORM, and enclose your cash, money order or check, and your items are on the way 
Be sure to indicate first How Many you want, the Item Number, its Name, the Price and the Total Price; of each book, kit, poster, etc. 

Mail to: MONSTER TIMES, Box 59S, Old Chelsea Station, New York, N Y. 10011. Sorry:WecanONLYfulfillordersplaced 

Tits Monster Timesis a membat of THE BETTER BUSINESS BUREAU 


fromour most current issue. Thank you. 


PLEASE PRINT CLEARLY IN BLOCK LETTERS' 


YOUR NAME 







T“ 







YOUR ADDRESS 








1 1 








YOUR CITY 

















lYOUR STATE MM 

1 1 1 1 1 1 1 1 


1 ZIP CODE 1 1 





HOW 

MANY| 

AIAME OF ITEM 

PRICE 

EACH 

POSTAGE & 
HANDLING 

TOTAL 

PRICE 

! 
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Sorry, no C.O.O.’o. Add S2.S0 for eictro postage I AH foreign order* mu: 
and handiino on order* outside the U.S. A. I by • bonk chock in U.S. 

St bo pdi^ 
eurronoy. 

35 

10011 

TOTAL FOR 
MERCHANDISE 



MAILCHECK THE MONSTER TIMES, P.O. Box 5! 

Old Chelsea Station, New York, N.Y. 

ORDER TO: 

PLEASE ALLOW A TO 6 WEEKS FOR DELIVERY. 

1 (N.Y.C. RESIDENTS 

ADD 9% SALES TAX 



TOTAL 

ENCLOSED 









BOOKS RECORD 

COMES ALIVE! 

AS YOU READ! 

Monster lens. Super Hero farts, and 
Ians listen to this' Now. all ol your 
characters have 
record! There's 
Fantaslrc Four, 

Planet of the 
you hear 


Star Trek posters are soul-stirring items that 
no Star Trek lover will want to be without. 
Handsome, life-size [over six foot] photo 
portraits of CAPTAIN KIRK [William Shatner] 
and MR. SPOCK [Leonard Nimoy], these 
startling posters will transform any dull, 
ordinary wall or door into an instant Star 
Trek gallery. Get 'em while they last! Only 
$2.00 plus 60c for postage and handling 
each, or get both for only S4.50 [postage 
included], a saving of 70 cents [a 
considerable one in these penny-pinched 
times). 


H ■ ■ 

Make check or FINAL FRONTIER ■ 

money order 11 West 17th Street I 

payableto: New York City. N.Y. 10011 | 


It's about time someone had the gumption to \ 
produce handsome, six-foot, life-size post- * 
ers of CAPTAIN KIRK and MR. SPOCK. I 
Please beam to me the following posters : | 


n I WANT BOTH 

$4.50 {postage included. . . 
a saving of 70c!] 


[Sorry, but no foreign or Canadian orders for I 
these items can be accepted.] | 


m TREK ADVENTURES 

IN FULL COLOR 3-D PICTURES 


II you're hugged because you can only 
see STAR TREK i1 and when youf local 
TV stallon decides 1o show il THE 
MONSTER TIMES has a unique solulion 
10 your STAR TREK woes There'll be no 
reason lo be sleislck tor your lavo'lle 
show wilh Ihese full-color. Ihree-dlmen- 
sional Vcew-Mastar STAR TREK adven- 
lures They're prjrtable. vividly realisTic 
AND you can view Ihem whenever you 
warn 10 

THE MONSTER TIMES is offering not 
one. but TWO sepaiale STAR TREK 
adventures Each episode consists of 
three View-Masltr Picture Reels r21 
full. color, three.dimensional scenesi and 
you also gel a lE-page color-llluslraled 
booklel detailing the entire episode in 
words and pictures 

EpisodeOne STAR TREK Taken trorii 
the original live aclion Ti/ show, ihis 
episode tollows Caplain Kirk, Mr Spock 
and Dr McCoy who. respondrng lo a 
disiress signal Irom iheir sisler snip. 

Omega lo aid the Exeter's captain in his 
struggle againsi waning aliens and a 
mysterious disease An exciting STAR 
TREK adventure leaturing ell the original 
stars— William Shatner, Leonard Nimoy 
and DeForest Kelley Yours lor S2.00 • 
2 S< for postage ft handling 

View-Masler adver.turec THE MONSTER 

bargain rale Both episodes lor S4.00, 
postage ft handling included, a saving ol 
so cents', 

STEREO VIEWER, Th^s easy-lo-operale 
stereo viewer magnifies me Picture Reel 
photos a lull five limes through special 
precision lens. Just insert your STAR 
TREK Picture Reel^ into Ihe Stereo 
Viewer, aim Toward lighi lor iliuminalion 
and. before you can say "Mr. Spock. " 
you'll be enjoying a lull-color, 3-D STAR 
TREK advenlure. The STAR TREK 
STEREO VIEWER has a lever-operated 
pjclute advance, is sturdily constructed 
of ligntwelghi. hrgh. impact polyslyrens. 
'and can be yours for only S2 2S - 50C for 
postage and handling 

SPECIAL TMT STAR TREK OFFER' All 
Ihree STAR TREK ilems — Two Picture 
Reel Adventures plus STAR TREK 
STEREO VIEWER-Iot ,u5l SS.25. post- 
age and handling included, a saving o< 


S' 

VIEW- 

MASTER 
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